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L BRIEF ARCHITECTURAL MISTORY OF New York CiTvy

THE CITY OF Mew YORK GEVELOPED HAPIDLY AFTER THE DNGLISH CaP-
TURED 1T N 166k, THe PoPULATION HAD DGUBLED Yo aBouT 5000 sy
1700; FoRTY YEARS LATER wiTH 11000 PERSONS, NEw YORK wAS THE
THIRD CHTY GF THE COLONIES. HOWEVER, AT A TIME WHEN FPHILADELPHIA
AND BOSTON HAD PAVED STREETS AND UNDERGROUND CRAINAGE, Nzw Yorx'sg
STREETS WERE OF DIAY] SINCE THERL WERE NO STREET~SICE PUMPS, THE
MATTER OF DRAINAGE WAS NOT PRESSING EXCEPT FOR ANIMAL OFFAL AND
AFTER HEAVY RAINSs TO BE SURE, CIVIC AUTHORITIES HAD ALREADY
FORBIDDEN THE THROWING OF 'ANY RUBBISH, FILTH, OYSTER SHELLS,

DEAD ANIMALS OR ANYTHING LIKE IT' INTD THE STREETS AND BY 1675 THE
FILTHY WATLRS GF THE HEEREGRAFT OR GREAT INLET FROM THE LAST RIVER
WERE FILLED IN AND PAVED TO FORM BROAL STREET. THE ENGLIEN BUILT

A GREAT DOCK FOR SHIPPING IN 1670 BUT 1T REMAINED THE ONLY PUBLIC
DOCK 1IN THE CITIY TitlL 1750, THERE %AS NO CITY PLAN AND THE TANGLED
PATTERN OF STREETS AND ALLEYS OF OLD NEW AMBTERDAM HAS SIMPLY PRO~
JECTED HAPHAZARDLY BEYOND THE WALL. STREETS WERE NOT BUILT INTO
THE 'OuTeER Wooo' uNTIL 1707. NEW YORK'S FIRST PUBLIC PARK WAS

LAID ouT N 1733, WHEN A TRACT OR LOWER BROADWAY NEAR THE FORT WAS
'ENCLOSED 1TO MAKE A BOWLING GREEN,y WITH WALKS THEREIN, FOR THE
BEAUTY AND ORNAMENT OF THE SAID STREET ss WELL AS FOR THE RECRLATION
AND DELIGHT OF THE INHABITANTS'.,

THROUGHOUT THE 1TOTH CENTURY HOUSING CONDITIONS 1IN NEwW YorK
REMAINED INADEQUATE AS COMPARED WITH BOSTON AND FHILADELPHIA, THE
MAJOGRITY OF THE HOUSES, HOWEVER, WERE OF BRICK OR STOME, AS THEY
HAD EEEN IN DUTCH DAYS, AKC THIS PREVENTED SUCH A SERIES OF DISASTROUS
CONFLAGRATIONS AS PLAGUED BOSTON AND CHARLESTONG

THE so-CaLLED 'CO' MISSIONERS' PLAN' FOR NEw YORK Citvyy, LAID oOuT
IN 1871, ESTABLISHED A RECTILINEAR GRID PLAN FOR APPROXIMATELY ALY
OF THAT PORTION OF MANHATTAN LYING ABOVE WASHINGTON SQUARE. THE
AVENUES, WIDELY SPACED, RAN NORTH-BOUTH., THEY WERE INTENDED TO
RELIEVE THE TRAFFIC FROM THE CLOSELY SPACEU EAST-WEST STREETS WHICH
SERVED THE RIVER TRAFFIC, AT THAT TIME A PRIMARY FACTOR IN THE LIFE
OF THE CITY, A FEW SMALL P+RKS WERE SET OUT IN A MOST HAFHAZARD
MANNER THROUGHGUT THE CITY, WHILE THE PRESENT SITE OF CENTRAL PARK

WAS TO HAVE BEEN OCCUPIED BY A SOLID MASS OF CITY BLOCKS o THE oOnNLY
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CONCESSION TO OPEN AIR wAS 'THE PARADE' EXTENDING FROM THIRD TO SEVENTH
AVENUE AND FROM TWENTY=THIRD TO THIRTY-FOURTH BTREET=-~NOW REDUCED

T0 MADISON SQUARE AS WE KNOw 1T TODAYs THE ORIGIN OF MOST OF OUR

PARKS wAS USUALLY UTILITARIAN, THEY WERE EITHER MILITARY PARADE
GROUNDS OR CEMETERIES LABD OUT FOR THE PUOR, THE POTTER'S FIELD OF

A FORMER GENERATIONs THE SLOOMINGDALE ROAD, LATER TO BE REMAMED
BROADWAY, wAS THE ONE STREET OF ANY NOTE WHICH DEFIED THE NEW GRID PLAN
£S IT WAS A VITAL ARTERY 1T wAS ALLOWED TO REMAIN, CUTYTING THROUGH THE
GRID ON A SLANYe THIS LONG, CIAGONAL AVENUE CREATLD A SERIES OF

TINY TRIANGULAE PARKS, TGO SMALL TO BE OF MUCH USE] SMALL I1SLANES
DSEUPTING THE REGULARITY OF THE PATTERN,

IT 18 ONLY IN OUR PAKKS THAT wE CAN SEALLY SEE ANMD ENJGY QUR CITY
ARCHITECTURE » VWE CAN STAMD OFF AT A DISTANCE AND SEE BUILDINGS AS BUILDINGS
NOT MERELY AS A HOW OF EVER~DIBAPPEAXRING FACADLS,

OF atL MANHATTAN PARKS, CENTRAL PARK 1S UNDOUBTEDLY THE MOSYT
INTERESTING, AS 1T WAS CGNSCIOUSLY PLANNEDL AS A PAHEK AND AS T WAS
INTRODUCED MANY NOVEL FEATURES WHEN IT wA: FIRST LAID oUY. N 1853
THE LEGISLATURE PASSED A BILL AUTHORIIING THE CREATION OF A PARXK TO
BE LOCATED BETWEEN FIFTH AND FIGHTH AVENUES AND O%RD AnD TCCTH
STREETSs LATER THE PARK WAS OFFICIALLY EXTENDED TO 59TH AnD
110TH STREETS. THE SITE OF THE PARK Wit LESCRIBED 58 A SORT OF
NO-MAN'SE LAND CONTAINING SOVE FIVE THOUSAND SQUATTERS' EHANTIES BEFORE
IT WAS DEVELOPED

/' COMMIBSIO0r wAS FORWED i1h TES7 AND MELG A COMPETITION FOR A
COMPREHENSIVE PLAN FOR THE GEVELOPMENT OF THL FARKe THIS CCMPETITION
WAS WON BY PLAN NOs 335, ENTITLED 'GREENS4ARD', DESIGNED BY FRECERICK
Law CumsTED Ano CalverRT Baux. |7 INCLUDED MANY NOVEL FEATURES, SUCH
AS THE FOUR EAST-WEST TRANSVIRSE ROADS WHICH WERE CRUPPED BiLOW THE
LEVEL OF THE PARK TO AVEB#0 INTERFERENCE wWITH PEDESTRIANS AND THMOSE
SRT MIAHT BE 2101wG HORSEBACK OR DRIVING IN CARRIAGES Ol THE INNER
DRIVES WHIGCH MADE A CIRCUIT OF THE PARK. THIS FAR=SICGHTED PLANNING
SFAS DOUBLY SIGNIFICANT AS IT wAs INITIATED LONG BEFORE THE MOTOR
AGE, AT T TIME wWHEK CITY T=AFFIC CONSISTED ONLY OF CARRIAGES,

THE WHOLE SCHEME, WITH ONE EXCEPTION, WAS ROMANTIC IN CONCEPT,
WITH FREE=FLOWING PATHS, WALKS AND ORIVES CARRIED THROUGH AND
AROUND NATURAL FEATURES SUCH AS HILLS, PONDS, CLIFFS AND GROVES OF
TREES AND ARBORS, MANY OF wWHICH HAD BEEN ARTIFICAILLY CREATED TO
GIVE THE FEELING THAT ONE WAS PASEING THROUGH A WILD, NATURAL

SETTINGS




WITHIN THIS ASYMMETRICAL SCHEME WAS SET OUT A SINGLE PIECE OF
FORMAL, SYMMETRICAL LANDSCAPE GARDENINGs THIS CONSIBTED OF THE
TERRACE aAND THE MaiL., THE TERRACE, LOCATED UPPOSITE SEVENTY~SECOND
STREET, BEGAN AT THE LEVEL OF THE LAKE, AND BEHIND IT ROSE A DOUBLE
FLIGHT OF STAIRS LEADING UP 710 THE MaALL=-A GRAND DOUBLE ALLEY OF
TREES, MUCH IN THE FRENCH TRADITION,

IT WAS SIGNIFICANT THAT, in 1862, THE New York City CenTraL
Park COMMISSION USED THE TERM '"LANDSCAPE ARCHITECT' IN REFERRING TO
OLMSTEAD AND TO VAUX, A TITLE WHICH DLMSTEAD RETAINED IN HIS LATER
WORKSs THIS WAE PRODABLY THE FIRST NOTABLE INSTANCE IN wHICH THE USUAL
TITLE '"LANDSCAPE GARDENER' wAS REPLACED 8Y 'LANDSCAPE ARTHITECT' N
THIS COUNTEY,

A CONSICERATION OF VANTAGE POINTS FROM WHICH WE CAN ENJOY OUR
ARCHITECTURE WCULD INCLUDE, IN ADDITION TO THE URBAN PARK, THE
VISTAe THE ENDLESS VISTA 18 TnE VIEW OBTAINED WITH THE GRID PLAN FROM
S0 ManY NEw YORK STREETS AMND AVENUES, WHLHE THE END OF THE STREET
SIMPLY DISAPPEARS OVER THE RWURVZON, WITH NO ToRMINAL FEATURE. IN
NeEw YORK, THE VISTA WAS RARELY STUDIED OR PLANNED, YET THERE ARE A
FEW CHARMING VIEWS SUCH A3 THAT OF GRACE (HURCH TOWER CLOSING THE UPPER
END OF LOWER BROADWAY WHERE IT CHANGES DIRECTIONs ANOTHER INSTANCE
OF A CLOSED VISTA OCCURS WHERE A BUILDING COVERS TWO BLOCKS, THUS
TERMINATING A STREET, WE IMMEDIATELY THINK OF THE NeEw York FusLic
LtBRARY, THE SoUTRH SICE OF Grent CENTRAL STYATION, AND, UNTIL A FEW
MONTHS AGO WHEN IT WAS RAZED, THE EAST FRCONT OF PENNSYLVANIA STATICN.
THE MOST OBVICUS TERMINATION 18 THEMONUMERT PLACED IN THE MIGOLE OF
THE STREET, SUCH AS THAT AT CotumBus CIRCLE, OR THE TRIUMPHAL ARCH
AT WASHINGTON SQUARE. THe Granp CERTRAL CFFICE BUILDIKNG AT THE LOWER
END OF FPARK AVENUE CLOSES THE VISTA COMPLETELY IN A VISUAL SENSE, WHILE
THE NEW PAN=AM BUILOING PROVIDES THE TERMINAL FEATURE WHEN SEEN FROM
A POINT FAR UP THE AVENUE.

THERE 18 ALS0 THE COFF~-CENTER vISTA, USUALLY CAUSED BY THE BLICING
DIAGONAL OF BROADWAY, HERE THERE 18 THE TALL BUILDING WHICH £I1TS JUST
OFF TC ONE BIDE OF THE AVENUE BUT WHRICH FORMS, NONETHELESS, A
CONSPICUOUS FEATURE OF 1Te THIS WOULD INCLUDE SUCH BUILDINGS AS THE
Times TOWER AWD THE FLATIRON BUILDING.

A NEW FEATURE WHICH TENDS TO LEND FURTHER INTEREST TO THE ENDLESS
VISTA 18 THE SETBACK BUILOING WITH A SMALL PLAZA IN FRONT OF 1T. THE

BUILDING IS STILL INCLUDED IN THE VISTA BUT IT LENDS A NEW INTEREST



TO THE STREET, A& 15 THE CASE WITH THE SEAGRAM BUILDING ON PARK
AVENUE.

GHILE WE THINK CF NLtw YORK IN TERMS OF AN LMPIRE STATE BUILDING
AND LOFTY PINNACLES OF GLASS AND STEEL AND MUST SEARCH EVER MARDER
FOR NONCONFOAMING SROWNSTONE OR COMMERCIAL BUILGING OF ANDTHER
ERAy THERL ARE THESE OR WOULD BE IF WE WOULD LBAVE THEMe FOR JUST
AS IN ANY OTHER SECTION OF THE COUNTRY NEW YORK BEARS RECORD TO
THE HISTORY OF ARCHITECTURE IN THE UNITED STATES.

OF THE EARLIEST STYLE, THE DuTcH COLONIAL, ONLY THE DYCKMAN
House (P. 60) REMAINS IN MANHATTAN: THE MOST CONSPICUOUS FEATURE
OF THIS STYLE OF ARCHITECTURE WAS THE WIDE EAVE EXTEMDING OUT OVER
THE FRONT OF THE HGUSE, ABOVE aHICH THE MAIK ROGF WAS GENLRALLY
SWEFT FORWARD IN A GENTLY DOWNWARD CURVE.,

MANY OF THESE HOUSES MAL SICE WINGS, ALIGNED IN THE SAME AXIS
AS THE MAIN HOUSE, BUT OFTEN THIS SMALL SIDE WING WAS THE OLDEST
PART OF THE HOUSEs THE WALLS ANO RGOF WERE GENERALLY COVERED #ITH
BOARD SMINGLES, WHILE THE CHIMNEYS WERE OF BRICK WITN CAPACIOUS
FIREPLACES DESIGNED FOR COQKING WITH CRANES AND SPITSs THESE DuTcH
COLONIAL HOUSES, BUILT IN THE SEVENTEENTH AND EIGHTEENTH CENTREES
WERE USUALLY FARMKOUSES IN OPEN FIELDS, OF THE YELLOW BRICK STEP~
GABLED TOWN HCUSBES, NOMNE REMAINS IN MANKATTAN,

GEORGIAN COLONIAL ARCHITECTURE, WITH ITS RICH DETAIL, WAS
DERIVED FRUM THE ENGLAND CF THE GEORGES AND ROUGHLY PARALLELED THE
REIGNS OF GEORGE | anD GEomrGE 11, FROM 1714-1760. |IN NEw YORK 1T
18 BEST EXEMPLIFIED BY SAINT Paul's CHaprel (p. 58); BY THE MORRIS-
JumeL House AT 150TH STrReev(rp. 56), AND BY THE VAN CORTLANDT MANOR
IN Van CorTLANDT Park (P. 330).

GEORGIAN CHURCH ARCHITECTURE WAS THE WMOSY ELEABORATE AND MAS
SURVIVED IN TWO CHURCHES WHICH ALSO INTRODUCED POINTED GOTHIC wiINDOW
IN THEIR SIDEWALLS: SAINT AucusTiInE's CuareL (P 74) AND THE CHURCH
oF THE Sea ano LanD.

FEDERAL ARCHITECTURE WAS THE ARCHITEGCTURE OF THE NEW REPUBLIC.
IT COVERED THE PERIOD FROM SLIGHTLY BEFORE THE INAUGERATIGN OF
GEOGRGE WASHINGTON AS PrRESIDENT, tn 1789, To arrroximateLy 1825,
COINCIDING IN ITS LAST YEARS WITH THE ELEGANT PERIGD OF THE REGENCY
in Encrane (1811-1820). IT wAS OUR ARCHITECTURAL DECLARATION OF
INCEPENDENCE, AND, IN ITS ELEGANT NEW SIMPLICITY, IT TYPIFIED THE

BEST WE COULD PRODUCE, AGAIN 1T WAS DERIVATIVE IN ITS BASIC FORMS

&

BUY



e

DUNCAN FHYFE, UNIQUEs DELICACY OF DETAIL AND ATTEMUATION OF FORM WERE
AMONG THE CHARACTERISTICS OF THIS STYLE,

City Hate (Pe 70), ALTHOUGH BELONGING Tu THE FEDERAL PERIOUD, SHOWS
CONSIDESABLE FRENCH INFLUENCE, CONTRIBUTED BY JOSEPH MANGIN, THE FRENCH
ARCHITECT WHO COLLABORATEID wiTH JOHN McCOMB IN 1TS DESIGN.

GRACIE Mansion (Pe 64) on THE EAST RIVER 1S A FINE EXAMPLE OF A
WOOUEN FEDERAL COUNTRY HOUSE.

REVIVAL STYLES OF ARCHITECTURE IN THE UntiTeo STATES MUST BE
DIFFERENTIATED FROM THOSE WHICH ARE "SURVIVALS', SURVIVAL ARCHITECTURES
ARE THOSE IN WHICH A NATIVE TRADITION WAS REMEMBERED AND RECREATED IN
THE NEW COLONIES BY CRAFTSMEN AND ARCHITECTS WHO HAD ACTUALLY BUILY
SUCH BUILDINGS IN THEIR NATIVE LANDS OR WHU HAD BEEN TRAINED BY THOSE
WHO HASe

THE INTROCUCTION OF REVIVAL STYLES IR THIE COUNTRY REPRESENTED
A SELF=CONSCIOUS RECREATION OF ARCHITECTURAL SYYLES OF OTHER COUNTRIES.
THEY WERE USUALLY INTROLUCED HERE OUY OF ADMIRATION, LITERARY OR FOL-
ITICAL, FOR THE COUNTRIES WHICH HAD ORIGINATED THEM, OR BY ARCHITECTS
AND DTHER TRAVELERS wHO HAD ACTUALLY SEEN THEM,

THME FIRST REVIVAL GTYLE TO COME TO US wAS THE GREEK REVIVAL.

HERE WE SOUGHT TO REPRODUCE THE FORrRMS OF GREEK ARCHITECTURE, REGARDLESS
OF ITS SUITABILITY, AS A SYMBOL OF OUR SYMPATHY FOR THE GREEK STRUGGLE
FOR INDEPENDFNCE.s [THE GREEK REVIVAL, WHICH BIGAN ABOUT 1630, STRAGGLED
ALONG UNTIL THE 185Cse Amone THE NEW YORK EXAMPLES, THE OLD MERCHANTS !
EXCHANGE BUILDING ON WALL STREET, NOw THE FEDERAL HaLL NaTionaL
MemortaL (Pe 102) 1S THE MOST MAGNIFICENT IN ITS HUGE PROPURTIONS,
SAInT PETER'S CHURCH, ON BarcLay STREET (P, 96) TYPIFIES THE VEWMPLE
FORM, WHICH WAS SLSO USED FOR COUNTRY HOUSES, WHILE THE TYPICAL

GREEK REVIVAL ROW HOUSE MAY BEST BE SEEN ALONG THE NORTH SIDE OF
NASHINGTON SQuUARE (Ps 82)s THE FOREMOST EXPONENTS OF THE GREEK

REVIVAL IN NEW YORK WERE ITHIEL TOWN AND HIS PARTNER ALEXANDER

JACKSON DAVIB, AS WELL AS MINARD LAFEVLR OF BROOKLYN, WHOSE BOOK,

THe BEAUTIES OF MODERN ARCHITECTURE, W8S REPLETE WITH GREEK DETAILS,

THE GOTHIC REVIVAL, EXTENDING ROUGHLY FROM 1645=1560,. ARRIVED
ALONG WITH AN ASSORTMENT OF REVIVAL STYLES, INCLUDING THE [TALIANATE
OR ITALIAN VILLA STYLE, THE EGYPTIAN, THE MOORISH, AND SEVER/AL
OTHER LESS IMPORTANT ROMANTIC STYLES, AND INTRODUCED A NEW FREEDOM
IN PLAN AND IN THE MASSING OF VERTICAL ELEMENTS. TOWERB, BALCONIES,

LOGGIAS, AND OTHER EXTERNAL MANIFESTATIONS APPEARED IN PROFUSION,
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QUALITY WHEREIN HEXAGONAL ROOMS WERE INGENIQUSLY LINKED TO
CIRCULAR, SQUARE, OR RECTANGULAR ROOMS,

THE PRINCIPAL FACTUR RESPONSIBLE FOR TH: GOTHIC REVIVAL IN THIS
COUNTRY CAME PRINMARILY FROM ENGLAND WHERE THE NOVELS OF WALTER ScoTT
AND OTRHERS WEHE INTRPODUCIENG THE ROMANTIC GLAMOR OF A WORLUD OF CHIVALRY.

In NEw YorK GOTHIC FANTASIES 100K SHAPE, PRIMARILY IN THE FORM
OF TUWN HOUSES, CHURCHES, AND ACACEMIC BUILDINGS. ONE OF THE EARLIEST
WAB THE #EST BulLDING OF THE GENERAL ThHEOLOGGICAL Seminary (pP. 90) ano
THE TWENTY=FIFTH STREET GATE OF GREEN=Y00D CEMETARY IN BROOKLYN, OF
1861, (P. 308) REPRESENTED ITS CULMINATIONS.

IN THE ECCLESIASTICAL FIELD, GUTHIC KEVIVAL CHURCHES CONTINUED TO
BE BUILT UP To apouT 1870, WHEN THE Nuw VICTORIAN GOTHIC STYLE
SUPERSEDED 1Te TRINITY CHURCH AT WaLL Streey (P, 112) ano S5T.
PatriCk's Catnepran (2. T40) ARE EXAMPLES.

ROUGHLY PARALLEL WITH THE DEVELOPMENT OF THE GOTHIC REVIVAL WAS
THE ECUALLY STRONG REVIVAL OF ITAL1AN RENAISSUNCE ARCHITECTURE, 1845~
1860 |T WAS OF GREAT IMPGRTANCE tN NEw YORK A4S IT SIRED THE
'6ROWNSTONE' AN D THE SuBURBAN 'Hupson RIVER BRACKETED' HOUSE. THIS
STYLE wAS CHARACTERISED BY THE ASYMMETRICAL PLAN, LOW-PITCHED ROOFS,
BALCONIES AND LOGGIAS. HERE AGAIN THT INSPIRATION WAS LITERARY AS
IN THE GOoTHIC REVIVAL,

THE "BROWNSTONE' @wHICH COVERED BLOCK AFTER BLOCK ABOVE FOURTEENTH
STREET IN ENDLESS ROWS, WAS OFTEN BUILT BY THE SPECULATIVE BUILDER
WITHOUY BENEFIT OF ABRCHITECT, ONCE THE PROTCTYPE HAD BEEN ESTABLISHED.
[T TRANSFORMED A CITY OF WoO0D INTO & CULL MONOCHROME OF BROWN ELLGANCE.
THE BEST EXAMPLES ARE EO BE FOUND ON BROUOKLYN hEIGKTS.

Tee CiviL WAR DEALT THE FINAL BLOW 10 THE ROMANTIC REVIVAL STYLES
AND USHERED IN A NEW, LESS INDIVIDUALISTIC ARCHITECTURE DERIVED FROM
SECOND EMPIRE PARIS,.

THIS PERIOD EXTENODED FROM aBouT 1865 To 18773 wWHEN THE GREAT
SECONDARY POST=CiVvIL WAR DEPRESSION CURTAILED BUILDING OPERATIONS.

THE AMERICAN JOCKEY CLuB, NOw THE MannaTTin Crud (P. 134) 18 ONE OF THE
FINEST REMAINING EXAMPLES OF THIS TYLE. |IT was BuiLT BY LEONARD W,
JEROME, GPANDFATHER CF SIR WiINSTON CHURCHILL.

THE LAST OF THE REVIVAL STYLES WAS THE ROMANESQUE REVIVAL,

OFTEN REFERRED TC A8 'RICHARDSON ROMANESQUE', AFTER HENRY HOBSON RICHARD=
son (1838-1886), THE GREAT BOETON ARCHITECT WHO WAS 80 INFLUENTIAL IN

ESTABLISHING ITeHERE.
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THE ROMANESQUE REVIVAL wNET fFrom 1845 10 aABour 1893, THE MARBLE
COLLEGIATE CHURCH BUILT 1IN 1851 (p. 122) 18 A GOOD EXAMPLE OF THE
FIRSY PHASE, ANDO FROM THE GECOND PHASE ARCHITECTURE IN THE STYLE
OF RICHARDSON 15 EXEMPLIFIED BY THE SOUTH WING OF THE AMERICAN MuSEuwm
or Navurar Histoay (P, 152). THE ROMANESQUE REVIVAL LED NOWHERE BUT T
BROUGHT TO THIS CCUNTRY AN ARARENESS OF THE EXPRESSIVE USE OF FINE
MATERIALS,

DurRiNG THE PERI1OD AFTER THE CiviL WAR, OTHER INFLUENCES WERE
EVIOENT IN ARCHITECTURE. TMERE WAS THE NEO~GREC, LASTING FrRom 1860 vo
aBouT 1873 AND ADVOCATING THE FREE COMBIMATION OF WROUGHT IRON AND
STONE, VICTORIAN GOTHIB WHICK STEMMED FROM THE GOTHIC TRADITON BUT
EMPHASIZED I TALIAN GOTHIC, AND THE QUEEN ANNE, OR BRIC-A~BRAC STYLE.

REVIVAL STYLES WERE USUALLY MOVEMENTS OF NATIONWIDE IMPORY, LABTING
FOR A CIVEN PERIQOD OF TIME ANl GERERALLY EXECUTED EY ARCHITECTS WHO
WORKED PRIMARILY IN A PARTICULAR STYLE OF ARCHITECTURE WHMIGE 1T LASTED.
FOLLOWING THE REVIVAL STYLES CAME THE ECLECTIC STYLES WITH AN ARCHITECT
BORROWING FREELY FROM VARIOUS PAST STYLES OF ARCHITECTURE BUT GENERALLY
USING CNLY ONE STYLE FOR A GIVEN BUILDINGs THE TWO FACTORS WHICH CQON-
TRIBUTED MOST TO THE DEVELOPMENT AND SPREAD OF ECLECTICISM WERE THES
BOOK AND THE DEVEOPMENTY OF PHOTOGRAPHY AS A MEDIUM OF JLLUSTRATION,
THESE WERE THE TOOLS OF THME SERIOUS STUDENT OF - RCHITECTURE, MAKING
POSSIBLE A H1GH DEGREE OF SELECTIVITY FROM A BROAD RANGE OR WORLD ARCH=
ITECTURES

ARMIES OF ORAFTSMEN HAD TO BE TRAINED IN THE PROPER USE OF THE
CLASEIC ORDERS. QUT OF THIS CREW THE SHIPMENT OF YOUNG MEN TO PARIS
TO STUDY AT THE ECOLE DES BEAUR ARTS AND AT A LATER DATE TO ROME To
STUDY THE GLORIES oF THE ETernat CiTys THE ParRIS CHOOL PRODUCED A
MEGHLY SOPHISTICATED VERSION OF RENAISSANCE ARCHITECTURE wHILE ROME
TAUGHT A PURER CLASSIC STYLEs, THE ERA OF THE TRUE ARCHITECT NAS
OAWNED,

ECLECTICISN MAY BE SAID TO HAVE BEcun tIn 1893 AnD TO MAVE DIED
TOWARD THE END OF THE NINETEEN-TWENTIES, WHEN OUR ARCHITECTS BEGAN TO
EVOLVE AN EXPRESSIVE ARCHITECTURE OF THEIR OwN, THE GREAT ECOUNOMIC
FORCES SHAPING OUR LIVES WERE THE FORCES BHICH WITH THE ADVENT OF THE
SKYSCRAPER AND THE HIGH~=RISE APARTMENT BROUGHY US TO THE REALIZAT|ON
THAT IF OUR ARCHITECTS DID NOT EVOLVE A RADIGCAL NEW DESIGN, THE ENGINEERS

WoLULD.
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THE STYLE OF ARCHITECTURE MOST REVERED BY THE ECLECTIC ARCHITECTS,
FOR THE PROPOGATICN OF WHICH THE AMERICAN ACADEMY N ROME wAS FOUNDED,
WAS CLASSIC ROMAN ARCHITECTURE. NO BANK wa5S COMNSIDERED RESPECTABLE,
AFTER 1893, tF 1T COULD NOT BOAST A TEMPLE FRONT, OR AT LEAST A {ioricC
COLCNNADE, PENNSYLVANIA STATION REPRESENTED THE EPITOME OF THE
Roman tn New Yorxke {r, 244) THE MAIN WAITING ROOM OF THE SBTATION wAS
REMINISCENT OfF THE BaTHs OF CaracatbLa IN RomEs, Some oF McKim, MeaD
AND WHITE'S BUILDINGS, AND WELLES BOSWORTH'S AMERICAN TELEPHMONE AND
TELEGrRAPH BUILDING, RECREATED THE CLASSIC GRANDEUR OF RoME IN NEw YORK.

Tue EcoLt peEs Beaux ARTs InN FARIS THAINED A GENERATION OF ARCHITECTS
IN THE RATHER FREE FRENCHM INTERPRETATION OF CLASSIC ARCHITECTURE,

IT RANGED FROM SUCH ALMOST Roman TYrEs as Crss GiLBERT'S U. S,
GoveRNMENT CusTom House aT Bowriwg Green {(P. 230) YO THE MORE TYPICALLY
FRENCH INTERPRETATICNS OF CLASSICIGISM, SUCH 2§ THE Mew York PusLic
Li1BRARY BY CARRERE AND HASTINGS 9P. 240) AND THE SOUTH FACADE OF

CranD CENTRAL STATION DESIGNED &Y WHITNEY WarreNn (2, 258), wHERE THE
LARGE AREAS OF STEEL AND GLASS USUSALLY ASSOCIATED WITH THE FRENCH
VERSION OF CLASSICISM WERE MUCH IN TVIDENGCE.

THE RACQUET anD TeEnnis Crus on Park Avenue (p. 268) 1s & FInNE
EXAMPLE OF ITALIAN RENAISSANCE ECLECTIC AND WAS DESIGNED BY McKim,

MEAD AND WHITE,

THERE WERE OTMER ECLECTIC STYLES WITH THEIR MONUMENTS REMAINING
In MEw YORK TODAY AND ALONG WITH THESE, IN THE EARLY 1900Us GOoTHIC STYLES
REEMERCED AND THERE WAS EVOLVED A SORT OF ORNAMENTAL FORMULA COMPATIBLE
WITH THE SKYSCRAFER AND THE OFFICE BUILDING (COMMERG AL Gornlc), THE
cHurcH (ECCLESIASTICAL GCTHIC), AAD T LCHOOL UR CULLEGE
(COoLLEGIATE GOTHIC).

Cass GILBERY WON THE ACCLAIM OF THE CITY WITH THE WOOLWORTH
ButLoineg (Pe 256) IN 1915, wHERE THE GOTHIC STRUCTURAL FORME AND
THE CETAIL SEEMED WELL ADAPTED TO THE SUARING VERTICALITY UF THE
SKYSCRAPER,

ARCHITECTUAL DESIGN IN THE UNITEC STATES HAS RPuUN THE GAMUT OF
WORLD STYLEE, HAS CRIGINATED OTHERS, AND 1S TUDAY FACING UP TC THE
STERN REALITY OF EXPRESSING STRUCTUEE, ProBaelLY THE GREATEST
SINGLE EVENT N THIS HISTCRY WAS THE CHANGE FROUNW BEARIMG-wALL CON=
STRUCTION TO THE STEEL~SKELETON=SUPPORTED BUILDINGe BECAUSE WE HAD
BECOME MORE CONSCIOUS OF STYLES THAN OF MATERIALS, WE WERE NOT

IMMEDIATELY AWARE OF THE IMPLICATIONS OF THE CHAMGE. “E CONTINUED

TO ATTEMPT TO CARRBY POMDERNIG WAII S AF MASAMOW A ewyroe) easuca
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SIMULATING THOSE WITH WHICH wE WERE FAMILIAR. |7 18 onLy since 1920
THAT WE HAVE INTRODUCED SUITABLE MATERIALS AND LIGHTWEIGHT VENEERS
INTO THE CONSTRUCTION OF OUR HIGH BUILDINGS, TODAY WE ARE LEARNING
TO EXPRESS UNDERLYING STRUCTURE, AND WHERE wE DO SO, THE BUILDING
HAS STYLE,

HowEVER, I~ MAY OF TH1S YEAR ADA LOUISE HUXTABLE, WHO I8

ARCHMITECTURAL CRITIC FOR THE NEw YORk TIMES, WAS SPEAKING TO THE

MuNICIPAL ART SOCIETY, ON THE OCCASSION OF THE PRESENTATION OF CERT-
IFICATES OF MERIT TO THREE ARCHITECTURAL FIRMS AND THEIR BPONBORS,
SHE satp, "NEw York Ci7y ofF 1892 wHEN THE SOCIETY wWAS FOUNDED WAS
THE CITY BEAUTIFULe BUTa.eeTHAT DRLAM OF BEAUTY IS DEADe«eBURIED
UNDER THRE 20TH CENTURY CITY UGLY) THE MONUMENTS OF COMMERCIAL
EXPEDIENCY, OF NOMNPLANMIMNG, OF THF HIG OPERATION ANO THE FAST

BUCK, OF THE HUMDRYM, THE ROUTINE AND ORDINARY."

4 YEAR BEFORE THIS, M188 HUXTARBLE HAD WRITTENS: UPARK AVENUEees
COULD HAVE BEEN A STREET OF CONTEMPORARY COMMBRCKAL PALACES TO RIVAL
THE BEST EFFORTS OF THE RENAISSANCE==IF THERE HAC BEEN A& CORPURATE
MEDICI FOR EVERY BLOCKe UNFORTUNATELY, EVERY LEVER HOUHGE, SEAGRAM
Tower, Unton CaARBIDE OR PEPSI~COLA BUILLING ATTRACTED A KETINUE OF
LESS CISTINGUISHED IMITATIONS TRADING ON THE ADDRESS AND SPOILING

THE view, (THE DESIGNER OF ONE ADMITS THAT HE ®WAS AFTER A 'LEVEK

HOUSE LOOK' OM A LIMITED BUGLGET.)"




