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[m‘roductzm

« ']ohn Mrlton was born in 1608 toa century of revolutron — I
s pohtlcs in prrnt rnedla in science and the arts. By the time he
~died in 1674 Britain had experlenced the governments of three -

) drfferent Stuart monarchs the protectorate of Oliver. Cromwell
and a few short- lrved experrments in republican government.

In the m1dst of this turbulent perlod governmental controls
on prrntrng varred considerably, with the most profound release
of censorshlp occurring in 164041, at the onset of the English

‘ Civil War, a war between Purltans and Anglrcans, and between :

Parlramentarlans and Royahsts But control of the press
occurred during the wars and the Interregnum, and in part
because of these pohtrcal changes the written word took an -
extraordrnarrly wide Varrety of forms, from short poems

~ hand-written on a single manuscript leaf to printed treatises,
~ from broadsrdes and 1ncend1ary pamphlets costing a few
) _pennres to massrve bound folios. -

; ;Thrs exhrbrtron of Mrltons wrltrng represents the key moments
in his long career in relation to the changrng world of print
2 and other forms of written expression.. ‘Milton’s early poetic
- career was 1nterrupted in 1640 by civil wars that transformed
‘ England s state from a hereditary monarchy into a repubhcan
~ experiment in government. Durmg these turbulent years, -
‘Milton largely postponed his poetic aspirations to devote.
himself to polcmrcal theological, and historical prose. After
N the restoration of the Enghsh monarchy in 1660, the now blind
o  poet produced his greatest masterpreces among them the epic
- Paradise Lost. The eprc was 1mmed1ately hailed, in the words ol SIS
the poet ]ohn Dryden, as “one of the most sublrme poems T SRR
- ageor natron has produced .

o Thanks largely to the work of T. Mllton French (or “Mrlto ),
‘Rutgers Professor from 1940—1960 and to the generosity of
donors and alumni, Rutgers owns an exceptronally large

: ; collectron of Milton’s works. Ttis among the top five collections
_in American publrc academic libraries. Thrs exhibition
combines the holdings of the Rutgers collection of Milton and
his contemporarres with ¢ generous loans from the Rare Book -
and Manuscript Library at the University of Pennsylvanra :
- and with images taken from the Belnecke Lrbrary at Yale e
‘ VUn1versrty, the New York Pubhc Lrbrary, and the British ‘
- Library. Milton’s ¢ Drgressron a manuscrrpt shown in digital
 facsimile, is provrded by the kind permrssron of the Houghton nE
- Lrbrary of Harvard Unrvcrsrty e,
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CHAUCER Tur WORKES OF OUR ANCIENT AND LEARNED ENGLISH POET (1602)
' MILTON HAD A COPY OF THIS 1602 EDITION OF CHAUCER THE SECOND
EDITION OF A COLLECTION FIRST PRODUCED BY THOMAS SPEGHT IN 1598

jo/m M zlton dﬂd t/ae Culz‘ures Qf Pﬂﬂf February 3= May 31, 2011 Rufger’s University Libr‘a‘ri‘eé Special Collections



"] lez‘on s Lzém;y/

& Books are not absolutely dead th1ngs but do
- contain a potency of life ... as lively, and as
- vigorously productlve, as those fabulous i
- Dragons teeth. b f -
‘ Mrlton, Areopagztzm

M1ltons personal letters show that hrs access s to books came in part frorn hbrarles and
B borrowed books, but also from his own substantial collection, which he had amassed ’
~ from books a(:qurred at shops in London and Europe. Regrettably, unlike contemporarres '
’ whose hbrarres are still intact or whose collections can be reconstructed with shelf hsts -
or 31gned books, few of Milton’s actual books can be 1dent1ﬁed wrth certainty: there are -
extant only seven books from Milton’s own library. This is probably because he stopped
signing books quite early in his career. Yet, like many early modern writers and readers,
‘Milton kept a reading notebook or a Commonplace Book, which was a structured
repository for readrng notes. Frorn this manuscript, in conjunctron with references in his
- written work, we are able to piece together a detailed record of what Milton read and '
~ what he took away from his reading. This manuscript is presently housed in the Brrtlsh
‘ L1brary, and a few pages are reproduced for dlsplay here.

L 'Geoﬂ‘reyChéiucer, The
- Workes of Our Ancient
 and Learned English
- Poet (London: Printed
by Adam Islip, 1602)
In the early seventeenth Century,
pubhshers commonly marked
' passages for extraction in the -
margins, so that readers could

~ record passages of value in their '
: commonplace books. Th1s :

Garraey Cuiveen

= volume of Chaucer’s works
~presents itself as convenlently
~ noting “Sentences and proverbs. ,
~ Accordingly, small pointing
hands (or mamcules ") are littered -
across the pages that Mrlton cites

in his notebook and in his prose. -
- From the page numbers marked :
in his Commonplace Book, it is
clear that Milton used this
~ edition of Chaucers works, yet in
~all of his excerpts from Chaucer,
- Milton 1s never tempted to
‘\ record these marked ,pa"ssages. : ,
~ The Rutgers copy is missing its
©title page; the photographis
~ provided by the Beinecke lerary
- at Yale Unrversrty Ak
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“Mamcules in Mrlton s Chaucer Tbe H/er/ees 0f OM‘Aﬂczem‘
; zmd Learned Eﬂglzs]o Poet (1602) fol 36V -5

Manrcules or. marks indicating extracnble sentences (often rhymed couplets) appear'
2 throughout the pages that Milton cites in his notebook and in h1s prose but M1lton oo
‘never seems tempted to quote the passages marked. : L

< @Glab pnum isan imnc[t thmg m:l:mnt,
@his woll Sencek and other clerheg (aine,

e~ 11©ho fo boouid hold him paid of his poucet,

- Y hoid him vich, all had henot a fbect.

= Pe that coucteth 18 afull pooze wight,
4oz e toould han that ig not in his might,

= But who p nought hath,ne concteth to haue,
Jgrich.although pe hold hun but aknauc,
mcty puum g [tnm: p;op:rlp

A PAGE FROM MILTON S CHAUCER SHOWING A PASSAGE THAT HE CITES ‘
IN HIS COMMONPLACE BOOK ThHE PRINTED “MANICULES” (OR POINTING HANDS) TR
e INDICATE “SENTENCES” TO BE EXTRACTED BY READERS cote :

g Tbe Hol, ly Bzéle Contejmﬂg ﬂ)e OZd Tesmmeﬂt and the New: newﬁ |
- translated out of the originall tongues (London: By Robert Barker,
Prrnter to the Klngs most Excellent Ma1est1e, anno 1611) : '

One of the seven ) extant books from M1ltons lrbrary is the ng ]ames Brble of 1611 3y
" how in the British L1brary (part of the manuscript collection, MS' Addltlonal 32310). ’
This was Milton’s “family Bible,” in which records of fam1ly hlstory were recorded in
the back. The* ‘authorized” King James Version of the Bible was designed to replace ‘
the so-called Geneva Bible, the most popular Bible in England, whose notes nonetheless
“had a Puritan bias that the King thought very partrall untrue, seditious, and savouring
~ too much, of dangerous and tra1torous concerts Mlltons copy contarns many manuscript
- annotations. and correctrons S , o ‘

4 S1r Thomas Smlth T/ae Common wea[tb of Eﬂgland
— (London Prmted by Wllham Stansby for]ohn SmethW1cke, 167.1)

Thomas Smith (1513 -15 77) was an Ehzabethan pohtlcal theorlst who wrote in strong
support of Parhamentary soverergnty “The most high and absolute power of the Realme G
of England consisteth in the Parliament,” he wrote. “The Parliament abrogateth old
Lawes, maketh new, grveth order for things past, and for thmgs hereafter to be followed,
- changeth rights and possessions of private men,.. establrsheth formes of Rellglon [and]

~ giveth forme of succession to the Crown ” The war between the crown and the parhament
'revolved largely around questions of parhamentary versus royal sovereignty. Milton refers
to thls 1nﬂuent1al book several times in h1s readmg notes and in hrs prmted polemic.

u 4_ 70}172Mz/ton and the Cul‘l‘ﬂrﬂv of Print Fébruary:l = May 3‘1,7201’1 Rutgers University Libraries Special Collections



5 Pmdar, Pmdarz O&mpm, B/ﬂam, Nemm, [Sﬂomm (Saumur 1610)
new acqulsltlon

ST A great deal of Mrltons readrng was not in Enghsh but in Latm Greek, Itahan and
other languages ‘Books in languages other than Enghsh were printed in London, but
=5 many were European imports. The proportion of forergn 1rnpr1nts in ‘Milton’s reading
4 ,notes is 73 percent. Forergn books could be obtained in London bookshops and Mrlton
- also sh1pped books home from Europe, and had frrends send him books from abroad. In
- comparison with other personal libraries for which we have shelf-lists, the surprrsrngly
 low percentage of British imprints in Mrltons notes is quite ‘normal, and it may well
: [represent the proportions in Milton’s own hbrary Mrlton cites Pindar in his writing,
o probably drawmg from this ed1t10n A copy of this same imprint long thought to have ‘ 4
~ been Mrltons with annotations included i in the’ Columbra edition of Milton’s works, is
housed at Harvard Unlversrty Whether the copy now at Harvard actually belonged to
Milton is now debated :

6 Edmund Spenser Tbe Faerze &een Tioe Sbepberds Calendar
%getlaer with the Other Warks of. England’s Arch-poét '
(London Prmted by H. L for Mathew Lownes, 1617)

“In addrtron to Shakespeare Mrlton was profoundly 1nﬂuenced by the Enghsh eprc poet
~ Edmund Spenser Frequently cited in Milton’s prose, Milton refers to Spenser as “our
- Poet Spenser” — a figure of unquestlonable national importance. Milton had long
‘ planned to write a national epic like that of Spenser As he wrote in 1639 he was resolved
to tell the story of the TrOJan shrps that came to the British Isles a national epic in the
; dVrrglhan rnode that reaffirmed the foundatlon nnyth of a nation. When he finally t turned
 to write Pamdzse Lost, however, the geography was biblical rather than national; and
 instead of writing about founding a place, he wrote about leaving a place. :

7 The Index of Mrlton s Commonplace Book Br1t1sh Lrbrary
- MS Add1t10nal g6gy4., p-25T ‘

o Mrltons readrng notes were orgamzed under toprcs in three categorres Ethrcs Econom1cs B
~ (or Domestic topics), and Politics. Each listed topic appeared at the top of a page, and
~ notes were. then systematrcally recorded on that page unt11 a new page with that toplc :
 was needed The tople “Rex” or Krng needed a few pages ‘From Milton’s handwrrtrng, ,
it is clear that the first two- topics in the Pohtrcal Index were Respublica and Rex, and
- then the other topics were filled in during the ten or fifteen year period that the
; notebook was. used The Index has several toprcs added that are not in Mrltons hand
~such as those from pp- 197 to 205, which are in the hand of 2 posthumous owner.
. “Varius Rerpub Status,” or “Various Forms of Government,” is in the recognrzable
‘hand of one of Mrltons scrrbes perhaps actrng as. a researeh ass1stant ‘

70/977M _ZYI‘MZ dﬂd the Cﬁ/fﬂi"f& qf PVZ?ZI [ February 3 = May 31, 2011 Rutgers Uniyersity LrbrariestS‘pecral Col’lect'ions e



v, , 8 The ﬁrst page of the Pohtrcal Index of Mrlton S Commonplace Book fp it
o Brrtrsh lerary MS Addltlonal 36354 p. 177 ‘

Almost all of the entries 1n Mlltons notes have a clearly cited source, but the second
) entry here is an unusually long reﬂectron that does not seem to. derrve dlrectly from e
reading material. The first topic in this Index is Respubhca or Repubhc "The page
; 111ustrates the dlfferences in handwriting, from what appears to be one of Milton’s earliest
entries, from Eusebius, i ina small neat hand to Lord Preston’s- entry at the bottom, drawn ,
from a book: of Machlavelh’ “prrnted at London 1675" — the year after Mrlton dred

- 9 | “Laws” from Milton’s Commonplace Book
Brrtrsh Lrbrary MS Additional 363 54 P- 179

 The page on Laws from Mrltons Commonplace Book shows one of many clustered
entries to Hohnshed s C/yromcles in which Milton seeks to cite multrple mstances in
~ which Enghsh klngs are sworn to the laws at their coronatron The page contains a k
 few cross references, ‘vide Subditus” and “see Rex,” allowrng the reader to access other it - o
~1'passages related to the topic. The citation format used in the Holinshed entries changes TR
~ significantly, showmg that Milton made entries on this | page at drfferent times.
e Hohnshed is the most frequently c1ted work in hrs readrng notes

S 'Io." “Rex or “Monarchy, a toprc in M11ton s Comrnonplace Book
Brltrsh Library MS Addltlonal g6gf¢, p- 195' i

Mrltons readmg notebook has many entries that are not in his hand and here all of the
“ entries, except for the first entry and the topic “Rex” are in hands other than Milton’s.
The second entry in the elegant hand is by Jeremy Picard, a scribe that worked with -
L Milton in the late 1650s, who wrote entrres in his Famrly K1ng ]ames Brble, recordmg the o
"death of his wrfe, and who worked on the manuscript of De Doctrina G/arzsz‘mna, shown in
- X. There are also entries from Machravelh s Discorsi by a scribe who worked with Milton,

- pOSsrbly his nephew ]ohn Phrlhps Lord Preston’s posthumous entries — “What Calvin

= says —.are partlcularly revealing for what they suggest about the omrssrons in Milton’s
’recorded readmg, for Mrlton surpr1slngly never recorded Calvrns pohtrcal views here :
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'"—'][ MzZz‘on 5 Ear ] fPoeﬁy

& Then to the well trod stage anon,
If Jonson’s learne_d sock be on, ; v
~ Or sweetest S'hakespeare‘fanc'y"sb chﬂd i
8 Warble hlS natlve wood -notes W11d

, ’ Mrlton, “L’Allegro,” hnes IgI g
- ere most “early modern poets Mrlton c1rcu1atcd his poems in manuscript and eventually e
~ collected them — or, at least, those fit to pr1nt — into a printed volume. Many poets, % o Fra

~ such as John_ Donne, never lived to see the maJorrty of their poems in print, in part
 because manuscript circulation still provided an extremely effective form of pubhcatron

More comfortable with the print marketplace than some contemporarles, Mrlton put out

two volumes of poetry during his lifetime: the first, prrnted at the age of thrrty—seven
during the civil wars in 1645, and the second in 1673, the year before he died. A few of
“his short poems also appeared in prmt separately, such as the poem to Shakespeare, the

' . first of his poems to appear in print in 1632. Some’ of his poetry, such as the sonnets to ,

‘Farrfax and Cromwell were not fit to prmt in his hfetrme ~

An Epu:aph on the admlrable Dramanc

Poet, VV.SEagEsSPEARE,

C%\3; Hat neede my Shakefpeare for bis honourd bones,
Ki3 The labosr of an Aze in piled [tones

S5 0 that bishallow'd ?{el:ques [Pould be bid

Vader a farre-ypointing Pyramid ?

Deare Somne of Memory, great Fleireof Fame,

What needt thou fuch dull Witne[Je of thy Nlame ?

Thow in owr wonder and aftonifhment

Hajt buile thy felfe alafting Monument :

For whil'§t to th [hame of flow-endevouring Arf

Thy eafie numbers flow,and that each part,

Hath from the leaves of thy unvalued Booke,

Thofe Delphicke Lines with deepe Imprefsion tooke

Then thos our fancy of ber [elfe bereaving,

Doft make us Marble with toa much conceiving,

And [o Sepulcher’ dinfuch pompe doft lie

That Kings for ﬁlﬂb a Tombe would wifh todie,

) ' “AN EPITAPH ON THE ADMIRABLE DRAMATIC POET WILLIAM SHAKESPEARE
i MILTON s FIRST PUBLISHED POEM, WRITTEN IN HIS EARLY TWENTIES AS IT APPEARS
‘ -~ IN THE SECOND EDITION OF SHAKE&PEARE S COLLECTED PLAYS (1632)

e ?0]977Ml/f071 dﬂd the Cﬁltdres qf Pﬂﬂl‘ : "FebTUary3 —May 31,2011 % Rutgers Uni‘{ersity Lrbrériests‘peei‘al Col’leetions ‘
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| I; ] M, “To the Memorre of

This poem, by a ]M 5 appeared in

in. 1623 and it is thought by some to '. o
V,have been by Mrltons father, John

R Blackfrrars Theatre, whrch was used
: by Shakespeare s company '

I [Mrlton,] “An Eprtaph on the Admrrable Dramatrc Poet,
- William Shakespeare” in M. leZme S/aa/eespmres Comedzes
Hm‘orzes aﬂd ngedzes (1637.) '

. Mrltons first publrshed poem is this anonymous eprtaph” placed promrnently in the =

second edrtron of Shakespeare’s collected plays. No one knows how John Mrlton a then :
’ unknown poet in his early 20s, was selected to contribute to this majestic Folio printing
of England s great dramatist, though it has recently become clear that Mrltons farnrly had

- connections to the Krngs Men Shakespeare s troupe of players

I [Mrlton 1 “An Eprtaph on the Adrnrrable Drarnatrc Poet

‘William Shakespeare,” in Mr. William Sba/eespmres Comedzes
 Histories, aﬂd ngedzes (1664.) e

“Eprtaph lrterally means “written over the tomb.’ The concept is explored by the v .% °

- poem itself, but also by the way it is prrnted with “EPITAPH ” and “WILLIAM :
: SHAKESPEARE produced in laprdary letters suggestrve ofa tomb

M. 7. Shakespeare,” in
: Shakespeare s First and »
* Second Folio; shown here
~ fromthe 1664. Folio R

‘the first Folio of Shakespeare s works

Mrlton Senror who was a trustee of

_'j:LomE: );wcm?fmxfm Tﬂw’}e uﬁs 1% QU
Baiis Toix &, @05 £1dvs ow'rm;?uff Ghemt
IfIEiuﬂd 2krvaoiloy Hx EW)'I’&UTES plhar
I‘)«ars pmul&f "”‘f}‘ Hpe fa‘;"‘mﬁit




"14‘ Mrlton Poems oer ja/m lefoﬂ Boﬂa Englzs/o cmd Latm
(Humphrey Moseley, 1645) title page facs1m1le courtesy of the :
- Beinecke Library, Yale University - .

‘ Mllton produced the first prlnted collectron of h1s poetry in an elegant volume that seems
-~ almost at odds with his pamphleteermg work at the time. It was printed very carly in
1646, in the mrdst of the civil wars, after Mrlton had publ1shed eleven prose pamphlets. -
- His publ1sher protested in his preface to Mrltons Volume that “the sl1ghtest Pamphletis
- now adayes more vendible then the Works of learnedest men.” In wartime England he
- had been “diligent to collect, and set forth such Peeces,” out of “the love I have to our
. Town Language " Moseley publrshed mostly drama and Royalist poetry, making him a
~ curious choice for Milton. William Marshall’ 'rough portrait of Milton features an _
: .1dyll1c background quite at odds w1th England’s polemical, as well as actual battleﬁelds 4
The Greek i inscription adds some comedy to the pastoral, for Milton had the unw1tt1ng .
engraver write “That an unskillful hand had carved this prmt / Youd say at once, seeing
the living face; / But ﬁndmg here no Jot of me, my frlends / Laugh at the botchmg

' artrst S mis- attempt

15' ]ohn Suckhng, Fmgmenm A/fvrea A Collectzon of all
- The ]ﬂcompamﬁ[e Peeces (Humphrey Moseley, 1646)

', ‘Another poet that Moseley put into print at the same time as Mllton was the
- Cavalier poet and playwnght SrrJohn Sucklmg, a Royahst close to the court of
‘ Charles l HlS portrart is also by Marshall ' ,

16 M11ton, Sonnet “How Soon hath Time” in manuscnpt draft
Facsimile of the Tr1n1ty College Manuscnpt at Cambrldge
(MSR3. 4) : :

Thrs sonnet later numbered Sonnet 7 wds sent in a letter toa frrend that existsin
draft in the Trinity Manuscnpt It is, as Milton writes, in a “Petrarchian Stanza” (ora
Petrarchan form, after the great Italian poet Petrarch), rather than the Shakespearean_ o
~ sonnet form more commonly practiced by English sonneteers. As was the case here,
T of Mlltons poems would have crrculated in manuscrrpt

, ;MILTON AT TWENTY- ONE BY WILLIAM MARSHALL A PROLIFIC ENGRAVER =

" FRONTISPIECE TO THE Poems oF MR. ]OHN MiLToN (1645) MILTON CARED LITTLE L oeal
FOR THE PORTRAIT AND LATER SAID THAT THE ENGRAVER WAS THE ONLY ONE THAT =
COULD BE FOUND. IN WAR TORN LONDON. MARSHALL IS THE SAME ARTIST WHO -

' PRODUCED THE IMAGE OF THE KING IN EIKON BASILIKE (1648), BELOW

70/977M _ZYI‘MZ dﬂd the Cﬁ/fﬂi"f& qf PV‘Z?ZI [ February 3 = May 31, 2011 Rutgers Uniyersity lerariestS‘peci‘al Collections ‘



- _]]] T/oe Scrzhzl ’Publzcm‘zaﬂ of Verse
What Printlng presses y1e1d we thlnk good store, e

~ But what is writ by hand we reverence more.

]ohn Donne, “De Libro cum Mutuaretur Impresso 2

' Donne S famous aphorism suggests a reahty supported by his practice in which all but
: / three of his poems. circulated only in manuscript. while he lived. The scribal pubhcatlon :
- of these poems was probably as effective as print, since even now over 4,000 extant -
: manuscript texts attest to an extraordinary rate of production Survival rates vary i 1n
- puzzling ways: in spite of the value they must have had even then the survival rate
of poems in Donne’s own hand is extraordmarily low: only one survives, and it was
N discovered in 1970. Scribal circulation was the central mode of pubhcation for poets
- like Donne Thomas Traherne, Andrew Marvell, or Katherine Philhps most of whose S
poetry was not printed until after their deaths i : ' ‘

R Donne, Elegy 18: “LOVe S Progress > and 6- hne ep1gram ,
s Like many of the 4000 plus poems that have surv1ved by Donne, this copy shows no .
~ indication of authorship One of the dangers of scribal pubhcation of course, is that :

attributions can easily shift or disappear, though — as is clear in the many anonymous
~ print publications in this exhibit — possessive authorship was still a developing concept.

18 : “Oceana et Brittania, probably wr1tten in 1681 :
~ The manuscript copy in an unknown hand of a poem
: 1ncorrect1y ascribed to Andrew Marvell; T2pp

V_Another anonymous poem, long thought to be Marvell’s. Because the Writings of
many poets were not collected until after their deaths attribution of early modern
\ poetry 1s still a source of dispute ' ' ’ '

9, “Cromwell’s Ghost” [sonnet] t :
(“RouZe upp my Sons: redeeme your lost Renown e

A radical republican sonnet, perhaps Written in 165 9or 1660 Wthh bids readers to
remember 1641 — probably as the restoration “of the monarch was nearly at hand
Scribal pubhcation ‘was a major Vehicle for subversive views, since there were no
authorities to license pubhcation, and the source of pubhcation is v1rtually untraceable.
Mlltons own pohtical sonnets to. Cromwell and Fairfax (among others) remalned in
manuscript until after his death i : g

10 70}172M1110ﬂ and the Cull‘ﬂ}"ffv of Print Februaryj = May 3‘1,7201’1 Rutgers University Libraries Special Collections



- 20. M1lton, “On T1me, in manuscnpt draft Facsmnle of the
Tr1n1ty College Manuscrlpt at Cambndge (MS R.3.4)

' This poem was first c1rculated with the 1nstruet10ns Upon a Clocke Case, or Dyall” as it e
appears in a manuscript now housed i 1n the Bodleran L1brary, W1th s1m1lar instructions
~later crossed out’ 1n ‘the Tr1n1ty MS o8 st :

7.1 Mllton, “At a Solemn Mus1c, in manuscnpt draft Facs1m11e
- of the Tr1mty College Manuscrlpt at Cambndge (MS R 3. 4)

- Ben ]onson once said that Shakespeare never blotted out a line,” meaning that he -
~ never needed to correct a line of verse. Jonson was probably myth- maklng, but there is
unfortunately almost no evidence to corroborate or challenge his claim. Drafts of | poems
from the early modern period are rare, though in M11tons case there is extant a quite large
collection of his poems in manuscnpt some in very rough versions, and some in a fair
~copy bya scribe, such as what might have been circulated in manuscript form. The last
~_ line of this early poem, “At a Solemn Music,” shows considerable rethmkmg over the
'~quest1on of how one 11ves and sings w1th God:

T o hve and smg w1th him nrever—endless—hght

in endles morne of l1ght

In prmt the ﬁrst phrase is also modlﬁed

: “To lrve w1th hlm, and smg in endless morn of lrght

?0]977Ml/f071 dﬂd the Cﬂ]fd?‘ﬁ? qf Pﬂﬂl‘ : "Feerary3 —May 31,2011 % Rutgers Uni‘{ersity lerariests‘peelal Col’lections e o



5 _[ V. ?czmpblez‘ Wdrs
The shghtest Pamphlet is nowadays more vendlble |
then the Works of learnedest men. ‘

Humphrey Moseley, in the freface to Milton’s ?oems (164,5-) s

: Short cheap, vernacular, and costing no more than a few penmes the prmted pamphlet “
often proved the most effectlve form for qulck 1ntervent10ns in controversy. With the
- breakdown of censorsh1p, the product1on of books and espec1ally pamphlets exploded
et The number of t1tles printed in England in 1641 was 2042 more than three t1mes the
~ number produced in 1639. More books and pamphlets were printed in 1642 durmg
L the Enghsh Civil War, than in the ﬁve year perlod pr10r to 1639. :

o In 1640—1 a bookseller and frrend of Milton’s named George Thomason began collectlngr h
~- books to document history, and for two decades he amassed 22, 000 pamphlets books, '
broadsides, and books of poetry He dated each title with the day of its appearance, -
~ providing an. 1nvaluable (though not always precrse) record of the day-to-day history
- of print; the entire collection now rests in the British Library, and is accessible onlme
- Some of the titles: preserved by Thomason ex1st in'no other collect1on = all other
bl records of their ex1stence have been lost. '

B Pamphlets were the dommant mode of pubhcatlon in the m1d seventeenth century, :
- and most. of Milton’s own pubhcat1ons are pamphlets Even though Milton published
. many pamphlets and referred to many pamphlets in his prlnted work, he almost never
refers to contemporary pamphlets in his Commonplace Book. Pamphlets have not always
~ been valued; the Oxford l1brar1an Thomas Bodley spoke famously against preserving
pamphlets in libraries and un1vers1ty collections such as his own, opining that they 1 were :
*“not worth the custody in such a Library.” They were short — sometimes very short —
quarto books, Wthll meant that the large sheet that was. prlnted was folded 1 tw1ce (to
- make four parts) —a Foho such as Shakespeare S Foho featured here Would be folded .
: ‘Just once. g e

o 7.2 ]oseph Hall, Aﬂ Huméle Remonsfmﬂce 10 the HZgb Caurf of
' Parliament, By a Duti full Sonne (f the Church (London, 1641)

The pamphlets represented in this sectlon of the exhibit represent a small slice of a

- larger debate that helped precipitate the English C1v1l War. Here Bishop Joseph Hall

~ writes a remonstrance to Parhament on behalf of the Engllsh Church. He is then ’
attacked in prmt by a group of pur1tans, he then defends himself, is attacked agam
defends h1mself and Mrlton ﬁnally enters the fray in 1642 W1th l’llS last pamphlet on
the Church G

23 Smectymnuus An Amwer toa Boo/e B e
Eﬂtztuled An Humble Remomtmnce (London, 164.1) ‘

“Smectymnuus is an acronym created from the 1n1t1als of five writers (who thus

- somewhat preserved their anonym1ty) Stephen Marshall, Edmund Calamy, Thomas.

. Young, | Matthew Newcomen, and William Spurstow Thomas Young had been a tutor :
“of Milton in his youth This is their first pamphlet appearing in March, 1641 in

' response to Hall’s Humble Remomtmnce above It is thought that M1lton Wrote '
,“The Postscrlpt to the volume : E

n 70;172M1110ﬂ and the Cull‘ﬂ}"f&v of Print February:l = May 3‘1,7201’1 Rutgers University Librﬂa‘ries Special Collections



: 24, []oseph Hall ] A S/ooﬁdnswer 2o z‘be Tedzous dezmtzm
: omeec jmmms (London 1641) :

e []oseph Hall ] A Defeme 0f ﬂoe Humble Remamtmnce agamst z‘iae
Frwolgus and Fczlse Exceptzom of Smect, jmmms (London 164.1)

i 7.6 []oseph Hall ] A Letz‘er Sem‘ to an Ho;zouméle Gemflemmz »

B 'Thrs anonymous pamphlet or “letter is only four pages long, whrch means it was

: constructed with j Just one prrnted sheet It grves no 1nd1catron of author or prrnter

Evs [john Milton,] An Apozog; against @ :Pampbzez‘ calld A Modest
 Confutation of the Animadversions upon a Remonstrant against
Smecz}/mﬂuus (London, Printed by E.G. for John Rothwell, 164_1)

, ‘Mrltons apology (or ¢ defense”), also called An Apalogy fara Pampb/et was the last of

~ his anti-prelatical tracts criticizing the structure of the established Church of England
Itis currently valued for the rather lengthy and revealing defense of hrmself that oceurs
in the tract in whrch Mrlton speaks of hrmself as a poet ’ '

, 7.8 Sonnet “On h1s dore when ye Crtty expected an assault ”
' written in 1642, from the Trlnrty MS (facsrmlle) e

, ‘.The sonnet trtled ‘On his dore wheni ye Cltty expected an assault,” wrrtten ina scrrbal

‘hand in the Trinity Manuscnpt, with the title then changed in Mrltons hand ‘was -
possibly reproduced by the same scribe. It appears to be a finished copy rather than one

created from dictation, and possrbly created in the process of addrtronal scribal copyrng
Like the poem “On Time,” it is a poem first designed to be affixed to a place. In 1642

~ the Royalist army had terrific success against the parliamentarians, centered in London‘ :

o 29. Sonnet “On ye rehgrous memorie of Mrs Catharrne Thomason ‘ 'J
~ my christian freind deceas’d 16 Decem 164.6 > from the ?
- Trinity MS (facsrmﬂe) ' ' e »

A sonnet written about the wife of George Thomason Mrltons frlendshrp with the
* Thomasons is also attested in the number of copies of Milton’s work that Milton
~ provided for Thomason’s collectron signed by Milton. By the date provrded on another

L copy ¢ donated to an unkn()wn person — NOVember 23 written in a copy of Afebpagitiba

now at the Beinecke library — it seems that Milton (or the recrprent) also took an
- interest in documentrng the relatronshrp between l1terature and hrstory
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it V Tbe Dzwrce Tmcts

' “L1cent10us new, and dangerous

: Durrng the crvrl war perrod Mllton wrote over twenty pamphlets in defcnse of three qaclat,
varieties of liberty,” as he put it in 1654: “ecclesiastical liberty, domestrc or personal liberty,
: and civil liberty.” The five pamphlets on “domestrc liberty” — his so- ~called divorce tracts -
— boldly argued for the liberty to choose a Spouse : and to choose again 1f that choice
. proved in error. His views were called “licentious, new and dangerous and he was the :
, 2 subJect ofa Parlrarnentary inquiry. Contemporaries wanted the books suppressed whrch i
' , may have contrrbuted to hrs cornmrtment to the freedorn of the press e :

g ,: go Mrlton Tbe Docfrme aﬂd Dzsczplme of Drvorce (1643)

It is often thought that drfﬁcultres in hrs ﬁrst marrrage to Mary Powell precrprtated hrs :
- writings on divorce, and biography may have played a- role. Butitis clear by his notesin
~ the Comrnonplace Book that he was interested in the rules around marriage and drvorce :
,.much earlier. Recent research ‘has also shown that Milton’s several divorce tracts are also
. n dralogue with current debates, and particularly the Westminster Assemblys efforts to -
 reform the 1nst1tut10n of marriage. These reveal Milton to be contrrbutrng to a natronal
: drscussron much ‘more .’than has been prevrously understood g

S  Milton, The Doctrine & Discipline of Divorce; Restordtothe
' Good of Both Sexes...To the Parlmmem‘ af Eﬂglﬂﬂd with ﬂoe dssem@/
~ The author jf M. (164_4.)

The popular though scandalous fisst edition of Mrltons ﬁrst drvorce tract Justrﬁed a '_‘- :
! srgnrﬁcantly expanded second ed1t10n o £

gz M11ton, T/oe }udg@mem‘ 0fMartm Bucer Concemmg Dworce
Tt the Parlament of England. Publzs/ofbjdutbarztze '
(Prrnted by Matthew Srmmons, 1644,) ‘

B his effort to present drvorce as a legitimate concern (and not the view of a heretrc) i
E Mrlton translated part of Martrn Bucer’s De Regna Christi— On the Kzngdam of Christ
— a work of theocratic polrtrcs that Bucer had written in England during- the reign of
Edward VI. Bucer was a major Reformation figure, imported to England in the early
establrshment of Engllsh Protestantism. Unllke other Miltonic tracts of the perrod
whrch were not licensed for publrcatron lVJ_llton could publrsh this tract “by Authorrty” :
— no one would bar him from publishing a translation of a venerated figure. In this
~ tract, Milton addresses the Parlrament as usual but he grves up on the Presbyterran ,
. Westmrnster Assembly E : -
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gg Calasz‘erzm A Rep }/ to a Nameles Aﬂswer dgamst T/oe fDocz‘rme
and szscszme of Divorce (London, Printed in the year, 1645)

" In August 1644 Statloners (the pubhshrng gulld) asked parhament to enforce laws
agarnst unhcensed pamphlets and demanded that the Commrttee on Prrntrng hunt down
~ “the Authors, Printers, and Publrshers of such pamphlets as those ‘Concerning Drvoree
“In November 1644, an anonymous (or ¢ ‘nameless”) “Answer” to Milton’s first d1VOrce tract
appeared. This response (“Colasterion” means pumshrnent ) is a sharp rebuke

o 34 ﬁtracbordan Exposztzam upan ﬂoe Fom‘e Cbzef Places
in Sc cripture, which Treat of Mariage, or NuZZztzes in Mzznge
- Byithe former czm‘bor FM. (1645) ‘ : '

Tetrachordon, named after a four- strrnged Greek lyre isa study of the four scrrptural
- passages pertaining to marriage and divorce. Tt appeared at about the same time as
 Colasterion, and it is quite large by pamphleteermg standards: some 110 quarto pages.
- A work of b1b11cal exegesis, it attempts to harmonize (hke the s strrngs of the lyre) four
‘seermngly dlssonant scrrptural passages % (o md 2

: “On the Detractron Whrch Followed Upon My Wrrtlng
Certaln Treatises” from the Tr1n1ty MS (facsmnle)

k “T writt a book” was changed in the manuscrrpt to “A booke was writ of late
calld Tetrachordon perhaps to make the texts safer to print in the. Restoration.

~ erlton was deeply frustrated Wrth the response to his divorce tracts, whrch may in -
jpart ‘have contnbuted to the h1atus in his prrnted work from 1645 1649 ‘

‘ 36 “On the Same, now Sonnet XII from the Tr1n1ty MS (facsrmlle) e

< d1d but prompt the age to qurt therr clogs / By known rules of ancrent lrberty, this T
~_ sonnet begins. But now England seems only to “bawl for freedom in “a senseless mood.”
~ Milton became extrernely disillusioned with England s ongorng civil wars, which no

! longer seemed revolutronary, but senseless and even potentrally ruinous.
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e Prmtmg, which Milton mterpreted in Areopagzz‘zca as designed to suppress belief. |

e 4_V 7. Rew[m‘zon cmd
.: ﬂoe Freedom of z‘/oe ?’ress

© What Mag1strate rnay not be mlsmformed
and much the sooner, if liberty of Prmtmg
“be reduc’d into the pOWer ofa few?‘

M11ton, Areopagztzca ',

~Earlyin the parhamentary wars agamst ng Charles i major factlons began to -
emerge among members of the opposition. Parliament was 1ncreasmgly dominated by

* extremists who advocated intolerance — sometimes even extreme 1ntolerance — against
it d1ssent1ng oplmons and religious beliefs. These strict Presbyterlan puritans opposed

- many of the positions that Milton cither held ah‘eady or would come to hold in the

- course of the 1640s — among these the freedom to divorce, theolog1ca1 free will, and -
anti-trinitarianism. In 1643, Parhament passed an “Ordinance for the Regulatlng of

In 1648 the extrermsm had taken an even more severe form, when Parliament passed
‘an “Ordmance for the Pumshmg of Blasphem1es and Heresies,” and it became 1llega1

“ “to print certam “heremes — such as those that Milton upheld

e M1lton felt 1ncreas1ngly that
~ the revolut1on had not gone
far enough and the struggle
; was mired in a stalemate that
k mlght be ruinous to the

country. He wrote Areapagzz‘zca g

in the midst of writing the
divorce tracts, and soon
thereafter — after, in fact

“he pubhshed the 1645 poems ;

. featured in the central case
~ —he stopped participating
= in the print marketplace for
'four years. ¢ L

Tand hﬂ#&hm o mfiiag -M'

- Areorscrrica, A SPEECH ""' T'“ hﬂ: r‘““ J'
~ OF MRr. JOHN MILTON,

" TITLE PAGE OF THE COPY AT ||

- THE BEINECKE LIBRARY, This & triw ok s

' DONATED BY MILTON. H, ﬁﬂir’ﬂr [eat frve,
'EITHER MILTON OR THE | ::li ﬁﬁhﬂ'hﬂ gl prai,

~ RECIPIENT HAS DATED THE } OVhar c.onbe jaiber bn.a 39 bhos obic

' PAMPHLET, PROVIDING THE Euripid.

~ SAME DATE OF PUBLICATION
~ AS GEORGE THOMASON.
NOTE THAT THERE IS NO

INDICATION OF PUBLISHER
. OR'OF LICENSE TO PRINT.
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37 Mrlton, Areopagzz‘zca a Speec]a oer yalm leton for ﬂye Lzéer 7
of Unlicens'd Printing, to the Parlament of Englcmd (I644) '

o Areopagztzm, the most famous of Mlltons prose works is one of the earliest
~ defenses of the freedom to print, as it is also one of the most 1mportant defenses
of the freedom of religion. The title page calls it 44 SPEE CH OF Mr. JOHN
ol MILTON For the Lzberty af UNLI CENC’D PRIN TING, To the PARLAMENT
Cof ENGLAND,” lending the incorrect impression that the tract is an actual speech
 delivered i in parliament. This rare Rutgers edmon is. heav11y marked by a
’ seventeenth—century reader

nnntluitm wnhﬂc Jﬂ!&: thm oo

: jﬁvwm Kn;gmw;ﬁ«m& d Tﬁm '

not pardon him their e
;uﬁgnﬁ:?ty be lolk, . i&m &.u:thtz : :

e ofa perfu dt

hath bin Iatcly dong ,: nmrw wh?: n:ﬂ?mcﬁlt mmﬂ:%r
be faithfully publithe, I‘E‘Pﬂid-ﬂqwm r ‘but fhall fo
more convenient {eafon. Yetif thefo.things | '

and timely by them who have the res ;a:heu- ower;

fachiron moulds as thefe thall have autority to knaw out t}

perm:ls of exquifiteft books, and to Bﬂmﬂ!ﬁﬂhdl tlﬂ'ch 2
ﬁo the orphan remainders of wonmeﬂ;mqna death,the
w willbelong o that baples race of men, whofe smisforty
isto have underftanding. . let.no man care to lear
o, be mmz tgemﬂdl M‘"ﬁﬁ&ﬁ‘ higher,
beignorant and (lo to be 2 common Wi
nnly pIeafmt life,and 0n;jr ; r:que!t dw:

. : MANUSCRIPT MANICULES (POINTING HANDS) IN AREOPAGITICA :
THE PRINTED MANICULES IN MILTON’S CHAUCER MIMICKED WHAT READERS DID IN
THE MARGINS OF BOOKS TO. CALL ATTENTION TO IMPORTANT PASSAGES.

; 38 Mamcules in the Rutgers copy ofAreopagzz‘zm PN

’ Readers marks frequently prov1de a reveahng ghmpse of the Way that early modern
, readers approached texts. : 2 e :
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leapt forchinto the World, And prrhaps :lns is rhu dobm w!uch
eAdam fell into of knowing good and evill, that isto fay of knowing
good by evill. As therefore the ltateof man now is; what wildome
canthere be to choole, what continence to inrb::rr: withont the
knowledge of evill? Hethat canapprehend and confider vice with
all her bairs and feeming pleafures,and yer abftain,and yet diftinguifh,

and yet prefer that whichis truly becter, he isthe true wef aring
Chriltian.I cannot praife a fugitive and cloilter'd vertue,unexercis’d&
unbreath™d, that never fillies ont and fees her ndvcrﬁﬂ ;but (links ont
alithe faee, where that immoreall garland isto be runfor , notwithe
out dult and heat, Afloredly we hrmg not innocenee into the world,

we bring impurity muchrather : that which parifies usis triall, and
triallis by whatis £gntrary. That vertue therefore which is but a
¥ uurgl:up inthe con:tmpl:tmn ofevill, and knows not the ntmolt

WAYFARING CHRISTIAN ' CHANGED BY HAND TO WARFARING CHRISTIAN
IN AREOPAGITICA (1644), P.12.

39. “Wayfarmg Chrrstran, or warfarlng Chrrstran
i A Textual Crux in Areopagltlca, V'8 EEE r
Many copies of ﬂreopagztzm such as the Rutgers copy, and the copy exhibited here that
~was donated by Milton to an unknown recipient, have a manuscript correction to the
FLo prrnted word ¢ wayfarrng, changrng it to warfarrng, and vastly changlng the meanrng
- “Warfaring Christian” is, of course, a provocative, perhaps problematic, contradiction in
terms. What kind of emendation is this? Is it a printer’s m1stake emended by s supervrsron -
~ ofthe author, ora revision to the orrgrnal wordIng?‘ ’ - g

‘ '4‘0 Mrlton, Areopagztzm, a Speecb oer }’o}m lez‘aﬂ for tloe r i
Lzbert 1y of Unlicens'd Printing, to the Parlament of Eﬂglmzd (164.4.)
facsrmrle courtesy of the Beinecke lerary, Yale University

: Thrs copy of ﬂreopagztzaz Aow atithe Beinecke was given by Milton to an unknown
S recrprent (along with the copy of The Tenure of ngs ana’ Magzsz‘mtes shown in the

\ next case) It contains the correctlon shown above

| f 4L “Prohibition 6fbdoks 16t the witest equite,” anentry .
in the Milton’s Commonplace Book British LIbrary MS
Additional 363 54 P- 195- (detail)

Milton’s notes indicate that he was thrnkrng about the prothItron of books before S
wrrtrng Areapagztzca in 1644. ' ‘ : ~ ‘

4.‘ _ “On the New Forcers of Conscrence under the Long Parhament ”.
from the Tr1n1ty MS (faCSImrle) 16467 : ‘

: On the same themes as Areopagitica, this poem regrets that the program of toleratron
: urged in that tract has not been followed and instead free “Conscrences are set under
the CIVII Sword and good people are namd and prrnted HCI’CthS :

“On the Lord General FaIrfax at the SIege of Colchester,
from the Trrmty MS (facsrmrle), August, 164.8 i

: Thrs sonnet presumably sent to Fairfax on the battlefield, urges Farrfax that “a nobler task
awaits thy hand ThIs suggests that Milton hopes that Fairfax will not only end the war :
but also partrcrpate ina repubhcan overthrow of the Enghsh monarchy : ‘
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'VJ] T/oe Execm‘za;z obearZes ]

. No man who knows ought can be so stup1d to
~ deny that all men naturally were born free, being
- the image and resemblance of God h1mse1f and
~ were, by pr1v1lege above all the creatures '
~ born to command and not to obey

Subedt So states M1lton in The Tenure of Kzng,r and Magzstmies, in Words that Sound almost :

- Jeffersonian: “all men naturally were born free,” “born to command and not to obey
~ These are part of a strenuous and profound defense of popular sovereignty, the right of a-
L private person to overthrow both parhament (or magrstrate) and kmg Aftera protracted :
: -stalemate, Enghsh political hrstory experlenced a sudden succession of upheavals the 4
forceful exclus1on by the army of the majorrty of Parhament called ¢ “Pride’s Purge” of -
Parliament in December 6, 1648, the decision: by the new “Rump Parliament to put the
king on trial on January 6, and the trial and execution of ‘King Charles I on January 30,
- 1649. Durmg the trial, ]anuary 26-30, M1lt0n began an extraordrnary defense of the -
. overthrow of both parhament and klng, The Tenure of Kings and Magzstmz‘es a work
‘published shortly after the kmgs death. Milton was then hired by the new government
to be their spokesperson and counter propagandrst and also to be a secretary of forelgn
languages, which meant commumcatmg in Latin and in other languages to. forergn
: ‘drplomats and pol1t1c1ans :

| 4,4. William Prynne, .4 Brez'féMéhento to the Present UﬂpafliaMenraiy?’ S

- SJunto Touching their Present Intentions and Proceedmgs to Depose -
' " and Execute, Charles Stezmm’ tbezr Lamfull ng (London, 164.8

[January 4, 1649])

erham Prynne was one of the members of Parhament who was excluded by Pr1de s
' Purge In spite of ‘many years of ﬁghtmg on Parllament s srde agamst the king, he and
other members of Parhament were unable to consrder deposmg Charles, which was the

g cause of the stalemate. These COplCS of Wllham Prynne s protest against ‘what he calls an
i unparhamentary junto” are remarkably preserved in therr original form. Pamphlets were
N stab- stitched along the side (as shown here), and rarely survrve the ravages of time unless

: they were rebound =

as M11ton, The Temme omegs and Magzstmtes (164,9)
- title page facsrrmle courtesy of the Bemecke lerary, g
Yale Un1versrty ‘

o If they were not anonymous pamphlets usually bore the author’s initials, or (less often)
. afull name. . After ﬂreopagzz‘zca, most of Milton’s pamphlets usually had his initials or.
* his name. This copy of The Tenure of ngs and Magistrates poss1bly has Milton’s name :
provided by Milton himself, as it seems to come from a group of pamphlets g1ven by
 the author. As Milton states on. the title page, this. pamphlet proves “it is Lawfull for ‘
.. any, who have the Power, to call to account a Tyrant or Wrcked KING .if the ordmary SR
MAGISTRATE have neglected, or denyd to doe i it.” Milton is Justrfymg both the
: purge of Parlrament and the depos1t10n of Charles a7 :
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WILLIAM MARSHALL S EMBLEMATIC IMAGE OF CHARLES PRAYING IN EIKON BASILIKE (1649), OR ,
- “THE KING’s IMAGE.” THE EMBLEM SHOWS CHARLES PUTTING DOWN THE “VAIN” WORLDLY" CROWN,
af TO TAKE UP A CROWN OF THORNS. MILTON WROTE THAT THE BOOK’ “QUAINT EMBLEMS AND DEVICES

WILL DOE BUT ILL TO MAKE £ SAINT OR MARTYR

4.6 Charles I, Ez/eon Baszlz/ee (London, 164.8)

Ezkan Baszlzke ( “The Klngs Image ) was a brllhantly effective pIece of posthumous
& royal propaganda Supposedly written by the king. (though actually by a ghost erter)
~ the book appeared within days of the execution. In: spIte of many efforts to suppress It
‘ and other anti- regicide Works, the book weht through over thirty editions i 11’1 its first year
alone — the largest smglc printing effort England had ever seen. Lookmg back overa -
decade later the ghosterter of Eikon Basilike John Gauden remarked that when the
-~ book “came out, just upon the King’s death, good God! What shame, rage, and despite
~ filled his murderers! What comfort his friends! How many enemIes did it convert! :

, HOW many hearts did it molhiy and melt'

.In a word, it was an army and did vanquISh

more than any sword Could'” The Rutgers copy contams a popular foldout prcture of the

"kmg 1n prayer

a0 Yol Milton and the Culturesof Print
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Sohn Milton éﬂd the Cultures of Prmt

" 47. Milton, 'Ez‘/émo/eza:res 5
(London, 164.9)

R Mrltons 1con0clast1c book Ezkanoklaster (“lrnage gt
Smasher”) was commissioned by the new Englrsh @
= republican gotlernment to respond to Eikon
4 ,‘Baszlzke and it appeared within months of the ‘
 king’s book. When the monarchy was restored i in
1660, Milton was arrested and two of his books, -
o Eziconokl’zz:z‘er and Pro Populo Anglzcano Dg%mw,

: ,Wer,e recalled,v banned, and pubhcly burned. }

”4.8 Thomas Hobbes Lefvmﬂazm or

- The Matter, Forme and ?owerof a
- Common Wealth Ecclesiasticall and
Civil (London Andrew Crooke,
165'1) . ‘

- Wrth extensrve 1nput from Hobbes the Par181an

' engraver Abraham Bosse: created the i 1con1c 1mage g
- ofcivil power in vthe‘ frontrsprece.of the Leviathan. B

- Reflecting Hobbes’ authoritarian view of )
- sovereignty, it features a crowned giant, ‘made up

“of people, with a sword and a crosier. The caption

above is from the Book of Job, “Non est potestas

: tkSuper Terram quae Comparez‘ur ei” (There is no power
~on earth compared to him). Hobbes’ massive work was

' 'wrrtten while he was in exile in Paris, though he

returned to England after the execution of Charles l
It is often considered the most 1mp0rtant Work of -

pohtlcal ph1losophy ever ertten

EIKONOKAASTHE

IN
Anfwer
T a Book Tntstl'd
EIKSUN BAZIAIKH,
THE

PortraTure of his Sacred M & JESTY
i his Selitider and Suffevings.

The Author I M.
T n_:.-._ -.“ o1ty PR i

13- a-ﬁ.n.-u; I_]n.ﬂ.i'arn&llll Bewrey fo it a wiched Ke-

AT
o ' wanire

W,F'I"d h!hhm.h-mnf'up g f:# >
A7y o wim thardueh vislrnce se he bived of anp

H&ﬁl‘.h i miam By bis,

Salul. Conjarat, Entilin.

Pqu'qu_ by Awtlority, J

: . @.ﬂ—-\f l:l:::r;‘lnthm

- MILTON’S EIKONOKLASTES WAS BY
- POLEMICAL STANDARDS A BIG BOOK,
AND MORE A BOOK THAN A PAMPHLET.,
AT WELL OVER 200 PAGES IN THE
. SECOND EDITION THIS WAS- MILTON’s
"LARGEST PUBLISHED PRODUCTION
- THUS FAR.

49. Ez'/eon’ACL;{STos The Image Unbroken (London, 1651),
- title page facsimile courtesy of the Unrversrty of PennsylVama

Rare Book and Manuscnpt lerary

Th1s book is another p1ece in the pamphlet war over the executron of Charles

- The anonymous author attacks Mrlton for h1s ‘Impudence, Falsehood Vamtre,

5 and Profannes [Profanmes]

; 0. Mllton, iPro Populo Anglmmo IDefeﬂsza (1652) f

o Mrltons Latin defense of the regicide and the new English governrnent sat1r1cally

titled the Deﬁame of tbe People of Englzmd agamst Claude t/ae Anonymous, otherwise known
as Salmasius, is a cornm1331oned response to a famous French class1c1st who champroned ,
~ the monarchy Within about a year of its publrcatron in February. 1651 it was pubhshed R

~ in thirteen edltrons and a couple reissues in London Amsterdam, Utrecht, and Gouda,

translated i into Dutch, and rumored to have been translated into French. This copy 7
~ bearsa manuscrrpt note at the end of the book 1nd1cat1ng that Mllton had been released, o

‘ from prison.

February 3 - May 31,2011
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51. Milton, Pro Populo Anglicano Defensio (1651)
"Another copy The frontrsprece bears the arms of the newly created Brrtrsh
Commonwealth which united England Scotland, and Wales without a monarch. This
~ was a major work of Latin — now the largest printed book produced by Milton, and by -
far the most extensively produced — ranged from 104-389 pages in its various editions.
In London it was printed officially by William Dugard who was thrown in Jail for
- “printing several scandalous books against the Commonwealth,” 1nclud1ng Eikon Basilike
- and Salmasius’s Defenszo Regzmz ‘which he was apparently trying to print when, as the :
- description in the Record Office reads, “he was cast into  Newgate...and had been tried
~ for his life by an Hrgh Court of Injusnce, had not Sir James Harrrngton saved hrm from
% that danger and procured his release.” Shortly thereafter, Dugard managed somehow to
- find his way into the posmon of Pr1nter to his H1gnes the Lord Protector == that is,
. Ohver Cromwell ' . : :

v V ]]] lez‘on cmd Som
_4 dezé/ Busmess |

In 1652 after a couple of years of waning eyesrght Mrlton Went completely blrnd From
- about 1650 onward, Milton began to rely extensively on a team of researchers, scribes,
~ and amanuenses Rutgers English Professor Ann Baynes Coiro has used the term “Milton
~ and sons” to describe Milton’s close relatronsh1p with two of these young men, Edward

and John Ph1ll1ps nephews of Milton who attended Milton’s small academy in the early

; 16403 and who were adopted into M1ltons household These young men ‘went on to have ‘
publrshrng careers of their own, but i it still remains unclear how much they helped Mrlton

“in researchrng and even co-writing some of the work of the period, particularly Milton’s

5 second Latin defense of the: English people, shown here,‘and a defense of himself.

: y?. }foafzms letam D(_f}%ﬂszo Secumkz Tro populo dﬂglzmm
~ (London,, I6y4.) ' ;

' Mrlton now completely blind, wrote a second Latm defense of the Englrsh people
-against an anonymous opponent which he mistook to be Alexander More. "This defense
is often cited for i its valuable, 1f sometnnes 1naccurate autob1ograph1cal account

yg Edward Phrlhps Lelz‘ers of Smte wrztten é]Mr jfo}m leton to Mosz‘ S
of the Sovereign Princes and Republicks of Europe From the. ]mr 1649 ,
Til t/oe  year 1659 (London, 1694.) '

! Long after Mrltons death Mrltons nephew assembled the letters of state that Mrlton had
worked on durrng his service as secretary of foreign tongues under the commonwealth
government. Phillips added an account of Milton’s life, one of the early b brographres of -

- Milton, and four poems that had not prevrously been printed with Milton’s name (three

~ that had never been prlnted before at all): the sonnets to Vane (whrch appeared

: fanonymously) to Farrfax, to Cromwell and to Skinner. £ : :

22 70}172M1110ﬂ and the Cultﬂre‘r of Print February:l = May 3‘1,7201’1 Rutgers University Librﬂa‘ries Special Collections



4 ]ohn Ph1111ps A Sam agamst Iﬂpocrztes (r6y$)

Tl’llS book Was wrrtten by Mrltons nephew and student Who helped hrm as a researcher :

~ and an amanuensis after his blmdness i

‘ 55 Edward Ph1111ps T/oeatmm POetamm orA Complmt Collecz‘zan
‘ qf the Poets (Printed for Charles Smith, at the Angel near the
Inner Temple-Gate in Fleet- street, 1675') ey

= In the year after Mrltons death Phrlhps collected an anthology of poets and provrded

g fsome observatrons and reﬁectrons upon many of them partrcularly those of our own

~ nation.”

_ y6 Edward Phrlhps T/oe New %rld of Englzs/o Wbrds o, f‘
A Geﬂeml chz‘zomz;y (166;) ‘

' . Phrlhps is perhaps most well known for hrs Drctronary, the ﬁrst folio Enghsh Drctronary

'JX Tbe Restomz‘zon CRE
Ceﬂsars/ozp aﬂd Parad1se Lost

; ;Panzdzse Lost (1667) was Mrltons first. Venture into prrnt after the Royal Proclarnat1on his
- arrest, and the public burning of his Works in 1660. In order to reenter the public world of

~ print, Milton returned to a famlly business that had pubhshed several pohtrcal tracts —
1nclud1ng Ezkanoélasz‘es one of the banned books Still, as one early brographer relates v

censorship threatened to suppress pubhcatron we had like to be eternally deprrvd of this

Treasure by the Ignorance or Malace of the Licenser; who among other frivolous

‘ Exceptrons, would needs suppress the whole Poem for i 1mag1nary Treason in the ‘
followrng lines™ - X S -

g As when the Sun new ris’n
- Looks through the Horizontal mrsty Air

Shorn of his Beams, or from behmd the Moon =

In dim Echps dlsastrous tw111ght sheds

! On half the Natlons, and w1th fear of change
' Perplexes Monarchs
" : (PamdzseLost I )-94. 9)

‘ ‘We do not know What other Except1ons were taken or allowed but Mrltons foct
o manuscrlpts contrnued to be challenged by hcenser o - o b

_70]071M _lYZMZ ﬂﬂd the Cﬂ/fﬂi"f& qf Prmt [ February 3 = May 31, 2011 Rutgers Uni\{ersity LrbrariestS‘peci‘al Col’lcct’ions ‘
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2%y Mrlton was, in a very real sense

E zkonoklﬂrtes and Defemzo Pro Popula
i «Anglmmo were: s1ng1ed out to be

|  recalled and burned. The

~ “contained sundry Treasonable
: -Passages against Us and Our :
- Government.” According to the

: and John Goodwin, are both fled, or s0 ‘

, used for. therr apprehensron can take

5 effect whereby they mrght be brought of

~ PROCLAMATION RECALLING
- MILTON’S BOOKS. PRINTING g .
' PRESSES WERE USED FOR MUCH MORE :
- THAN BOOKS AND PAMPHLETS.
A BROADSIDE PROCLAMATION LIKE
_THIS COULD BE POSTED THROUGHOUT
THE STREETS OF LONDON :

By the King,

?7 paermga  DER pROCLAM'-a'rmN

Proclamation for Callmg | Fepleginad i ”'mw i D

' ‘ D Ao etaiet i e e nx..r ..m.h.n.
- in, and Suppressmg of Two ’ e e Bk ikl 71e Oifimtionsf Foer b

Books By Jobn Milton (13 €aina i

: ‘August 1660), single sheet.
o Facs1m11e of the New York i
S Pubhc lerary Copy '

proclarmed by law and his
proclamatlon states that the books

Proclamatlon “the said John M1lz‘on,

obscure themselves, that no endeavors :

to Legal Tryal, and deservedly receive - FODEADE THE KIXG.

L]

. condlgne pumshment for thell‘ Lo kexDo Wﬂﬂﬂ"
; Treasons and Offences.” M],ltOI‘l e L

' »endured a short stay in prison, but
. Goodwrn suffered far worse: he Went

1nto hrdmg and died in 1665

y8 Mllton T/ae Manuscrzpt of Pamdzse Lost, Boo/e One.
Edrted by Helen Darbrshrre (Oxford Clarendon Press 1931)

Mrlton sold the manuscrlpt of Pamdzse Lost, probably this Very farr copy now at the ’
Morgan Lrbrary in New York, for £5 to Samuel Simmons. He was promised another £5 ‘f,

 ifthe first edition of 1300 to 1500 copies sold out. The printer probably preserved the
- first book to prove to any mqurrrng authorrtres that it had an 1mpr1rnatur It is the- only

survrvrng manuscrrpt of Paradise Lost, and i it is not the manuscnpt that was produced
by dictation. A great deal of care obvrously went into producing this ¢ copy for the prrnter,

- as five recognizably different hands made small corrections. Even so, the 798 lines of
~ manuscript differ from the pnnted text in over a thousand places, suggestrng that the -
- printer may have made further changes or that Milton and hrs team of assrstants

1ntervened at the prrntrng stage as well

}’obzz Milton and ﬂ]é Culz‘iuresv Qf Print Fébruary?; - May 3‘1,7201’1 Rutgers University Librﬂa‘ri‘es' Specia.l Collections e



; o ;,MILTOI_\‘J’S;PARQD[SE L~osr.s
A Poem v TEN Books (1669)

y9 ,Mivlton,j ?a?adiseLos)‘: :
A Poem in Ten Books

(Printed by S.

~Simmons, andare

 tobesoldbyT. Helder

at the Angel in Lrttle -

: Br1tta1n, 1669)

Mrltons Paradise Lost appeared
_ first in 1667, and it was rerssued
in the followrng year witha
j polemlcal Note on the Verse,
, kWthh was wrrtten in response to

2 readers who demanded to know ‘

“ why the epic was written i’ -

~ blank verse (unrhymed 1amb1c o

pentameter) The printer,
“Samuel Simmons, son of the

printer who had prrnted hrs T

radical polemrcal tracts, was
~ unable to sell all the copies of ;
the original print run, so he
repackaged the epic wrth an’
: explanatory note.

INSCRIPTION TO .

-
-y

v
©
i
=

IN 1
|ITEN BOOKS|

The Author

JOHN MILTO Na
%

WILLIAM WORDSWORTH WHO :

WAS GIVEN IT AS A GIFT.

60 Inscrrptron to i
William Wordsworth

Paradise Lost (1669) o

- This edrtlon of Pamdzre Lost
~ seems to have been owned by

. the great Romantic poet
~ William Wordsworth. Like

many Rornantics? Wordsworth N
was profoundly influenced by

o Milton. He began his epic

- experiment 7The Prelzrde' (final S

i version, 1850) usrng the words

., LONDON,
Prmm& by . Simmons, and are to be fold by
T. Helder at the Angel in Little Brittaiv, 1
| 166 Px . J 1.:.. iy
& |
o g i )
/ﬁ!ﬁfﬂw. Hird 2 prarlk éf}
Py | [
/Mp Ao {4‘5‘?//!'}4’ . .
W’”/é/ 74
/mmf" ® ,w/
1_/;?’4';’ /4

~at the end of Pamdzse Lost = -

 Sobu Milton é;zd the Cultures of Przm‘
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= : 6 Milton,‘ ?éi’édz'se Lost: A Poem in Twelve Banks re;bised mééi -
 augmented by the same author (Printed by S. S1mmons next door
“to the Golden Llon in Aldersgate -street, 1674.) :

‘\ For the second edition of Pamdzse Lost Milton drvrded the ten books to make twelve, in
part to mirror the structure of Vrrgrl s Aeneid, The octavo version appeared in ]uly 1674,
: and M1lton died in November % '

62 M1lton, ?&zmdz’se ;Losz‘._-lj ?0&27;1'72 :Twéllf'oe Boo/es(1678) ; | i .

- 63 “-Dryden ]ohn The sz‘e of[mzocence and FaZZ oszm an OPem, B
- Writtenin Herozque VErse ﬂﬂd dedzczzz‘ed 20 /oer Rgfal Hzg/mess ﬂoe
Dutcbess (1677)

“ Thrs is a re- erce of Pamdzse Losz‘ for which Dryden had to obtain permrss1on from k
: Milton. Marvell’s poem, which is first attached to one of the later ed1trons of Pamdzse .
o “‘Losf alludes derrdmgly to Drydens dramatlc presentatron

X Tbe Cbrzsz‘zan Docz‘rme
' “My Best and R1chest Possess1on” |

64. ]oanms M11t0n1 Angh, De Docz‘mm Cb}"lﬂlﬂﬂd Zzérz duo post]aumz
. quos ex schedis maﬂuscrzptzs deprampszt et t pzs mandarz przmus
o czmwzt (London, 187.5') f »

. The manuscnpt of Milton’s longest surv1vrng work De Doctrma C/Jrzsz‘wna (London, 5 S k
National Archives, SP 9/ 61), was discovered i m 1823 It was, Mllton wrote in the

: .1ntr0duct10n his “best and richest possessron ” Yet i 1t languished for over a century ina

 state of near oblivion. Milton probably hoped that it would be poss1ble to pubhsh the
treatise, but the views in it were cons1dered heretical by his contemporarres and when b
the Restoration of the monarchy occurred in 1660 Milton and his views fell undera
shadow of scrutiny. He probably sought to hide the ‘manuscript at the Restoration. If the
manuscript of De Doctrina Christiana had not been discovered, our understandmg of
Mrltons theolog1cal behefs would stand on far more speculatrve grounds, and in many
cases take an entrrely drfferent form Thrs is the first prrnted edrtlon of Mrltons work

26 70}172M1110ﬂ and the Cull‘ﬂ}"ff of Print February:l = May 3‘1,7201’1 Rutgers University Librﬂa‘ries Special Collections



'X[ Ceﬂsors/ozp cmd lez‘m s Laz‘e %r/e

o After the appearance of Pamdzse Lostin 1667 a frenzy of pubhcatron ensued

until Milton’s death in 1674. Among the many works Milton publrshed are: r
- The History of | Brzz‘am which was started in the late 16408, a sequel to Pamdzse Lost :
- (Paradise Regamed), to which was bound a biblical drama, Samson Agomsz‘er, l’llS
 collected poems, and several other pamphlets and books His pubhshed work

- continued to attract the eye of the censor.

- 6 5' Mllton, stz‘my of Brztam, that pam‘ especzalﬁ/ 720’11/ call ’d Eﬂg]ﬂﬂd

(London, 1670)

Thrs was Mrltons longest pubhshed Work of prose, and 2 maJor (1f now neglected)
undertaking. He had meant to write a hrstory of England all the way to the present, but
could not finish it. Edward Phrllrps records in his brography that in 1670 Milton ° “finisht

- and publrsht his Hrstory of our Nation till the Conquest all compleat so far as he went,

'rsome Passages only excepted which, being thought too sharp against the Clergy, could

~ not pass the Hand of the chencer were in the Hands of the late Earl of Anglesey while
~ helivd; where at present is uncertarn Whether the manuscript of “The Digression,” a

- section cut from the History, was part of those censored passages remains uncertarn itwas

: 'almost certamly censored (or self—censored) for its content.

o 66 “The Dlgressmn” to the stz‘my ofBrztam Harvard MS Eng 901

r

G

o .
h
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(Lobby XI.2.69)

 The thrrd book of the sttary opens wrth the hope that ¢ by comparmg serlously

Britain’s early post Roman state in 440 CE to the present state of England, these * two .
such remarkable turns of State”

5 ) My iy will “raise aknowledge of: -

L 3 gt ~ourselves great and welghty Thrs ‘
o et i3 wapt 12 apfrridat merwe f weighty meditation was to be the
T oy o g “y y ISy | e DlgreSSIOn ’ but edid ot -
Sty pating i Fiafig o Egetin iy T grenlafl in Milton’s book. Instead, it exists
.,_..,,:-. e b7 we a“'....n.-.u'f.. of ST

o ina manuscrrpt designed to be -
1nserted into a section of the th1rd
i book of M1ltons History. Many

oF serpe smercly wrd S hre o vilimg ek

W

= AT B o o rappaeect lf.l“ -"’ ofitiom tu

r WL SR |fl'fl"' ja-,u-- i 41 .1“.;.' ﬂ'-" ﬂﬂl“?"’

apir pref rf-rrf 45 vafbert an Gl it questrons remarn about this

e ) :’* f }*’ A ff" i Hh:ﬂlﬁj' I" ‘Ti:"; - manuscript: was it one ofmany, ,
.'..;f..- ' ": rm-p oL e I:.:“ :‘:r ,,-pl 44 o 8 acensored section that was
A :_; s femony Kagdrs W a.m;p- r:l;;;"é:h produced by a scribe, to be
s itk as-athony kgt d 7 f ;‘,r At inserted into the printed book>
Loys dov el TH jd.. Jar *:' "j ':{_‘ . ~ Did Milton oversee its production,
: .,.‘-: f + 9% ";'- i .:f_f_f ..,::; ' = or was this done after his death?
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67 Mr }"o/m Milton’s C]mmcter cf the Loizg Parlmmeﬂt (London, 1681)
~ Rare Book and Manuscrlpt L1brary, Unrver51ty of Pennsylvama ‘

~In addrtron to berng openly republrcan, the Dlgressron was so critical of the corrupt
: Parhament that had fought against the klng that it was used as Tory propaganda
By the 16803 M1ltons criticism of his fellow parl1amentar1ans ~ even for not bemg
, republrcan enough — became valuable to his enemies. This plrated pr1nt1ng of Milton’s:
“Digression” omits the first t two pages of the manuscrlpt It is also based on a different -
~ version of the manuscr1pt, further suggestmg that there was a plurahty of manuscrrpts in
3 crrculatron ' : ; ' : g

 68. Milton, Paradise Regain’d: a Poem in IV Books; to which is added
- Samson Agonistes (London, 1671) Rare Book and Manuscnpt :
L1brary, Unrver51ty of Pennsylvama Lt N

S A Qlaker friend and amanuensrs of M1ltons named Thomas Ellwood was glven the
' manuscrrpt of Pamdzse Lost to read (it must have been an extra manuscrrpt), and Ellwood‘ :
reportedly returned and said- “Thou has said much here about Paradise Lost, but what hast
L ,,‘thou to say of Paradrse found?” Accordmg to Ellwood Milton returned sometime later
with Paradise Regamd and said “This is owing to you, for you put it into my head by the -
' questlon you put to me at Chalfont which before I had not thought of” :

o 69 “The Omlssa, in Pamdzse Regam’d a Poem n [ vV Boo/es
to wbzc]a is added Samson Agamstes (London, 1671)
! Some ten lmes in the unusual form of an “Omissa’ (an omrtted passage) were inserted’.
late in the prrntrng process of Samson A gonistes (1671) As one scholar, Stephen
; Dobranskl suggests, two ‘basic hypotheses may be ‘drawn from the eV1dence of the
: ‘“Omrssa either that “Mrlton slipped in these ten lrnes after ‘having the book lrcensed on
2 ]uly 1670 in an attempt to avoid the licenser’s censure and emphasize the poem as a
~ political allegory, or that “a hcenser 1n1t1ally suppressed this and/or other passages "and
' thus Mrlton may have been usrng the Omrssa to defy the government’s strrcture

| 7o Mllton, Poems é’v upaﬂ seoeml occasions.. wzﬂa a small tmcmte of
' educatzo;z to Mr. Hartlzé (London, 1673)

Mrltons ﬁnal collectron of hrs poetry, mrssmg only four pohtrcal sonnets

71 ]oannls Mlltonl Angh Artzs Logzae Plenior ]mtztuto ad Pez‘rz Ramz ’
Meﬂoodum Concmnaz‘a (London, Spenser chkman, 1677.) '

: A textbook on logic that Mrlton had written in the 1640s, when he had run a small
'academy The frontlsprece engravmg of Mrlton is by erlram Dolle b 2P g ‘

f 77. ]oanms Mrltonn Angll, Epzstalamm jézmzlmmm Zzéer unis: qozbfvs
 accesserunt, epusdem, jam olim in collegio adalescem‘zs praluszaﬂex ‘
qmedam oratorie (London 1674)

Mrltons collected letters. -
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] Mllton French

Rutgers Umversrty Libraries’ Mllton collectlon NS
:4' originated in the foresight of Joseph Milton French
X _(1895—1962), 1nternat10na11y acclarmed Mllton
“scholar and professor of Enghsh at Rutgers from-
1940 to 1960. Soon after his arrival at Rutgers,
. French advrsed umversrty hbranan George A. - :
- Osborn in the - acqursltron of the 1649 Ezéonoklastes, 4
- the divorce tracts, and several other works on display
" in this exh1b1t10n J. Milton French’s five- volume
The Life Records of. John Milton was published by the
- Rutgers Unlver51ty Press between 1949 and 1958. ’
- He served on the editorial boardef Yale University
Press’ The Compleie Prose Works of John Milton and -
~was named Honored Scholar of the Year by the
-Mllton Soc1ety of Amerrca in 195 6. - o

. MILTON FRENCH PROFESSOR OF ENGLISH
~ AT RUTGERS, 1940-60, frontispiece, Essaysin
‘ Lzzfemry Hzrz‘ory, thto by David P. Fren_eh ,

7; ]oseph M11ton French ed T/ae L fe Records of}’o}m lez‘m
(New Brunswmk NJ: Rutgers Umversrty Press 1949 f8)

'7‘_4 'Es@sizfa ‘Lz'xem;y Hz'smjx,’ P;é;cemdfo 7Mz'lz‘0ﬂFrenc/b édby

‘ Rudolf Kirk and C. F. Main. (New Brunsw1ck N] Rutgers *
B Un1vers1ty Press, 1960) :
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