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ABSTRACT OF THE DISSERTATION:

TRANSCENDING BOUNDARIES:
RETHINKING GENDER ROLES AND SEXUAL NORMS THROUGH
TRANSNATIONAL DISCOURSE IN THE LITERATURE, ART, ANCSOCIAL
ACTIVISM OF KINDAI TOKYO AND BOHEMIAN NEW YORK, 189-1932

By REBECCA HALL
Dissertation Director:

Dr. Beryl Satter

This thesis uncovers and explores a transnatioakdgiie between moderns in
New York and Tokyo in the early twentieth centumyotugh which intellectuals, writers,
and activists explored their ideal social and serelationships in a rapidly changing and
globalizing world. | argue that larger worldwidelgical and economic changes, in
particular, Imperialism, commercialism, urbanismd #éhe first World War ultimately
created then shaped the dialogue from one focusexmoring interracial relationships
through art and literature in the first decadehef twentieth century to one centered
around feminism, Neo-Malthusianism, and birth colndictivism by the 1920’s.

However, the issue of increased female independemsained constant.

By analyzing the roles of New York City and of Takyf America and Japan, as
constructed spaces that opened a set of posgbifdr men and women in the early
twentieth century and by situating writers Nagafikand Winnifred Eaton, and social
activists Shizue Ishimoto and Margaret Sanger agcygants and cultural interpreters,
this thesis illuminates how the transcendent iat&llal boundaries of cities during this

first period of globalization invited a re-examigiof gender roles and social and sexual



relationships in two cities portrayed as histoticahconnected. This thesis employs the
larger goal of breaking down the Orientalist binbegyween East and West by
demonstrating that Tokyo intellectuals, artists aadial critics were involved in a
dialogue concerning non-normative gender rolesraladionships usually only attributed

to denizens of transatlantic cities like New Ydrtkndon, and Paris.
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l. Introduction

“To the young New York is everything like it or fictNagai Kafu

In April of 1907, at a time when young modernigiimerican men and women
were fleeing their inhibited, often bucolic, lives the freedoms and uncertainties of
New York City, Japanese writer, social-critic, aedf-described “wanderer” Nagai Kafu
looked across the East River from a Brooklyn windowl composed these words:

“I am fond of nighttime in the city. | love itsightly lit quarters. As you well
know | preferred twilight in Ginza or an eveningyaishiwara to the moon of Hakone or
the waves of Oiso, and stayed alone at my homekyd even during the summer, rather
than going to a resort.

So it goes without saying that since my arrivaNiew York, the evenings of this
great city on the new continent, where there iplace without bright lights, have given
me so much pleasure. Oh New York is an amazinigtlesss city. It is a bright, dazzling,
and magical world of electric lights that must leewhard to imagine in Japah.”

The story “Night Stroll” was soon sent back to Tokguickly published and
devoured by Japanese audiences. Like their Ammedganterparts, these young, avant-
garde hopefuls, mostly from Tokyo, were also graqgpWith the social restraints that
were a byproduct of being caught in between theaalitithe new in a rapidly
modernizing society. Although Kafquipped that in Japan this strange, Occidentgl cit
“must be hard to imagine,” Tokyo, like New York, svquickly changing and

modernizing. Still, vivid imagination posed ag #pparatus through whicbbef

! Nagai, Kafu, Amerika Monogatari translated by Mitsuki Iriye (New York: Columbia University Press,
2000), 203. While the original Japanese was read for my study all quotes used in my essay were taken
from Mitsuko Iriye’s translation.

2 Nagai “Kafu” is a penname. The author’s actual name was Nagai Sokichi, but in the Japanese tradition
once an author acquires a penname he is thenceforth referred to by that name in all scholarship. Since
Americans have also followed the tradition when discussing Kafu in scholarship this study will continue to
use penname not surname.

*The Japanese term tobei (crossing to America) was used in turn of the century Japan to refer to writers,
publishers, and periodicals that specialized in the West, especially the United States.



authors willed young middle-clag®kyoijiri' to dream of this fantasized urban world: the
“brightly lit”, “nightless” New York, where they add finally be free of Meiji Japanese

social restraints.

Yet, it was not solely Japanese audiences that raptewvith interest in New
York. Early twentieth century New Yorkers heldpesial interest in Tokyo and Japan.
Nagai Kafu's representations of New York were amg piece of an international
dialogue between New York and Tokyo through whitkeliectuals and writers explored
their ideal social and sexual relationships inm@dig changing and globalizing new
urban world. By exploring the roles of New YorkiyCand of Tokyo, of America and
Japan, as a constructed spaces that opened apeestsddilities for men and women in the
early the century and by situating writers Nagaiukand Winnifred Eaton, social
activists Shizue Ishimoto and Margaret Sanger agcygants and cultural interpreters,
my study illuminates how the transcendent intellatboundaries of cities during this
first period of globalization invited a re-examigiof gender roles and social and sexual

relationships in two cities historically portrayasl unconnected.

In her 1997 book entitledlokyo Life, New York Dreams: Urban Japanese Visions
of America: 1890-192Mitziko Sawada was the first to focus a studywa historical
connection between New York and Tokyo and to cauhi historiographical stereotype
that turn-of-the-century Japanese immigrants werenaogenous group of rural peasants

hailing “from four poor agricultural prefectures in souttstern Japan, uneducated,

* Like in the previous study conducted by Mitziko Sawada, this study employs the Meiji Japanese
appellation “Tokyojin” which means “native of Tokyo” to refer to both people from Tokyo and people who
moving from the country to Tokyo ascribed to the modern Tokyo mentality.



unmarried, and male.” Instead she paints a complex picture of idefititgnation in a
tumultuous Japan and explains how this fundedrtiestry oftobeibooks and
magazines. This literature in turn drew many yoaligs, mostly male and from Tokyo,
to idealize New York City, convincing many to leaarerything behind and relocate to
New York City: a modern city free from the resttaiand troubles of Meiji Japan, where
one could study Western literature, start a suéakisasiness, or haveranai (pure love)

relationship with a New York woman.

Sawada’s study, which focused mostly on the impagaf New York to the
Japanese, leaves us with valuable questions thaty®t to be answered in relation to the
connection between New York and Tokyo in the e2éf{) century. What “New York”

did Japanese writers come in contact with and write about? What ideas influenced
their conceptions and opinions of New York City®n@ersely, how and to what extent
did young New Yorker intellectuals use American gas and conceptions of Japan in
the creation their social and sexual ideals? HmNaldger societal and political changes
during and after World War | effect and shape ththalogues?

Drawing upon Gail Bederman’s scholarship this stantifies gender as a
historical, ideological process through which bedteme to determine certain roles and
kinds of authority for individuals. When gendecanstructed as a fact of nature,
gender’s dynamic and changing character is obséu@gstems of sexuality and gender
are inextricably linked. Drawing on Robert Padgugork, this study also holds that, in

addition to being dynamic and constructed, botluakty and gender systems are unique

> Mitziko Sawada, Tokyo Life, New York Dreams: Urban Japanese Visions of America, 1890-1924 (Los
Angeles: University of California Press, 1996), 2
® Gail Bederman. Manliness and Civilization (Chicago: University of Chicago Press, 1995), 7.



to and reflect the cultures in which they are depet. In “Sexuality and Historical
Meaning” Padgug asserts that “what is meant bydgesd] divisions and the roles
played by those defined by these terms variesfgignily from society to society and
even within each society by class, estate, or bpositions.”

The men and women engaged in dialogue betweeNdheYork and Tokyo in
the early twentieth century came from differentdgmsystems, rapidly changing due to
separate but interconnected reasons related tormtyde What these seemingly
disparate moderns had in common was a desire terstaehd, influence, and in some
cases revolutionize their world by reaching beyoultlurally accepted norms that
prescribed fixed innate social roles. Specifigathey relied upon intercultural
exchanges that their physical and intellectualgisbetween New York and Tokyo
allowed in order to unsettle the accepted norntbef own cultures. However, this did
not mean that individuals within this network wergouched by the modes of thinking
against which they rebelled.

This study identifies “the modern” as a categoryistorical analysis. In Rita
Felski’s words it posits “the continuing relevarafehe category of the modern as a
means of coming to grips with long-term procesdestractural change and equally
important, of assessing the differing, uneven dtehacontradictory impact of such
processes on particular social groupsBut what does the polysemic term “modern” and
its varying forms imply? According to Felski “raththan identifying a stable referent or
set of attributes, “modern” acts as a mobile anflisy category of classification that

serves to structure, legitimize, and valorize \chaed often competing perspectives on

’ Robert Padgug in Passion and Power ed. Kathy Peiss and Christine Simmons (Philadelphia: Temple
University Press, 1989), 24.
® Rita Felski. The Gender of Modernity (Cambridge: Harvard University Press, 1995), 9



society and polity. This study will draw upon Hels definitions of “modernization,”
“modernity,” and “modernism.”

According to Felskmodernizatiordenotes complex socioeconomic phenomena:
such as technological innovation, industrializatdmproduction, rapid urbanization, the
development of the nation-state, and expandingalegtimarkets, that originated in the
context of Western development but have spreadaijob Modernityis an overarching
periodizing term that denotes a philosophical detton between “traditional” societies
structured around the importance of divine autlg@artd “a modern secularized universe
predicated upon an individual and self-consciougesivity.”*° Lastly, according to
Felski,modernisnmis a mélange term referring to specific artistiarie and schools.

This study will also usenodernisnto refer not just to artistic schools of thought
but to related intellectual, philosophical, poktiedeals as well. To that end | draw upon
Daniel Joseph Singal’s definition. “Modernism shibptoperly be seen asalture—a
constellation of related ideas, beliefs, values, modes of perception—that came into
existence in the mid to late nineteenth centurg, that has a powerful influence on art
and thought on both sides of the Atlantic since0l'88 This study further posits that
modernism’s influences spanned beyond the bordaredtlantic and offers Tokyo as
one example of modernism’s global reach. Thesegedhaansnational principles explain
why in an age of increased xenophobia, modernisti@ctuals and activists, such as

Ishimoto and Sanger, were avidly interested inadalating transnationally.

? Felski, 13.

 Ibid, 14.

“ Ibid, 13.

2 Daniel Joseph Singal. “Definition of American Modernism,” American Quarterly 39, no. 1 (1987): 7



In the 1990’s some historians and scholars begamote away from the
essentialist historical methodology that incorngsttparated regions of the world into
unconnected, constructed nations by demonstratmgiterconnectedness of ideas in
early modern and modern Atlantic World. For exasnpt 1994 Thomas Bender and
Carl E. Schorske’'Budapest and New Yoeplored the relationship between late
nineteenth/early twentieth century New York and &uekst and the development of
modern urbanism. Focusing on “the relation of &arap®lis to its nation, and a nation’s
relation to its metropolis'™® Bender and Schorske assert the importance of the
relationship the two cities shared to each otheolgical, social, and cultural
development? Taking a wider view by focusing on the Unitedt&sa England
Germany, and France in the early twentieth certtugyconcept of regional influence is
well explained by Daniel T. RodgersAtlantic Crossings‘Even the most isolated of
nation-states is a semipermeable container, washedby forces originating far beyond
it shores.*

While Felski, Bender, Schorske, and Rodgers hapeed transnational
relationships between American and European aescountries, fewer studies have
demonstrated the influence of cultural and intéllatexchange between the United
States and Japan. Although past scholarship texsated to link Japan with Weimar
Germany or New York with Paris and Berlin the ingfonal web of intellectuals and
activists between New York City and Tokyo, inclugliend connected to such individuals
as Nagai Kafu, Yone Noguchi, Winnifred Eaton, Maggé&anger, Shizue Kato, Mary

Beard, Agnes Smedley, Havelock Ellis, and Keikishimoto has not yet been explored.

 Thomas Bender and Carl E. Schorske. Budapest & New York (New York: Russel Sage, 1994, 28
“ Ibid, 6.
 Daniel T. Rodgers. Atlantic Crossings (Cambridge: Belknap Press, 1998), 1.



Focusing on networks between the United State€anope and ignoring similar
potential connections between the United StatesAasra historians have upheld the
Orientalist concept attacked in 1978 by Edward ld$ Orientalism Said asserts that
Western countries imagined themselves as havingeatricable connection and
constructed themselves a “rational, masculine” @i by defining themselves as
fundamentally opposite of Eastern countries, defiagthe “backwards,” “luxuriant,”
and “feminized” Orient. This ethnocentric, gendkrand racist binary allowed the
Occident to rationalize political, cultural, andied supremacy over the Orielit. While
previous studies have added great value to transascholarship, this study enriches
them by refuting the still prevalent Orientaligtitatde which incorrectly casts the United
States and Japan into separate, unconnected splitedesnonstrates that historically
there is a cultural and intellectual connectiomigetn New York City and Tokyo. In this
way, modernism was an inflection of a larger glabad) process in the early twentieth

century.

To better understand the connection between New &od Tokyo in the early
twentieth century this study will employ memoirprantic fiction, art, political essays,
film and newspaper articles and editorials. Chaptergives a background of the rapid
social, economic, and political changes experiemeddpan and the United States, with
an eye towards New York and Tokyo at the fin-deilsie Chapter three explores and
compares Nagai Kafu's New York memoirs frétmerika Monogatariwith writings by
more well-known American moderns: Stephen Cranetla@art of Ashcan artist John

Sloan. This chapter will set the stage by esthivigsboth American and Japanese

'8 Edward J. Said. Orientalism (New York: Random House, 1978), 3.



interest in changing gender norms and sexual oglsliip and will further demonstrate

that modernist writing, art, and thought was natfected to the United States and Europe.

Chapter four will then employ Orientalized intexiegd romantic fiction written by
Winnifred Eaton to demonstrate the particular witngd Americans used Tokyo and
Japan to construct their ideals of male and femaés and sexual and social
relationships in an increasingly imperialistic agehapter five further explores that topic
and how those ideals changed with the onset of 3\idr | and increased American

xenophobia.

Chapter six explores how after World War | the revtnand dialogue
surrounding New York and Tokyo changed from oneaurding writing and art and
became much more politically focused, particularngund feminism, Neo-
Malthusianism, and the issue of birth control. @kasixuses personal letters from the
Margaret Sanger archives at the Sophia Smith Gollé@mith College to establish that
the connection between Sanger and the Baronessdghivas deeper than a mere
working relationship. It will use published andpuiblished articles and memoirs to
demonstrate the complexity with which New Yorkensl & okyojin understood each
other, and the importance of each city to the imiagis and goals of the other. The
autobiographies of Shizue Ishimoto and Margaregg8arpublished in 1935 and 1938
respectively, will be analyzed to further tracehosides of this network and to better

understand how each city is reflected in dialogue.



Il. Two Cities at the Dawn of a Tumultuous New Century

During the first decades of the twentieth centting, United States, like Japan,
was immersed in a period of regeneration which ddagt from 1865, the end of the
Civil War, to World War I* For the United States, this rebirth was charadrby an
end to slavery but an expansion of its overseasremew citizenship laws which were
inclusive of African-Americans and new immigratileavs aimed at restricting Chinese
and Japanese migrants, and the promotion thernctastirof laissez-faire capitalism.
New scientific discoveries, such as germ theomjioactivity, and Darwinism, as well as
an arsenal of modern inventions, transformed conication and transportation and at
once led to feelings of both power and helplessneggoration and insignificance, in
the national consciousnéssor Japan, the reinstatement of the Meiji Emperd 868
and the encroachment of Western imperialism swephation from its two-hundred and
fifty year period of isolation and quasi-feudaligmo an era deeply committed to
modernization, industrialization, and the acquisitof new territory. This new era
became known as Meiji Ishin, in English the Meigg$®oration, but more accurately
translated as the Meiji Renewal.

Political transformation was not the only evidenEeegeneration. New
mentalities, in line with the international and destic ambitions of both countries, were
undergoing reforms. In the United States, thel@uar impacted the nation through
memories and fantasies of herofsnhich left many feeling unmanly, unfulfilled, and

insecure. Many men and women, yearning for a nmbemise experience, pined for “the

! Lears, Jackson, Rebirth of a Nation (New York: Harper Collins, 2009) 1
? Ibid., 66
* Ibid., 5
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need of release from bourgeois normalcy into aweslheroic strugglé”which in many
ways created the mentality that allowed for Amaricaperialist expansion. Related to
this, a crisis of masculinity and theories promgtine biological superiority of Anglo-
Saxons were all sweeping the nation. During thik ¢gheriod of regeneration, connected
with Protestant reform, many Americans turned tthfand found their own “heroic
struggle” in Progressivism, by striving to right atlthey saw as the societal evils of
alcohol, poverty, and social injustices. Howeveis movement, which was in some
ways connected to Social Darwinism, reinforced sdefamiddle-class, male, Anglo-
Saxon superiority.

Similarly in Japan, the Meiji Restoration saw tleginning of a huge cultural and
political shift with an “overbearing state ideolotiyat engendered patriotism, new class
biases, sexism, and feeling of superiority oveAalans.® In this new Japan, Edo, the
old capital during the reign of the Tokugawa Shaganwas renamed Tokyo and became
the center of a new urban mentality. This new @égtwent hand in hand with the idea
of kindai Nippon(modern Japan) which for many meant having a midtissdentity
not dependent on high birth, but on education, theahd connections to the world of
commerce, business and politics, and was definesthhgoling, work, marriage, friends,
use of accent, leisure activities, and place ofidibe’

In this new Japan culture was developed in modéescparticularly Tokyo, and
transmitted to the country not the other way arcamd had been in the previous Edo

era. Intellectual and artistic culture insteadfolK” culture became representative of

4 Lears, 9
> Sawada, 40
® Ibid, 66
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Japan, an attitude supported by state pdli®esidents of the former Edo and
newcomers flocked in from the countryside to becanpart of Tokyo’s new urban
culture and mentality. They believed themselvdsaguperior to other Japanese and
renamed themselves “Tokyajina word thatiterally means “people of Tokyo”, but
carries much deeper implications. The suffiR™means person or people but is usually
used to designate the importance of national iteatier city or town of residence,
which is described with the suffik6”, meaning child. Likewise, in the previous Edo
era, residents referred to themselveEa@skkq “children of Edo”. By renaming
themselves Tokyojin, Meiji era residents of Tokyera expressing the importance of the
city to their own identity and sense of belongirfithus being Tokyojin meant more than
simply being born in the city of Tokyo, it impli¢dat a certain mentality, personal
gualities and tastes separated participants imgwscity culture from other Japanese.
Kindai Nippon and the Tokyojin became intertwineithwvhat was known as
way (Japanese-Western) sensibility, an appreciationrfadherence to aspects of
mixed Japanese and Western culture. To be coesigiart of this refined and worldly
middle class, one had to take on Western dressted Western customs. One
architectural magazine in 1898 encouraged its reade’keep a coal stove going in the
winter, and upon returning home from the officenoze your suit jacket and don a
maroon smoking jacket. Read a book while you gri@rge British-style pipe between
your teeth.® According to Mitziko Sawada, “on the surface thitvice seemed to
advocate an imitation of the West, but it cannotnberpreted so simply. Its symbolic

meaning conveyed aspects of Japanese authoritguahdritarianism, which state and

’ Sawada, 59
& Ibid., 67
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private ideologues used in the complex proceseddfining Japanese culture and
constructing a national ideolodyLike Japan, the United States also employed aimil
ideas of cultural and racial superiority by promgtthe importance of business,
masculinity and a middle-class, Anglo-Saxon idgntiin the United States, however,
this was tempered by American democratic princigesventing an overt, state
supported ideology.

During the Meiji Restoration, middle-class gendales became more restrictive.
Previous practices such as arranged marriageetieeating of male and female children
after the age of seven and the oppressive femadsdfryosai kenbdgood wife,
exemplary mother) andanson joh(respect men, revile women) had only been pratttice
by the samurai class, but during the Restoratieq there promoted by the state for all
classes of Japanese, especially the new scholadlpasiness-oriented middle-class.
Since contact between unrelated girls and boysresisacted after the age of seven, this
homosocial culture led many Japanese in the Meji@specially women, to develop an
extreme shyness towards the opposite'Saexd men and women rarely had friendships
or outings across gender-lines. Many young editeake turn-of-the-century found these

relationships to be oppressive and believed Octadleglationships to be less restrictive.

In New York at the turn-of-the-century gender rohe=ye also changing, but
whereas in Japan they were becoming more resgjdatiiNew York new freedoms were
being realized. In New York, women’s daily liveere changing rapidly. More access

to jobs not only meant that working women had tlomey to enjoy leisure activities and

o Sawada, 67
10 g unio Yanagida. Japanese Manners & Customs in the Meiji Era. (Tokyo: Obunsha, 1957), 229.
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socialize outside the home, but also they were edlwith a sense of independence and

individuality.

According to Kathy Peiss, “the complex passage fxbatorian culture to
modernism involved, among many other changes, efiretion of gender relations, what
might be termed the shift from homosocial to hetenial culture™ In the previous
Victorian ideology, which still held some sway hetfirst decade of the $@entury,
especially outside cities, women and men were fisdlgpatially and psychologicalt§.
However, with the development of mixed-sex comnadieisure culture such as the
cinema, urban nightclubs, and amusement parks, $ocied boundaries were breaking
down and “young women experimented with new cultimams that articulated gender
in terms of sexual expressiveness and social ictierawith men, linking heterosocial
culture to a sense of modernity, individuality, aretsonal style*® Imagining urban
spaces, such as Coney Island or a late night wéiere young men and women could
enjoy personal conversations and flirtations withradependent woman and without
obligation, was refreshing to Tokyojin men, who @eften married young to women

they barely knew and had little contact with ougside home-life.

In the United States, young intellectuals, artiatg] social critics opposed to
more stringent definitions of sexual, psychologieald physical normalcy and grappling
with both changing political and social mentalitieacted with a revived sense of hope in
modernity and with scathing criticism of what tHsslieved to be Victorian

“traditionalism”. It was a new century and whilense were filled with trepidation many

1 Kathy Peiss. Cheap Amusements (Philadelphia: Temple University Press, 1986), 6.
2 Ibid., 7
Y Ibid., 6
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felt that anything was possible: the growth of ald/of leisure which women could now
enter, new philosophies that had the potentialgiat iclass and gender inequalities would
change the world. Starting in the 1890’s and e®9§0’s, new artistic and literary
movements such as fauvism and cubism or the udsdism of the Ashcan Artists and of
the journalist Stephen Crane seemed to represemwitihand the new century better than
the past impressionism or romanticism could. €hgging artists and writers met on the
streets of Greenwich Village mixing and conversivth assertive middle-class “New
Women”, independent working women, Jewish socwl@harchists, and hip “New

Men”.

Still, however, American historians have long hitlat New York did not arise as
America’s cultural and intellectual capital untietearly 28 century. This sentiment is
captured well by Christine Stansell. “New York Hadg been an interesting place but
never one that exerted special appeal...when He@rely argued in 1903 that New
York was the one American city where “somethingsidarable may happen” he was

expressing only a distant hopé®’

What Americans were only starting to learn in tingt tlecade of the 30century,
the idea that New York was a world-class Americdy, the cultural pulse of the nation,
was a fact that Japanese intellectuals already kiW#hile many Americans of the same
period viewed New York as a separate space, clitusanoved from the rest of the
nation: “a devil's playground swarming with paintedmen and confident mef?’ the
Tokyojin accredited New York’s boldness as contagrthe trueAmerika tamashiithe

spirit of America.

! Christine Stansell, American Moderns (New York: Henry Holt, 2000),4.
15
Lears, 47
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In 1906 the Japanese-American Commercial Weeklighdal these words, “The
prejudices of the people of San Francisco shoutd bod disintegrate like the houses in
the recent earthquake...New York is a mature dis@eelt compared to San Francisco
which is a demon brat-®* More familiar with the racism experienced by Asiam places
like California, Japanese intellectuals knew thatytwould be treated poorly on the West
Coast, but believed, New York City to be more matamd its people to be elite and of a
better character than those outside the North Haghis world-class city the Tokyojin
of kindai Nippon felt they would be appreciated aespected by their fellow urban

brethren: modern elite New Yorkers.

In May of 1907 the widely read tobei magaziAejerikg wrote in reference to
the Russo-Japanese War hero General Kuroki Tamehami@sada’s visit to New York,
“Kuroki Fever in New York has risen beyond the bwlpoint!...New Yorkers respect

il 7

his fighting spirit!™" The successful businessman Ryoichiro Arai onak $although |
don’t know anything about Paris, | think it mustrbech inferior to New York*® In his
letters Arai never mentions the negative sidese# N ork: disease, overcrowding, and
prejudice; as he was living in New York City frohet1870’s onward, he undoubtedly

observed and experienced such thifigénother tobei publication persuaded it readers

that “Historically, Americans have held the Japanieshigh esteem?®

Fascination with New York was fueled in part byegbpublications, deriving its

name from a then current wayo concephiei netsy(crossing to America fever). These

16 Sawada, 12

Y Ibid, 17

'® Haru Matsukata Reischauer. Samurai and Silk: A Japanese American Heritage. (Cambridge: Harvard
University Press, 1986), 201

 Ibid, 202

* Ibid, 119
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publications printed books, essays, magazines, pegess, travel guides, cultural guides,
and subjective histories that dissected the Amerateracter, and promoted the United
States as a land of wealth and freedom aimed atipeing middle and upper-class
Japanese to travel to the West, particularly NewkYd obei publications, like many of
the elite Tokyojinwas highly classist and espoused the importantieedfright” type of
Japanese emigrant. They criticized imin passpmdédnrs, migrant workers, as “coarse
and vulgar laboring men, much like the coarse arndar Chinese laborers in Japan.
They congregate only where Japanese is spoken..dgnhoountry yokels who don’t
even know the ways of Tokyo act as if they're iaittown provinces?* These
sentiments stemmed largely from the Meiji fear thatJapanese would become subject
to the same Exclusion Act that had befallen then€$e in 1882 and that Japan would

thus be embarrassed internationally.

To understand both New York’s appeal to Japanediemces it is important to
understand the highly Occidentalist character béi@ublications. An inversion of
Edward Said’s concept of Orientalism, “Occidentaliwas binary, homogenous, and
essentialist—constructed in terms of culture aralasdehavior.??> However, unlike
Western Orientalism, Japanese Occidentalism digustfy the nation’s imperialist
projects and was developed with an awareness gfdasiéion that the West had placed
Japan irf> Like Orientalism, Japanese Occidentalism hachgtplitical connotations,
was intimately associated with power, and emplasgaerficial understandings based

mostly on physical and national characteristicsclwliendered the concrete lives of the

2 Reischauer, 114
2 Sawada, 175
% Ibid, 175



17

Occidental other irrelevait. Occidentalism, which Nagai Kafu and other Japanes
writers employed in their depictions of New Yorkeduced understanding to products of
the imagination® This does not mean that the Meiji Japanese sa\Edst as opposite
the West; more correctly, Japan stood alone iantgueness. The concept of kindai
Nippon was constructed in conjunction with the degs& concept of the Occident. At the
same time reverse-Orientalist views were used msttacting an image of Japan as

superior to its Asian neighbors.

24 Sawada, 175
2 Ibid, 175
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[1I. Nagai Kafu: New Women, Realism, andRenai

In both New York City and Tokyo, rapidly occurringpdernization encouraged
the old order to give way to the new, which in tgave way to new urban mentalities in
both cities. These changes were accompanied yexaitement at what lay in the
future and by the pain of adjustment. In Tokyongngoung elites unsure of the
direction their nation was moving in began to idesabnd fantasize about New York
City, a modern Occidental city where they couldgma freedom from Meiji social
restraint. Finding himself in New York City in 190the place that most captured the
“spirit of America”, Nagai Kafu was thus able t@apé himself in an invaluable position:

a reporter of American gender roles and socialsaxdial relationships.

Just as working women were gaining independencerendld Victorian
homosocial order was breaking-down, Bohemians, M&wnen and New Men, and
other New York moderns were espousing freer anceragalitarian relationships. Ideas
such as Feminism, the birth control movement, dree“love” were gaining popularity
in the city. Both working and middle-class womealked without male chaperones and
partook of leisure activities, some of which thegrevpreviously restricted from. For
example, in the story “Midnight at a Ba#dfter visiting a Yiddish theater on the Lower
East Side, Kafu goes out to a nearby bar and friaes with the establishment’'s motley
assortment of patrons: working men, single, inddpahcigarette-smoking women,

chatty theatergoers, and prostitutes indistingtihftom “good” womert.

! Kafu, Nagai, Amerika Monogatari. Trans Mitsuye Iriye (New York: Columbia University Press, 2000
(1908), 182-188
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In no way was this New York wholly representatifédmerican society,
however. Middle-class male Japanese readers Iangethgine the pleasures of a
relationship free from strict Meiji mores or an &se from an unfulfilling arranged
marriage. With the unchallenged idea that New Mmoke the “true Amerika tamashii
and with an essentialist attitude imputing a sinfilamogenous character to all
Americans, Kafu’s interaction with New York modeimsistered the Japanese
Occidentalist view that all American women weredyotith uninhibited qualities and
ideas. This chapter reveals how New York womengdgr roles, and ideal relationships
were imagined in Nagai KafuAmerika Monogatariby exploring and comparing them
with depictions of New York by American modernistists and writers: John Sloan,

Randolph Bourne, and Stephen Crane.

Born to a Princeton and Rutgers educated high-ngrnibureaucrat-turned-
businessman father and an artistic Tokyojin motNagai Kafu, like many young
Tokyojin elites at the fin-de-siécle, had ambivalent feaitayvards the West. His
authoritarian father forced a stringent Chinese/Aamerican education upon the young
Kafu, while his artistic mother, adept at botgauta(long epic songs) arkbto (the
Japanese harp), attempted to foster in Kafu aneisttén traditional Japanese arfSor
the second generation of “modern” Japanese, toniédu belonged, juxtaposition
between a social rhetoric which inscribed Japaseperiority and respect for what was
presented as “traditional” Japanese culture whitbe@same time nationally promoting
certain aspects of American and European cultugeomafusing. It is not a surprise that

many of this second generation, like their courdgdgpin New York, surrounded by a

? Edward Seidensticker, Kafu the Scribbler. (Stanford: Stanford University Press, 1963), 4
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rapidly changing and unknowable globalizing woddyeloped their own modern ideals

which were sometimes in opposition to the statatsom building rhetoric.

Inspired by tobei propaganda, many of this new gita, Nagai Kafu included,
were interested in the newly translated editiong/estern literary genius. Particularly
fond of French naturalists such as Emile Zola alghdnse Daudet, in 1898 Kafu joined
a smaller subset group KenyushaJapan’s first modern literary society formed in
1895. The group to which Kafu belonged was specificaiterested in the demimonde
and the darker aspects of life. By the age of tysimree he was already respected as a
promising writer, had written several well-receiveal/els, and had attained a mentor:
Hirotsu Ryuro, a popular and well-connected notelAthough Kafu had attained a job
as a reporter for the Yamato Shinbun, an impoffakio-based daily, he had also
flunked out of the University and was sent by iaraed father to the United States to
earn prestige by becomingehosa(a person who has returned from time spent

abroad)!

With a greater interest in France than the UnitiadeS, and no interest in the
West Coast or Midwest, within one year Kafu madeway to the one American city
renowned in Japan for artistic achievement: NewkYbr a novel twist on the Japanese
literary tradition ofnikki (diary writing), Kafu kept a journal, albeit writien an urban
realist-style, and through his connections withoktiu Ryuuroo, Ozaki Koyo, and
Kenyusha he was able to periodically send backestavritten in New York and other

cities to be published in tobei periodicals.

3 Seidensticker, 14
* Ibid, 18
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Early during his stay in New York City, Kafu haddoene acquainted with the
writing of Charles Baudelaire. Baudelaire’s calbttists to see spectacle and modernity
in the forms of city life had greatly influenced fiKiss writing style away from Zolaesque
naturalism to urban realism. Urban realism was ptspular with the Ashcan artists who
sought to depict real life scenes of city life. r@ingh a comparison of the two we can see
the influence that bohemian New York had on botlgdl&afu’s work and that of

Ashcan Artists, such as John Sloan.

This shared relationship is easily observed by @ing the beginning of Kafu’'s
story “Long Hair” (1908) to John Sloan’s paintiSgnday Afternooim Union Square
(1912) (Appendix, Figure 1). John Sloan’s paintilepicts a lively spring scene in Union
Square in which young New Yorkers walk along a cetmealkway donning new
clothing styles and observing each other, the wowigtout chaperones. Likewise
“Long Hair” opens with: “Unlike the countryside, wte the coming of spring is heralded
by blooming flowers and singing birds, in New Yanke knows that spring is not far
away by the latest models of women'’s hats...| amafrthose who love the fashions of
this country, so rich in their variety of colors, lsdecide to take advantage of the fine

weather one day in order to watch the crowds opleet

Like Kafu’s* Long Hair' , Sunday Afternoon in Union Squaseboth subtly
sensual and invites the possibility for interactirflirtation® In fact, later in the story,
the opportunity for interaction is realized whenflkes confronted with a colorfully

dressed blonde woman and her younger, unusualiyhaired Japanese beau. Shy at the

® Kafu, 45
® Rebecca Zurier. Metropolitan Lives (New York: WW Norton, 1995), 79.
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moment, he searches them out later through a fteendderstand their unorthodox
relationship. He discovers that the nameless Nevk Woman at twenty-eight is ten
years the senior of Kunio, the long-haired Japasts#ent at Colombia and the two have

been living together unmarried for two years.

She is a capricious divorcee and he is a man fanwhhe usual positions of men
and women are completely reversed; although heriarg his ideal is being held in a
woman’s arms and to spend a dreamlike life undeptaection” Further it is explained
that Kunio grew his hair long because it pleasedduer to “tear at it whenever she flew
into a rage.® The narrator who is at first disturbed by thdérmeversal” is later

converted to the appeal of such a relationship.

“Long Hair” demonstrates both the Occidentalistwgeevident in Kafu’s writing
and the Japanese fascination with unorthodox,reestsained “American” relationships.
While Kunio’s long back story is revealed in sevg@ages, the woman remains a
nameless stock type: the beautiful, unrestrainedradictable white American woman.
Further, the plot leaves the reader with the feelivat Kunio, the young elite Japanese
man, through this free though aberrant “Americaiationship has finally found
happiness living in New York after spending an wppayouth living under the strict

control of his family in Japan.

The narrator also reveals that Kunio was worried His lover might tire of him
some day and leave the city. In some ways thisnmsniscent of the close friendship

between New York bohemians Alyse Gregory and RafdBburne described in

’ Kafu, 52
® |bid, 54
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Christine Stansell’&merican Moderns‘They were best friends, and the platonic bond
of the Colombia man, primed for greatness, withpgbet suffragist counts as a high
achievement of the experimental life...to Alyse Gmygoore than anyone else, Bourne
confided his dearest hopes, his hurts in loveptogessional despair, and the sad state of
his finances. ‘Please don’t leave me in a lurcld, xake me feel a precarious incident,’
he teased her once when she contemplated leavingrek.”® Both Bourne and the
character Kunio, like men in both Japan and theddnstates at the time, were interested
in closer, deeper personal relationship that inesarays twisted the usual gender roles as
perceived by both Americans in the midst of a ‘isref masculinity” and Japanese

during a time when to be masculine meant to beléutsion-maker possibly married to a

stranger.

Bourne’s friendship with Gregory and Kafu’s stotyoat Kunio should not,
however, be taken as evidence that all or even MestYork bohemian men or
Tokyojin elite men desired complete gender egalitariani$he feminism touched upon
by Kafu and by New York “New Men” often had lesstiw with sharing outside work
and household responsibilities. Rather, these “N®m” were more concerned with a
desire to find an engaging and capable conversdtand intellectual partner, which
these men felt was necessary in their own quesdibractualization. Stansell explains
that when it came to New York bohemian men and wgmeany men still had a
subliminal psychological need to “get a leg up”tba women and “reassert their
ascendancy™ Also evident in many of Nagai Kafu's stories ttexdines are always both

intelligent conversationalists but extremely femaand Kafu always goes to great

? Stansell, 267
% 1bid, 263
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lengths to describe their physical characterisagsaction that has both underlying sexist

and Occidentalist motivations.

An example of this sentiment can be found in theys'Rude Awakening'in
which, out of all the oddities of New York, the gagonist, Mr. Sawazaki, a Japanese
businessman bored by an arranged marriage, isngedanterested by the skyscrapers
that once amazed him, instead fascinated now b¥fithees of narrow-waisted and
large-hipped women with their breasts pushed updosets.** Finally, Sawazaki
becomes infatuated with the young widow Mrs. Degnapleasantly “short” and
“plump” American woman with dark hair, who comesatork in his office. She is a
dreamy but passive woman. Her personality is testured when she explains to
Sawazaki that because she never liked getting theimorning, preferring to sleep until
noon, she never troubled her late-husband to takéhdinner or the theater. In the end,
they share only one evening walk in which they slaadeep personal conversation,
something missing from Sawazaki’'s marriage, and #iee disappears, never to return to

work at the office.

This feeling of infatuatory love, existing outsithee physical and intensified by
distance was a popular topic in late Melji Japbmpre-Meiji Japanese culture, the
concept of romantic love, &oi, was characterized as physical love followed byief
period of sadness or joy. This concept did noassp the emotion of love from sexual
pleasure. In fact, the two went hand in hand. elevwhen Western books began to be
translated and the Japanese read Western stbegsyere exposed to the Western idea

that true or pure lovexisted outside the physical, a concept that hadeen popular in

" Kafu, 107
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Japanese literature since the Heian Period: 798-1T8e Meiji Japanese shaped their
own concept of “true love” from the Western ideatlaalled itrenai. Even if sexual love

occurred, renagéxisted separately as an infatuation from “the liepf one’s soul*?

New York strangely fit into this “renai fever”. diias New York was presented as
the “right-type”, an elite world-class city that uld accept the elite world-class
Tokyojin, bold, free-spirited New York women, wetepicted in literature and
periodicals as the right-type of women with whiothtwve a renai relationship. They
were described as “aggressive, but very feminiresaveet; conceited, rebellious, and
obstinate, without etiquette and gentleness, bsiand pragmatic-® All qualities lent
towards willingness to participate in a deeper evsation, which in turn could
encourage the formation of a more personal, emati@tationship, followed by pining.
This stereotype of New York women being forcefull amdependent but feminine,
combined with the idea that in a New York a manidda¢ more publically
demonstrative with his wife and lovers, was theakbnus needed to convince some
Tokyojin men to come to the East Coast, particuldiew York. In New York “one
could reject the arbitrary marriage rituals andalcmustoms of Japan and anticipate free
and open relationships with [American] women. ©@aeld discover renai, pure and true

love from the depths of one’s sodf.”

The most prominent example of renai in Kafu's &siis found in “A June’s
Night Dream”. The story begins as a crying Kaflosking at Staten Island from a

steamer carrying him to France, the home of his,|®osalyn, whom he knows will

12 Sawada, 160
3 Ibid, 165
" 1bid, 173
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never see again. He goes on to admit that “lldo\lVestern women. Nothing gives me
greater pleasure than to discuss Western art undégstern sky by Western waters with
a Western woman in a Western language, be it Endfiench, or any othel” Kafu

goes on to describe Rosalyn. Interestingly, anithén bolstering the idea that elite
Japanese ideas of American women were charactdrngzBiéw York moderns, Kafu asks
Rosalyn if she believes in staying single likeypftal” American woman. Rosalyn, a
self-described tomboy, is offended at being compé&retypical” women, and retorts
that if she stays single it will not be becaussahe depressing pathetic event. She will
not be an old maid or some sad widow but will #gng and youthful in mind and
spirit. Kafu shares with her that he “abhors” nege because he is disappointed in
reality. Instead he prays that love fails becduse love can only be realized if the love
is unattainable. For the next few weeks the twgage in an intellectually-stimulating
romantic relationship. Eventually Kafu must ledoeFrance, realizing after boarding

the boat that he has finally attained renai.

For men in both bohemian New York and kindlakyo “the loss of personal
liberty in marriage spawned possessiveness andrtyrdor women, marriage ended up
in subjection and enslavemert®."To many people this appeared to be an inescapable
reality. The myth of renai, whether actualizedhot, allowed Japanese men, unhappy
with strict gender roles and “traditional” marriage fulfill their duties to their family

while being able to imagine a deeper relationskipting outside a hierarchical structure.

> Kafu, 217
16 Stansell, 276
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While tales of renai were spawned by the confugianodernization and despair
in “traditional” marriages that elite Japanese rfedt) not all American relationships
described in tobei periodicals were “pure.” In N¥ark, prostitution, like other forms of
vice, was being attacked by Progressives, but b@menibegan to develop a new view of
the prostitute. She became a symbol of modern earabiguity, both subversive, and
romantic. “She allowed intellectuals to identifyriansgressive desires with their
own.”” This is captured well in by American urban resfisephen Crane’s novella
Maggie: A Girl in the Streef$893): the story of a young Irish-American womamows

eventually driven to a life of prostitution.

Many of Kafu’s stories deal with prostitutes andéaimilarly romanticized
views. For example: “Chronicle of Chinatowhstarts by describing white prostitutes in
Chinatown that learn some Chinese so as to mdrkaidelves to Chinese bachelors.
Later in the story, Kafu introduces a terrifyingideof homeless elderly former
prostitutes and foreshadows that is the inevitdbkination for the women described in

the beginning of the story. In “Lodging on a SnoMight™*°

beginning with a similar
image to John Sloankdaymarket(1907) (Figure 2) Kafu describes meeting a pratitu
dressed like a “good” woman outside after leavimgtheater. He accompanies her back
to her bordello where he learns about Annie, angihestitute at the bordello, originally
from upstate New York, who was brought to New Y@iky under false pretenses of

seeing the sights with a gentlemen caller and whkte the bordello. Eventually she

learns to embrace being a prostitute and enjoybéaonistic life in New York.

v Stansell, 287
'8 Kafu, 195-202
Y 1bid, 67-73
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However, unlike Stephen Crane’s Maggie, who wdexado feel pity for because her
inevitable entrance into the horrible underworlgodstitution means she will never lead
an good life, Kafu, writing for an audience moreioystic of New York’s street life,

leaves a more positive image of what lies in Amnignderworld future.

Stephen Crane had a similar background to Nagai.K&dth were unhappy with
their strict upbringing, both floundered in schaaid both eventually found themselves
as urban realist reporters in New York City. Botithers’ writings bear similarity to that
of French naturalist Emile Zola. Stephen Crarke Nagai Kafu, employs a kind of
urban voyeurism by observing the actions of his Newk characters with little mention
of their thoughts or feelings. Prostitutes aregmad in depressing but romanticized
depictions in realist journalist Stephen Crandaggie Ashcan artist John Sloan’s
Haymarketand Nagai Kafu’'sAmerika Monogatari These images, created for audiences
in different regions of the world, are represent@bf both the far-reaching modernist
literary and artistic styles and the importanceaify urban life in New York at the turn-

of-the-century to the artists, writers, and theidiances.

At the turn-of-the-century, changing political asatial conditions cast both
Americans and Japanese into a confusing and tuoudtnew era. As both struggled to
understand their new worlds, they developed aiogiship of ideas aimed at
understanding the globalizing world and alleviatihg discomfort brought about by
modernization. This relationship can be observeaudh the work of Japanese realist
author Nagai Kafu. Using a wide-range of imagagd Kafu enraptured middle-class
and elite educated Tokyojin with his stories abveuti, bold New York women, and free

American relationships. The characters he creathith were portrayed as typical
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Americans, were in fact not very typical, and ldygkeveloped through interaction with

a modernistic New York counter-culture not repréatwe of the country as a whole. It
was not just Japanese audiences that held spetaetst in New York though. At the
same time that stories like “Long Hair” were bemgplished in Japanese, authors in New

York were gaining popularity by also writing abaatationships between Americans and

Japanese.
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V. Winnifred Eaton: Orientalism, the New Woman, and hterracial
Romance

Taken alone it might be assumed that only Japaneskectuals, like Kafu, were
influenced by New York and that Japan held no simiportance for early twentieth
century New Yorkers. This chapter builds on MelsliciAlister assertion that
“Orientalism was the cultural logic through whicimA&rican culture symbolized a break
from nineteenth century Protestant piety and matkechation’s entry into modernity.”
It seeks to demonstrate that New York modernists wiote for American audiences
also idealized Japan and Tokyo in their exploratibideal gender roles and social and

sexual relationships.

One such writer was Winnifred Eaton who, althougmband raised in Montreal,
resided in New York from 1901 to 1917 and succelysfublished dozens of books and
stories, under the Japanese penname and persot@a\@atanna. Her highly
Orientalized writing is centered around interracahtionships between Japanese and
Americans, often set in Tokyo. Focusing on thdingiof Winnifred Eaton, this chapter
will explore how Americans, and more specificallgW Yorkers, envisioned Japan and
the role that imagining played in forming their adeabout gender roles and interracial

social and sexual relationships.

The half-Chinese Canadian-born writer, Winnifreatdf, was the eighth of
fourteen surviving children of an English paintad&nglish-raised Chinese motHer.
While many of the Eaton children grew up to be &gtor artists it is Winnifred's sister,

Edith Eaton known by her penname as Sui Sin Fao,iwmost well known historically.

! Melani McAlister. Epic Encounters (Berkeley: University of California Press, 2001), 22.
2 Amy Ling, “Winnifred Eaton: Ethnic Chameleon and Popular Success,” MELUS 11 (1984): 6.
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Edith has been lauded by academics and activiste she 1970’s for writing about the
struggles of Chinese in America, under a Chinesag®me, during the Chinese
Exclusion. She has been referred to as the fiigt€Se-American fictionist, while her
sister Winnifred, who actually published before,lexrs been lambasted for denying her

Chinese ancestry and for the Orientalized natutreeofnriting.

As Onoto Watanna, Winnifred Eaton passed hersdli@balf-Japanese daughter
of an English father and a Japanese aristocratiheno She posed for her book covers in
luxuriant kimonos and gave many interviews and w/aoticles about herself assuming
the background of a Japanese aristocrat. Vergrdiit than the experience of her sister
who wrote as Chinese, passing as both Japaneseiatwtratic background allowed
Eaton a certain expertise and surrounded her withcaepted exoticism that kindled the

romantic ideals of which she wrote.

Winnifred Eaton published her first novéljss Nume of Japam 1899. She
soon after, in 1901, moved from her furnished raonthe Northside of Chicago to New
York City, where for the next decade and a halfwh&e and published dozens of stories
on Japanese and American romances. During teisdicade of the twentieth century
Japan commanded a fascination for Americans, Newkefs especially, that China did
not. In part this was because of the wars Japamagainst China (1895) and Russia
(1905). Further, the Japanese that came to Na ténded to be educated and from
the upper classes: merchants, diplomats, studandstists. Chinese were seen as
mysterious and evil, while Japanese were romanticexotic. This image fit in with the
turn-of-the-century white American ideals of toughnly men in the wake of crisis of

masculinity.
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For example, just after General Kuroki won inteioral fame for his role in
Japan winning the Russo-Japanese War (1905NekeYork TimeBsts a weight lifter
using the name “Kuroki®. Kuroki, who toured New York, in 1906 after thesRo-
Japanese War, was thus seen by New Yorkers asrdg amal tough that white weight-

lifters were employing his name to the effect gbegring hyper-masculine.

An editorial the same year entitled “The Japandsesigue” inThe Timesgain
references Kuroki in its praise of the toughnestheflapanese, especially Japanese
soldiers. The editorial discusses how a certainlakaki lectured in New York on how
the Japanese “have not been living on the kindod fivhich makes muscle.” The
editorial writer disagrees, asserting that the dapa diet must be fine as “Japanese
jinrikisha frequently run with passengers a diseaatfifty miles a single day and
Japanese women bear burdens weighing over 200 potihdugh small their bodies
seem perfectly developed for feats of strengttkid; and in deftness or agility the
Japanese are equal to arfly.Thus Eaton was depicting Japanese interraciahnoes
and gender roles during a decade when in New Yarghnattention and praise was

attributed to the strength of the Japanese, bathamacter and physique.

While Winnifred Eaton was close with individualsMew York society like Edith
Wharton, she was also associated with bohemians aghwe have established, were
rethinking sexual norms. In both New York and @lgia’'s Northside she mixed with
writers, intellectuals, and artists, and lived icagual, bohemian rooming house

atmosphere. According to Joanne Meyerowitz New \&omho lived in

3 “Sysonby’s Weight Same in All Big Handicaps” New York Times, February 1, 1906, 6.
*J.W.D. “The Japanese Physique” New York Times, March 1, 1906, 8.



33

boardinghouses in Chicago’s Northside “experimeffiteely with new sexual

possibilities learned from Sigmund Freud, Havelgtls, and other sexologists.”

Her father was an artist educated in lat8 @&ntury and spent many years
studying in Japan as well. Winnifred identified bbg/n family as “Bohemian and
unconventional ® Her sister Grace married Walter Blackburn Hatte,English
Bohemian writer, also friend of Edith Eaton (Sun $ar). She was, early in her career,
close friends with New York based Japanese poeateYdoguchi. Noguchi, like Eaton,
capitalized on New York’s interest in Japan anddgerby writing and publishing the
novel The American Diary of a Japanese GitP02), written under the female penname
Miss Morning Glory. The novel detailed Morning @/t fictional trip to Chicago and
New York and her observations of American culturd bfe, and tried to pass as an

authentic account.

Like Nagai Kafu, Stephen Crane, and others, Wiedifsegan her career as a
journalist in Chicago and Jamaica. In fact Kafu $sthwas one of her readers and is
guoted as saying in his diary that Eaton’s nddehrt of HyacintH' is hardly to be
counted among the best literary works, but theeg/exquisite and its pretty sentiment is
well displayed.® It is not surprising that Eaton, who associatéti ohemian
individuals and circles in a time when Orientalia@s being employed in an exploration
of the modern, conformed her stories to some Calestistereotypes while

simultaneously challenging gender, sexuality, atdtionship norms.

> Joanne Meyerowitz, “Sexual Geography and Gender Economy: The Furnished-Room Districts of Chicago,
1890-1930.” Unequal Sisters (New York: Routledge, 1994), 190.

6 Birchall, 5

7 Nagai Kafu. Essays on Japanese Literature, ed. Katsuhiko Takeda (Tokyo: Waseda University Press, 1963)
66.
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As an example, Eaton often cast her Japanese fe@mabdgonists in socially
inferior positions: geishas, working girls and th&merican male lovers in positions of
power as diplomats, businessmen, priests. Witaalgeper analysis one might argue
that her books supported white supremacists areh@itist views. On a closer
examination it becomes apparent that her herowlaige often Bohemian and always
socially unaccepted, are intelligent, independamd, strong-willed. It is through these
gualities and the actions of her heroines thatl icié@rracial romances are realized in her
stories® In the short story “Two Converts” (1901) it iethlever, persistent, independent
heroine: Otoyo, an English teacher from Tokyo, whoverts an American minister to

the benefits of divorce, and more importantly te tights of women and racial othérs.

Eaton’s first novel is much more gender role coteeral than some of her later
short stories. Ifrighting For American ManhooHristin Hoganson asserts that the
renegotiating of male and female roles at the tiftie-century helped push the nation
into war by fostering a desire for martial challeslf Likewise,Miss Nume of Japan
written in the wake of the Spanish-American Waculses on gender roles and sexuality
in two interracial relationships and is a veiledadission on anxieties over the New

Woman.

The novel centers on the troubled relationshipsvofcouples in Japan: one
American and one Japanese. The Japanese coupbeT &kashima and Miss Nume,

have been betrothed since childhood and are rigtitrlove. The American couple,

8,.
Ling, 11.
? Linda Trinh Moser. “Introduction” A Half-Caste and other Writing by Onoto Watanna (Chicago:
University of lllinois Press, 2003), xv.
19 Kristin L. Hoganson. Fighting for American Manhood (New Haven: Yale University Press, 1998), 11.
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Arthur Sinclair and Cleo Ballard, likewise haveaubled engagement. Early in the
book, the Harvard educated Takashima, is travebangk to Tokyo to wed his betrothed.
However, on the ship to Tokyo he meets and is imately taken with the bold Cleo,
who is likewise travelling to marry her engageeytate American man who lives in

Tokyo. Meanwhile in Japan romance is stirring lestw Sinclair and Miss Nume.

In OrientalsRobert Lee asserts that “the relations of desitle the Oriental
offered an alternative to the social order represskhy the racially exclusive,
presumptively heterosexual, nuclear family. Agaarsemergent heterosexual and
dimorphic order, Oriental sexuality was construa@sdmbiguous, inscrutable, and
hermaphroditic; the Oriental was constructed agtthid sex.** In many ways
Takashima, the Japanese male protagonist, emhibeiéthird sex” as described by
Robert Lee. Much like Kafu’s Kunio in “Long HairT.akashima’s sexuality is feminized
and simultaneously portrayed in a way meant tafmagly desirable to the reader.
“Orito was a youth of extreme beauty. He was tatl alender...with features as fine as

delicate as a girl’s...the face of one with nobledols*?

Similarly, Cleo Ballard, the American heroine, illaw Woman. She is
portrayed as educated, independent, bold, and,zaftd it is implied that she has
premarital sexual relationships. Her mild sadismd kack of appropriate female role is
likewise sexualized by Eaton: “With a laugh shdguithe heart-strings till they ached
with pain and pleasure commingled.” In many ways Cleo is similar to the American

divorcee, Kunio’s lover that pulls his hair in “LgrHair”. As it has already been

" Robert Lee. Orientals (Philadelphia: Temple University Press, 1999) 85.
! Onoto Watanna. Miss Nume of Japan. (New York: Rand McNally, 1899) 6
13 .

Ibid, 15
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established that Kafu read Eaton, it is worth pogqbut that “Long Hair” (1907) was

written afterMiss Nume of Japan

When the progressive, sexual Cleo spies Takasbimibe ship to Tokyo she is
immediately attracted and says to her cousin whigizes her attraction to a Japanese
man: “How ignorant you are, Tom! As if it makes gilghtest difference what
nationality he belongs tot* She then asserts that she will approach him Hevitebut a

proper introduction if her cousin will not introduthem.

Likewise the Japanese heroine, Miss Nume, whasspeychologically
developed by Eaton, embodies common oriental digyes: she is sensitive and speaks
in an almost offensive patois. However, she ie plartrayed as strong of character and
personality. Both heroines rebel against narrdesrand are outspoken. In Nume’s case
her strength of will is what allows Nume to triumjphher relationship with Sinclair by

going against her family and traditions.

Though unhappy in her engagement to Sinclair, Glemately takes the advice
of American friends who tell her it would be inappriate and unwise to marry a
Japanese man. She rejects Takashima after hesapdéfter he is rejected, in true
Orientalized fashion, Takashima commits suicide @lab is driven mad by the
realization that she has caused the death of leelowe by conforming to society’s
expectations. The relationship between TakashimdaCieo end tragically, because

unlike Nume, Cleo ultimately fails to reject soaiehorms and expectations.

14 Watanna, 11
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Many of Eaton’s works also combine the issue of Acaa Imperialism with
interracial romance. For example in “A Half-Cas{&899) American businessman
Norman Hilton falls desperately in love with a deisKiku. Kiku continuously disobeys
the head of the geisha house by disrespectingrsodting Hilton, although Hilton likes
this slight reversal of power and becomes infathiatigh the outspoken Kiku. He
believes her behavior to be playful game. He dbesalize that she actually does hate
him: Hilton is her father, which makes her halfteasnd as a result she endured the
discrimination of others while growing up; and besaher mother died after her heart
was broken by Hilton. The story can be read asilady and romantic portrayal of how
the imperialistic United States misunderstanddekéngs and desires of the Asian

nations it has forced trade with or colonized.

Similarly “The Loves of Sakura Jiro and the Threzaded Maid” (1903) is a
veiled discussion on Imperialism and exoticismh&f Japanese. The story takes place in
a New York City sideshow. Sakura Jiro is an adwents young Japanese man who,
despite his family’s advice, has moved to New YGity. One day he sees a Spanish
fire-eater at a sideshow and becomes determingihtthe sideshow stating that in Japan

“even babies can eat fire.”

After being hired and placed on stage next to 8gahiard” fire-eater, who is
actually an Irishman named Kelly, Jiro explaind titawill be East and West side by
side exploiting the best characteristics of thdliziations.”> However, instead of
working together, Kelly and Jiro compete for thed@f Marva: the sideshow’s three

headed maid.

1 Watanna, 63.
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Both try to win her affections with displays of magnd manliness. Jiro’'s magic
tricks, such as pulling a branch of cherry blossonitsof a baby’s head, are seen by
Marva as “nothin’ manly and bold,” while Marva lmles the white Kelly’s fire-eating
makes him “a monstrous fine man, bold and brd%@Hhe story is in many ways a code
for the imperialistic relationship between Japad #re United States. The nations are
not truly allies because the United States didrespect Japan and treated it as
emasculated. Further, Japan continued to trydeepitself to western nations through
military feats like the Russo-Japanese War, mua@hdiro’s magical feats meant to

impress Marva.

Finally, Jiro finds a manly way to win Marva’s lavéle makes an exotic
confectionary by breathing in fire and then cookingtop his stomach. Marva and the
crowd are awed by this exotic Japanese treat. Memme actuality Jiro has just made
pancakes. In essence, Jiro has capitalized agribeance of his American audience by
doing something that seems exotic but is simplecamimon. This speaks to the
innovative ways that Asians and other minoritiegehsurvived unfair conditions in the

United States and to the exaggerated domestic ithgieuted to Japanese men.

In the end, Jiro’s show of cleverness is enougiain Marva’s love. She takes
off two of her heads, revealing her own clever géoa and the story ends happily with

Jiro telling her “I shall love you enough for thred

Historiographically, Winnifred Eaton has been lastkd as a race traitor and

Orientalist. Certainly the Japanese patois shei@slher protagonists with and the

16 Watanna, 65.
Y Ibid, 66.
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Orientalist aspects of her writing are distast&funodern audiences. However, like
herself, Winnifred Eaton’s protagonists, whethgralese or Americans, are ambitious,
bold, and unconventional and open the eyes of gatners to possibilities outside both
American and Japanese socially proscribed normshis way, Eaton’s writing defined
the turn-of-the-century bohemian image of Japae:tbat opened the imagined
possibilities throwing off Victorian gender rolesdaof romanticized interracial love, but
one that in an age of imperialism, also heavilyesigyped and exoticized the Japanese.
Further, Eaton employed her fictional stories abotgrracial romance and New Women

in veiled criticisms of American Imperialism ancdtism.

As the early twentieth century progressed the intddgbe Japanese became less
of exoticized romance and more fear of a growingdnal power. By the teens
Winnifred Eaton had switched from Japanese romatacksh female protagonists just
as the popular cinema began to portray Americaasdege relationships in a negative

light.
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V. The Cheat: Fears at the Dawn of the Great War

The decade between 1910 and 1920 witnessed amasectraenophobia,
especially with the onset of the First World Was the United States expanded abroad at
home fears of miscegenation and of unbridled Asranigration swelled. As discussed
in the previous chapter, the gender-role renegotighat began at the turn-of-the-century
in part fostered an enthusiasm for war and violehrcether words there were far
reaching political implications to the nation’s gen convictions.

In the first decade of the twentieth century th@algposition of the Japanese was
still being meted out. The Japanese were romaeticand idealized by Americans for
their perceived masculine warlike qualities as vasltheir demure feminine qualities.
However, as the twentieth century progressed atiidthe United States and Japan
became firmly entrenched as Imperialist nation®grmacial love between Japanese and
Americans no longer served to open positive alteresito Victorian normativity.

Instead, in popular culture, the prospect of iateial relations between Japanese and
Americans was depicted as dangerous to the fanigtsire and thus the nation. In
1915, as these ideas were forming, Jessie Laskeaani B. DeMille produced the

film The Cheata cautionary tale set in New York that demonstrdéthe connected threats
of consumption, female independence, and Ameriepaidese interracial relationships.

In the past two decad@$ie Cheahas been analyzed many scholars, most notably
by Robert Lee, as a means of demonstrating theangfdmperialism, consumerism, and
anti-Asian rhetoric, which casted Asians as sexwddliant in popular culture. Lee

asserted the importance of popular culture ingkisod by definedt as “a process, a set

! Kristin Hoganson. Fighting for American Manhood. (New Haven: Yale University Press, 1998), 3.
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of cultural practices that define American natidtydl> This chapter builds on such
works and enriches them by demonstrating the letlwvben New York and Japan to the
larger, popular, nation-wide neuroses regardingueoption and female independence.

The Cheatevolves around three main characters, each ofhwiejgresents an
anxiety: Richard Hardy, Edith Hardy, and Hisuru iTdRichard Hardy represents the
crisis of masculinity. He is a workaholic, New ¥atockbroker, who is emasculated by
his lack of control over his wife and home. Herggseall of his time working to afford
Edith Hardy's luxuriant tastes, substituting mom@yattention in his relationship with
his wife and household.

As fears of female consumptive and public poweraased, so did commodity
Orientalism, which linkeavith post-Victorian norms “produced a multilayembetoric
of emancipation linking the New Woman, companiomaggriage, modernity, and
consumerism®Edith Hardy is the archetype of independent, comgive New
Woman. She meddles in the public sphere, spestky fdnan her husband can earn, and
cavorts with a wealthy Japanese art dealer: songethat a decade earlier was portrayed
as liberating for the women in Eaton’s and Kafutwigs, in 1915 is portrayed as
corrupting inThe Cheat Although they appear slightly in their thirtieke Hardy’'s have
no children, more evidence that their domestig@tgiot “respectable”.

The Hardy’s lives begin to fall apart as Edith b@es more involved with the
New York smart set’s “It” boy of the moment: HisuFori. Interestingly the
wordtori in Japanese can be read one of several ways. ddestusly, it means

“rooster” and characterizes Tori’s, and thus theAsnale’s hypersexual, preening

’ Robert Lee. Orientals (Philadelphia: Temple University Press, 1999) 6.
3 .
McAlister, 22
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nature. However, #orii, the same symbol Tori has on his brand, represegédeway
into the mythical Shinto afterworld of the gods dhd dead. The imagery evokes both
exoticism in the East and popular fears of comnyoQiientalization.

As a Japanese male, a representative of the feenamd materially-obsessed East
as opposed to the rational and masculine West,ig portrayed as both hypersexual and
childlike, either dressed in playful, boyish clethiwhen with Edith and the New York
smart set or in Japanese kimono when alone wittrdiespassion: his material
possessions. According to Lterepresentation of the Oriental as both sedulgtive
childlike and threateningly sexual allowed for bsgfmpathy and repulsiof. This
sexualized and obscured gender was particulargatbning during a period where the
culture of consumption increased and new gendes tbireatened to subvert the family
and nation.

As the story progresses Edith embezzles and Id€g9@0 of Red Cross funds for
the war in Europe. Presumable, though never aitplgtated this money is meant to
help white male soldiers in Europe thus blatandgndnstrating the detrimental effects of
female independence on the livelihood of not justte&'manliness, but of white empires
and power.

Tori makes Edith an offer she can’t refuse: he gile her $10,000 if she pays
“his price”, which is understood to mean sexuabfav Edith later tries to return the
money to Tori, and is assaulted and branded wéls#ime iron he uses to brand his
possessions showing the white American idea ofithe that Asian men are not truly
manly as they do not truly care for or love womaut, only see them as sexual

possessions.

*Lee, 10
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Edith finds a gun and shots Tori before he can heggewounding him in the
shoulder. It is Richard not Edith who takes themit for the crime. Because only white
males are controlled enough to handle independg@msteas Richard’s lack of control and
supervision over his wife, Edith, resulted in hertezzlement, branding and near rape, it
is American society’s lack of control of “Orientgléike Hisuru Tori, that leads to
Richard’s imprisonment and near conviction. ktshis point in the film DeMille
presents us with the 1889 Rudyard Kipling quotestis East and West is West and
never the twain shall meeihe quote clearly demonstrates the detrimentateffef
social miscegenation with “Orientals” to white maonld and womanhood and thus to the
nation and empire.

In the end Edith confesses her crimes to the jathgeshows him the
brand. Richard is set free and Edith is releasthis care. We are led to believe that
after this brush with criminal justice Richard wialbw take his proper role as man of the
house and Edith will become a dutiful wife and plagsmother. Tori is carried away by
the police and a white male lynch mob: white Am@igagain safe. The message of the
film is clear: the lack of regulation by white mehthe activities of both Japanese male
bodies and white female bodies lead to the detriraewhite manhood and womanhood
and thus to white American nation and empire.

Interestingly, although he played a villain andhaitgh the film was a warning
about relations between Japanese men and white nydine Cheatmade Hayakawa a
star overnight. Especially popular as a heart-thwagb white women, Hayakawa’s
stardom was entangled with many contradictory issweund gender, sexuality, race,

ethnicity, class, and the nation, spread in a cempétwork of social and cultural
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practices in modern life in the United States, perand JapahThe relationship on
screen between Hisuru Tori and Edith Hardy alloweth white men and women to
fantasize about interracial desires between Japanea and white women. Because
Edith is passed out when Tori kisses her femaleetie could imagine and thus indulge
their desire for liaisons with non-white males whiétaining purity. Tori is portrayed as
a master sadist when he brands Edith, allowing erswo indulge such desires as well.
This especially allows white male viewers the pleaf punishing Edith, and New
Women in general, for their refusal to follow thegcribed gender norms. Because the
punishment is acted through the Japanese Tomliite male husband, Richard Hardy,
is left pure and moral. Tori’'s Japanese ethni@tgart of his ability to fulfill a number of
erotic desires for both male and female specttors.

The Cheatlemonstrates the changing nature of the relatipristween New
York and Japan in the American popular imaginerdua period of increased
xenophobia. Consumption, female independencejra@tacial social and sexual
relationships are linked together in the films wagn While Said and others have linked
the image and fear of consumption to the Orientais also linked to New York and
other cities.

In the early twentieth century fears that citiesvggh of industry in New York and
other major cities provided an escape for youngviddals, especially young women.
Leaving home to work in these cities, which in tafforded them new levels of
autonomy, thus subverted the patriarchal struattitee family and was part of the fear

of the crisis of masculinity. By setting a stolmat evokes fear of the Yellow Peril, with

> Daisuke Miyao. Sessue Hayakawa: Silent Cinema and Transnational Stardom. (Durham: Duke University
Press, 2007) 8.
® Gina Marchetti. Romance and the Yellow Peril. (Berkeley: University of California Press, 1993) 22.
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the negative aspects of commercialism and thesasfsmasculinity in New YorKThe
Cheatdemonstrates that in the popular imagination JapanNew York evoked linked
fears, just as for Eaton and Kafu they evoked lihgessibilities.

If the fear was simply the Yellow Peril, though, yuot San Francisco or a
Western city more intimately associated with AsitaAs demonstrated in the preceding
chapters, while the west coast was associatedwdatking-class Chinese and Japanese
laborers, New York specifically was appealing toomaducated, upper-class Japanese
artists, writers, students and businessmen fronutimeof-the-century. Producer Jesse
Lasky and director Cecil B. DeMille both worked divéd in New York among the
theater world for many years. Placing the youngia, wealthy Hisuru Tori in New
York was no mere coincidence. He could easily Hmen Yone Noguchi, or Nagai
Kafu, or one of Kafu’'s characters like Kunio.

While possibly alluring in the first decade of tlhieentieth century when upper-
class Japanese in New York did not pose the nuai¢heat of working-class Asians on
the West Coast, by the second decade of the twemgatury the threat of Imperial
Japan loomed resulting in a nefarious popular pyalt Further, as xenophobia
increased after World War | Hayakawa lost his papty. Similarly the network
between New York and Tokyo moved from one thatlided interracial relationships
centered around fiction, cinema, and art to oneded on birth-control, feminism, and

political activism.
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VI. Margaret Sanger and Shizue Ishimoto: Feminism and Blo-
Malthusian Doctrine in the 1920’s

On January 1%, 1920 the Baroness Shizue Ishinlatet Margaret Sanger at a
tea party in New York City and was shocked to fihat the strong-willed birth-control
crusader was not “a big woman of manly proportith®uring the summer of 1919, her
husband, Keikichi Ishimoto, a self-described fewstiimnd socialist had convinced Shizue
to leave behind her comfortable upper-middle cléssn Tokyo and come to New York
to live with him in cheap, dirty, bed-bug infestedm in Greenwich Villageé Following
both his desire to be surrounded by the Russidugen and his belief that for Japan to
succeed internationally Japanese women must ga@pendence and self-sufficiency,
soon after Shizue arrived in New York Keikichi l&t Russia. Before Keikichi left he
put Shizue in contact with his socialist journafigtnd, Agnes Smedley who later
introduced Shizue to Sanger. Thus, began an mtieral network spanning decades
between Shizue Ishimoto, Sanger, and Smedley diel American and Japanese
feminists, intellectuals, and activists.

Without further scrutiny it would seem that thisateonship was unique. In fact,
it came towards the end of a largely historicaliexplored circuit of dialogue between

moderns in New York and Tokyo. The members of lesv York/Tokyo group together

! A note on names: At different times during her life “the Baroness” was known by the surnames Hirota,
Ishimoto, and finally Kato. This study will refer to her as Shizue Ishimoto as that was her surname through
the 1920’s and most of the 1930’s. Further to avoid confusion this study will follow the American custom
of writing given then surname, as opposed to the Japanese surname followed by given. Thus we will refer
her to Shizue Ishimoto, not Ishimoto Shizue.

% Shidzue Ishimoto. Facing Two Ways (New York: Farrar & Rinehart, 1935), 183.

® Helen M. Hopper. A New Woman of Japan: A Political Biography of Kato Shidzue. (Boulder:
HarperCollins Publishers, 1996), 10.
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explored issues related to changing social idealsiding class and race, but especially
pertaining to new ideals in gender roles and séyuarl his chapter will analyze the
transnational dialogue around issues of gendesardality, specifically dialogue related
to birth control and Neo-Malthusianism, free-loaaed feminism that began just after
World War | and extended through the 1920’s betwiagnprominent members of this
group: Shizue Ishimoto and Margaret Sanger.

In the wake of World War | this previously Japanesddle-class intellectual
male-dominated network focused on defining thesaid in terms of gender roles and
sexuality within the private sphere. As this nativchanged to one with more female
participation, it became more focused on publicifesh and socialist activism. This
chapter will explore how the Ishimoto/Sanger relasihip in order to illuminate the ways
that New York and Tokyo intellectuals helped toateenew ideas about gender and
sexuality in the early twentieth century.

Through the decade starting in 1910 and ending th@lGreat War, the Sangers
were active socialists. Their home was full of plecsuch as IWW organizer Big Bill
Haywood, woman lawyer Jessie Ashley, anarchist #deber Berkman, and outspoken
feminist radical Emma Goldmdnt was Goldman who introduced Sanger to neo-
Malthusian ideology then fashionable among Eurosemnalists. Marxists orthodoxies,
that encouraged high proletarian birthrates, comaghbirth control as hopelessly
bourgeois. However, neo-Malthusians drew parabletsveen the struggle of workers

and the struggle of women and argued instead tbatem’s control over reproduction

* Ellen Chesler. Woman of Valor: Margaret Sanger and the Birth Control Movement in America. (New
York: Simon & Schuster Paperbacks, 1992) 58.
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was essential to the goals of revolutionary classygle® Therefore many of Sanger’s
central ideas and causes initially came from Goldmdno was never properly credited,
thus causing a friction between the two activist tvould last through their lives.

The Sangers were also frequent guests at Mabel&o@yeenwich Village
“salon.” Dodge gathered interesting people, pmitactivists, feminists, artists, and
intellectuals, in a constellation of rebellious ts@ment and bourgeois comfort to discuss
the city’s political, intellectual, and culturafdi® Discussions on free love and woman’s
emancipation were often topics at the salon, wéhder as one of the most vociferous
supporters. Sanger believed that Victorian seattalides were archaic and ignorant
leading to unhealthy sexual outlets such as puaistit that promoted venereal disedse.
During this time Sanger began to promote birth rihrough articles written for
socialist periodicals such ase Call Both she and Bill Sanger were eventually brought
on charges under the Comstock Laws in 1914 for thdaversive political activities. M.
Sanger fled to Europe which led to her relationstiih Havelock Ellis, another Neo-
Malthusian who greatly impacted her philosophie®ioth control and women'’s
emancipation.

Ellis despised Freud’s psychoanalytical and patyintd views of sexuality.
Sanger adopted from Ellis the belief that the emsjghan reproduction at the expense of
sexual gratification had caused traditional sexy#a become unnatural and repressive,
especially for womefi. Further, liberal social attitudes would breedteatment through

setting men and women free from sexual taboos Boiag them to do whatever felt

> Chesler, 86.
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natural sexually to them as individudl€rganized feminism was particularly essential
as it sought to foster gender equality and heteiabty, the lack of which Ellis attributed
to inhibition and misunderstanding between the sexach led to heterosexual
dissatisfactiort’

Ellis also furthered Sanger’s interest in Neo-Madtlan eugenics. Eugenicism,
the regulation of human reproduction to improveliledogical characteristics of
humanity™* was later strongly associated with racial cleapsind used by the Nazi's,
which has obscured its earlier association of beasgonsible for introducing explicitly
sexual topics into the boundaries of acceptabknsitic discoursé? Though its darker
potential was always there, Neo-Malthusian modseuth as Ellis, Goldman, Sanger, and
Ishimoto believed that eugenics hereditarian pples were compatible with a dedication
to egalitarianism. Further, they believed that veomwere critical agents of civilization’s
progress as they had the power to produce andreddwer, but fitter babies. Through
this effort women could reduce the pressure of fagfmn which would in turn reduce
competition of labor in the marketplace reducing tbrruptive abilities of capitalism.
Therefore, birth control was a significant toolthe mind of Neo-Malthusian feminist-
socialists, for creating fitter people and a magaliéarian society>

After Sanger returned to New York in 1915 thinggdoeto change. Rifts within
the socialist community in New York as well as mpointed opposition led to the break-
up of many of the organizations and social gronpshich the Sangers had been

involved. By 1917-1918, the United States had joitlee war. Conservative suspicions

? Chesler, 114.
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of socialists, anarchists, immigrants, feminists] ather subversives escalated with the
near lynching of radical Max Eastman, and the enant of the Espionage Act and
Sedition Act. Americans reacted to New York’s bminen counter culture with fear and
hatred. Randolph Bourne described the sentimefa psychic complex of panic, hatred,

rage, class arrogance, and patriotic swagtfer.”

Following this tumult Sanger’s ideals also beganhange but not break-down
entirely. She let go of her earlier radicalism &edame slightly more conservative.
Also, she became more willing to work broadly wather groups that had similar
interests if not the same goals in mind. In 19® gpened the first birth-control clinic in
America. In 1917, she start@tie Birth Control Reviewa neutral periodical geared
towards birth control and feminism, but with obvdoadical and socialist roots. It was a
few short years later, as Sanger became slighthg manservative but still held on to the

radical roots upon which her ideals were foundedt $he would meet Shizue Ishimoto.

Shizue Ishimoto was raised in an aristocratic fammlTokyo within the first two
decades of the twentieth century. In Japan, Teky® beginning to take on special
cultural importance, just as New York was in thatelh States but unlike male writers
such as Nagai Kafu and Yone Noguchi, Ishimoto’shemtion to New York did not
therefore begin in 1919 when she moved there wattshcialist husband.

Ishimoto’s uncle was Yusuke Tsurumi, a Tokyo irgelual, novelist, and
unofficial ambassador who lived in New York in 194rdd was a part of the first decade
New York-Tokyo discourse outlined earlier in thisdy. He had become acquainted

with modernist historians Charles and Mary Beardp would later also become friends

14 Stansell, 312
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of Ishimoto’s. As a child in Tokyo, Ishimoto wasreounded by interesting intellectuals,
many connected to New York, such as Christian hush&n. Inazo Nitobe and his
Philadelphian wife, and Japanese feminist Iso Abejpper-class man who wrote on the
quality of American women at the turn-of-the-cegtur

On the other hand, Ishimoto was also influencetidntime spent in the
Peeresses’ School starting in 1902 at the ageef fThe Peeresses’ School was for girls
of the overthrown feudal aristocracy and wealthgllxwonnected families and was
founded by the Empress of Japan in 1892 served to educate and indoctrinate these
wealthy and noble girl-children into Japan’s inciegly conservative views of
womanhood and femininity, which were increasinglpgorted by state policy.

Unlike in the United States, Japan was relatielsnogeneous but overtly-rank
conscious. Women'’s historical experience of woneaahhad more to do with their
social class and age than with race, religion tlomieity.'® Before the Meiji Restoration,
women’s roles and freedoms varied greatly by satégss. However, by the late
nineteenth century, virtues once held only fortaggatic women: frugality, courage,
modesty, literacy, hardwork, and productivity, désed as the Cult of Productivity by
Sharon Nolte and Sally Ann Hastings and epitomlaethe phraseyosai kenbqGood
wife, wise mothery, applied for all classes of women by law. HoareWolte and
Hasting warn not to confuse the Cult of Producgiwith Cult of Domesticity. In Japan
the home was considered a public place. Publigaindte distinction blurred as the

family was considered building block of the natiboature, making woman a sort of

1 Hopper, 4
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civil servant.'® Legal support for this ideology came from MeijuTiCode of 1898,
whereby women were legally subordinate to men. ddue made it so that a woman
needed her husband permission for legal contrastsfe’s adultery but not the
husband’s was legal grounds for both divorce amdical prosecution, and fathers had
full legal rights over children. It is importartt hote, however, that opposed to the
Victorian ethos it was not innate biology througx shat mandated this legal position,
but a state policy that called for efficiency imfidial roles™®

In 1914, at the age of seventeen, Shizue marreegiding Baron Keikichi
Ishimoto, who was a disciple of Dr. Nitobe, ancbadsfriend of Tsurumi. It is important
to note that Christianity in Japan in the earlyritieth century was largely connected to
socialism and was considered radical. Japan beahswbed into the war in 1914 along
with the European powers; however, during the \adraalism in Japan proliferated. A
new sense of working-class proletariat pride oveth@ previous middle-class elite status
quo. It was not until the 1920’s, after bohemiaawNYork had fallen, that Japanese
radicalism began to break apart. The Japanesergoeeat began to take steps to subvert
radical thought and action, mostly in the form qifrapagandist education program that
inundated Japanese youth with even stronger notibkakutai(national unity and

superiority) than applied in the previous period.

It was after this exposure to radicalism that Kehkiishimoto decided to move to
New York. Although Christine Stansell and otheasénposited that World War |

signified the end of true modernism in New Y8rand although concurrently

18 Bernstein, 8
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possibilities in Tokyo became limited this studgwes that this is reflective of a change
as opposed to a breakdown. According to Adeleddalhd Lois Rudnick, World War |
was a turning point which signaled changes notalbdown in art, activism, and
intellectual pursuits. The New Art was acceptedreoutside the avant-garde, open-
ended psychology was institutionalized, and the Relitics fell under even greater

fragmentation as radicals fell under greater sigsoa*

Once considered the center of bohemianism, femimiasichanging as well.
With the addition of the Nineteenth Amendment i”RQ9feminists moved away from
messy definitions gender equality and became mmmeezned with legal rights.
Through analyzing the central role of Neo-Malthasi@minist, and socialist in dialogue
between and about Margaret Sanger and Shizue Ighiims study posits that
modernism was an essential component of early tetbritentury internationalism

between New York and Tokyo.

In July of 1919, before Shizue Ishimoto arrivedNiew York, her husband
Keikichi Ishimoto was living in Greenwich Villagede had responded to Agnes
Smedley’s article “Babies and Imperialism in Japby’publishing “Young Japan for
Birth Control” in The Birth Control ReviewSmedley had claimed, in her previous article
published in June of 1919, that Japanese industsand militarists were intent on
developing a large population as a source of chaap. Ishimoto responded a month
later in his article by insisting that it is onlyet Japanese government that rejects birth

control and that “nearly all intelligent young” dapese are in favor birth control. At the

! Heller and Rudnick, 8
2 Stansell, 333
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end of the editorial he reiterated that he is, eepaesentative of young Japanese, in favor
of birth control, has been sending copieJlo¢ Birth Control Reviewack to friends in
Japan, and intends to recommend the Neo-Malthuiettine of birth control
throughout Japan upon his retdfnin the middle of the article, idealistically irkiag
the rift between young and old, representativeapiiiese modernization versus corrupt
pseudo-feudal stagnation Ishimoto writes:
“l think it is my duty to inform Americans thatdle is a great gap

between the ideas of young Japanese and old oreekavie prominent positions now.
Only the young Japanese can understand the trueimgeaf democracy, hate militarism,
and believe in Birth Control. So | don’t doubt tteenarkable change of Japan, especially
in spirit, in a few years®

As a representative in New York of “young” modeapdnese, Ishimoto created
his ideal image of young Japan to present to Nevkafs. This image, of course, was
not representative of all “intelligent, young” Japae as the young aristocrat, turned
Greenwich Village socialist asserted. Rather it @a essentialized representation of the
ideals of a group of mostly educated, middle-clEdsyojin socialists and feminists
which Ishimoto used to appeal to the New York datgand activists with whom he
wanted to associate.

Further, in a subsequent paragraph later in thedieal the BCR’s editors
confirmed Ishimoto’s statement and representatfalapan that young modern Japanese
were socially-conscious, pacifistic, and sexualiyguessive”> This view was thus

supported and conveyedie Birth Control Reviewhich was nationally distributed,

through the New York publication, to like-minded Aritans thus shaping their

2> Keikichi Ishimoto. “Young Japan for Birth Control,” Birth Control Review 3, No.7 (July, 1919), 9.
* Ibid, 9.
% Birth Control Review, July 1919, 9
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understanding of Japan and the Japanese. Thesetiatinued by listing individual
feminists and feminist organizations among “youmgkyojin and by implying that
Americans could learn from their work. The editof8CR were in part rejecting the
Orientalist view of the Japanese that cast Asiaetsnd the West, especially regarding
the progress of women, and simultaneously uphol@ngntalism by implying that the
older Japanese who represent the government afididbfapan” are backwards.
Finally, by universalizing the struggles of the gnessive Japanese majority against a
small backwards minority in control of the govermmehe editors’ comments appealed
to the socialist and feminist leanings of BCR readad helped them imagine a
universalized “modern” world where people are kdisgded by national or racial
boundaries but by power struggles over class andege

As the summer and fall of 1919 passed, Keikichintgito continued to make
connections and inserted himself within radical Néavk. According to Shizue
Ishimoto in an interview conducted in 1985 Keikishiadical group included such
individuals as Agnes Smedley, William Haywood, afiargaret Sange? Interestingly,
although in the BCR editorial Keikichi wrote thag mtended to spread the doctrine of
birth control through Japan, ultimately it was Wwi$e Shizue Ishimoto who became the
“Margaret Sanger of Japan.”

After Keikichi left for Russia, Shizue Ishimoto géal behind to learn English and
stenography. Keikichi had given her Agnes Smedlegntact information as he wanted
to encourage New York socialist friends with whame sould practice English and
discourage her from going to the theater or mogpwirth the Japanese “bourgeoises

mesdames” who accompanied their wealthy merchahbareaucrat husbands in New

%% Malia Johnson. In-person Interview with Shizue Kato. Tokyo, 1985)
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York.?” While Keikichi was away Shizue had tea with tapahese president of the New
York branch of the Yokohama Specie Bank. It isam@nt to note that employment in
foreign bank branches was a common for the sorsitefJapanese families in the early
twentieth century. Like bohemian Japanese writagdil Kafu, who was also at one point
a banker in New York, these young men were ofteerdlly-minded.

The conversation between the young banker and 8ishimoto quickly shifted
to the subject of love and contrasting attitudeSaiyo and New York women. Echoing
sentiment formed by Japanese male intellectuads tifé turn-of-the-century, the banker
told Ishimoto that New York women were intereste@xperiencing the freedom to
enjoy all aspects of love. It was during this cersation that Ishimoto first heard of
Margaret Sanger and her activism to encourage wsneentrol over their own
reproductive bodies as well as her views in suppbiiee love?®

After the meeting, Ishimoto contacted Smedley asking if she could be
introduced to Sanger. Luckily for Ishimoto, Smeadieas in charge ofhe Birth Control
Reviewand the two activists were close friends. Alsoger had previous interested in
both Tokyo and Japan and merging the struggle oégan women with that of
Japanese women. In her autobiography drawing frenmodernistic sentiments for
integration she explains that in her early yeaidinot agree that East and West could
never meet? During Sanger's Mable Dodge salon days, the Sariyed in an
apartment below American sculptor Gertrude Boyle laer Tokyojin poet husband

Takeshi Kanno. Through Kanno and Boyle, Sangermagty male Japanese

i Hopper, 9.
% Ibid, 11
» Margaret Sanger. Margaret Sanger: An Autobiography. (New York: Dover Publications, 1938), 332
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intellectuals who espoused similar socialistic, Méaithusian views as Keikichi
Ishimoto.

Hearing that Japan was faced with a rising popartativhile also meeting young
educated Tokyo moderns like Keikichi Ishimoto andrfds of Kanno/Boyle led Sanger
to imagine Japan as an ideal place for Neo-Mal#mugractices and birth control. In her
autobiography written in the 1930’s Sanger explitat “population pressure in Japan
would soon create an inevitable explosion.” Samges on to explain that, as opposed
to the Chinese, the Japanese “reared under Gereadth fraditions, were ninety-seven
percent literate, and were technically equippedfitle.®® Thus, Sanger expressed the
darker sides of her modern thought, an obvious&tas towards the strong, healthy,
educated “right” type of Asians in line with Sangetarker aspects Neo-Malthusian
doctrine.

It is important to note that Ishimoto’s autobiodgmgpvas not published in Japan.
It was published in New York and for American audies. In the autobiography she did
not describe any negative impacts of racism bueatsdescribed how well she was
treated by Americans in general, New Yorkers speadlfy. Undoubtedly she would have
had negative experiences due to how Asian womea amd are still sexualized in
American culture. However it is also importanttate that Ishimoto was a Japanese
Baroness, despite how her husband chose for théiwetoFurther, several wealthy and
aristocratic Japanese did reside in New York incéudy twentieth century as
ambassadors, students, intellectuals, and busieessishimoto herself maintained that

“many Japanese lived in New York in comfortablergpants enjoying drives, theaters,

*sa nger, 295
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and fashionable dresses, but | maintained my sitifple*> Therefore, regardless of her
“simple life” both Ishimoto’s class and her GreeawVillage socialist/feminist social
circle, which we have seen from Sanger’s writingewhat idealized upper-class
Japanese, may have sheltered her from some ofdheowuert racism experienced Asian
women in the United States in the 1920’s.

When Ishimoto and Sanger met over tea on Janudtyl®20 both already had
formed ideas about the other and her respectiyeand nation. What is curious is that
both Ishimoto and Sanger had gender and racia$ idleaut each other. Ishimoto
assumption was that the fierce Margaret Sanger,haldagrappled with the law to
promote birth control for the betterment of theekvwof women and society as a whole,
must be a burly mannish woman. This idea was difesm Western gender ideals
popular in Japan at the turn-of-the-century thatipoate personality qualities onto
physical bodies. She was therefore shocked totfiadSanger had a “delicate little
figure with charm of a thoroughly feminine typ&.”Further invoking Japanese standards
of beauty she describes Sanger’s “thick shining [tiaat] gave a touch of eternal youth
to her appearancé™

Sanger, with obvious eugenics influence, describleainoto with an American
body ideal. “The Baroness Shidzue Ishimoto [washafming, youthful, and gracious
matron, tall for her race and equally beautifuldoy standards, very smart in American
street costume...we quickly became friends and sbaa foresaw the possibilities of

birth control in bringing Japanese women out ofrtleeng suppression in the family

* Baroness Shidzue Ishimoto. “Facing Two Ways: The Story of My Life.” (New York: Farrar & Rhinehart,
1935), 183
* Ibid, 183
* Ibid, 183
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system. She said she intended to form a league dinaeéy upon her arrival in Tokyo,
and did so in 1921%*

We have thus far discussed Ishimoto’s 1919-1920tdrithe New York. The rest
of the paper will focus on analyzing dialogue sunding Sanger’s 1922 trip to Tokyo.
First it is important to establish that Sanger Bidimoto, in addition to both working to
advocate birth control and family planning in theispective cities and nations in the
1920’s, were also close friends with immense resjpeeach other. Ishimoto was on
Sanger’s Christmas list almost every year from 1®2@ugh the 1950’s. Further, in
letters to other friends Sanger describes Ishimatio great interest. For example, to
Sanger’s “Beloved Havelock”: “Baroness Ishimotol\w# over here soon to lecture &
I'll find out more about the scandal>” The “scandal” is in reference to Ishimoto’s love
affair with Japanese socialist leader Kanju Katbom Ishimoto later married. Then
later to “Havelock dearest”: “Yesterday | had fifigople in to tea for Baroness Ishimoto
who is visiting me & studying clinics so as to dditsh them in Japan. She is lovely & in
native costume makes a delightful impression. $beites in English & gets paid too
even though it's the depression. She wants tmgeréor the next international
conference on birth control to be held in Tokio @&ay be possible to do this in
1934.%° Although, it is unknown whether Ellis and Ishiratere formally acquainted,
it is telling of the interest of all three in Neoalthusianism that Sanger writes to her

eugenics mentor and former lover about Ishimoto.

i Sanger, 296

s Margaret Sanger to Havelock Ellis, September 30, 1932, box 29, folder 5, Sophia Smith Collection, Smith
College, Northampton, MA.

3 Margaret Sanger to Havelock Ellis, November 29, 1932, box 29, folder 5, Sophia Smith Collection,
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According to Ishimoto, by the time she returned akyo in 1921, she had
“accumulated discontent with the theories and prestsurviving from feudalism helped
to turn my face towards modernisii."Once back in her own nation she fiercely
followed her interest in promoting sexual freeddinth control, and woman'’s rights.
She began working with many of Tokyo’s feminist #i&/omen,” some of whom she
was already acquainted to promote birth-contratjadism, and also to overturn Japan’s
law against women'’s public political demonstrateord organization. Most of these
women were from the upper-classes, like Ishimatd, rmany were also connected to
New York. For example, the socialist women’s oigation Red Wave Society leader
and historian Kikue Yamakawa, celebrated feminastatist Yuriko Chujo who had also
recently returned from New York City, Blue-StockiBgciety writer and feminist
Yosano Akiko were all companions. With these atiplike-minded men and women
Ishimoto created their own intellectual and acticiscles in Tokyo calledRaishokai
(Coming of Light Society§®

Ishimoto also opened a small yarn shop in Tokyore/tige group met and whose
profits went to aiding Soviet Russfa.Further she wrote articles for liberal minded
Japanese women’s periodicals |Beufu no tom@House wife’s friend). In 1921 she
sent an essay to New York to be published irBinén Control Review/° These
activities earned her a negative reputation withdbnservative Japanese state as
“Madame Control” which she did not fail to capition. With feminist historian Kikue

Yamakawa, as New York connected socialist friendf ss Iso Abe and Kanju Kato, the

37 Ishimoto, 369
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Ishimoto’s formed the Birth Control Study Societydabegan a periodical call&mall
Family.** Ishimoto was also a supporter of Havelock Effisws on sexuality.

Therefore both the Society and its publication watesped in Neo-Malthusianism. Birth
control education based on “scientific study” ahfy limitation, and its relationship to a
more prosperous and healthy society, was key iovlevs. According to Ishimoto,
“young Japan decided that Mrs. Sanger must besistieg and discussed her and her
theories exhaustively*® Again, it is important to note that the Ishimo#sswell as the
other members of this society were all educatepeuplass young Japanese.

In 1922, Margaret Sanger came to Tokyo to lectarbigh control and stayed
with Shizue Ishimoto. In 1920 the liberal and veestleaning Kaizo publication had
established a five year program to host one oudstgrworld figure a year to lecture in
Tokyo. In 1922, Tokyojin sculptor Eitaro Ishigatiho supported birth control and had
previously stayed in New York City and was acquadnivith both Sanger and Smedley,
forwarded Sanger's name to KaiZzo.

In her autobiography, Sanger described her tripayyng that “nothing else in my
travels could compare to that month in Tok$d.nitially upon arrival in Tokyo,
however, Sanger was denied entry into the couriteger this was sorted out by the
Ishimoto and Kaizo although Sanger was permittéd/emly on the condition that she
would not lecture on birth control, an order whgtte promptly ignored. Further,

according to Ishimoto in her autobiography the dapa government and media referred

a Hopper, 26
* Ibid, 227
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to Margaret Sanger as Sangai-san which means peestructive to productioff. In
Japan, during the 1920’s, the state policy wasegetmwards supporting industrialism
and growth, which included promoting high birthesit Therefore, from the perspective
of these conservatives, Sanger’s Neo-Malthusiawmisict made her destructive to the
production of not just children but to the growthlapan.

One of the most interesting encounters, writteruaibyg both Sanger and
Ishimoto, was Sanger speech at the Peers ClubP&és Club was a gentleman’s club
for graduates of the Peers school, a school foltimeand aristocratic young Tokyojin
men. These men were young, educated and libermladi Sanger described Japan as
the only place where men were more interestedrth-bbntrol than womef?’
Interestingly, Ishimoto in her autobiography agawvokes gender ideals and the body to
explain that “no woman, foreign or native, had dveen so well received by Japanese
men as was Mrs. Sanger. The modest, ladylike tbherovoice was something of a
surprise to the Japanese, who had expected tolsggeaaggressive-mannered person
fussing blatantly with them about their habit5.”

According to Sanger, the Peers Club’s modern memed most interested in
how birth control could help improve their fulfillemt in relationships with women.
According to Sanger, they expressed dissatisfagtiinthe Japanese tradition of
prostitution and geishas on one hand and on wivese place was definitely in the

home on the other. “They asked ‘Is it not true #aterican women can be all things to

3 Ishimoto, 226
e Sanger, 329.
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her husband—nhis companion, mother of his childn@siress, business manager, and
friends?"*®

Interestingly, this echoes Christine Simmons segninon the sexism inherent in
the “New Sexuality.” Simmons explains that “thev@orality gestured in the direction
of equality for women but effectively sustained tdtural power of men, focusing that
power in the arena of sexualit}?” A very contentious figure in both New York and in
Tokyo, the radical New Woman addressed issuesxoifadity openly and believed that a
fully democratic society could not exist withouksal equality for men and woméh.
However deviant this freedom was considered bgpigonents, it was focused onto
heterosexual relationships and new behaviors whbterosexual marriage.
“Heterosexual intimacy and sexual freedom werereétd redefining a world in which
both women and men could have love and meaningfuk while helping to shape a
more humane social and economic systehkirthermore, even though New Men
supported New Women'’s “freedom”, it was under tleeintrol and for their gain.
“Seeking a New Woman who would give them the béstigpossible worlds, they
wanted a lover who was always available to futhikir sexual needs; a mother to provide
them with emotional security they lost when thegratoned their middle-class roots; a
muse to inspire them to world-transforming politiand aesthetic feats

In 1923, soon after returning from her trip to paimbirth control in Japan,
Margaret Sanger wrote the never published artithe“New Women of Japan.” The

article gave insight into what Japan meant to Saage other feminists in the network’s

8 Sanger, 329.
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struggle. As with the editorial froffihe Birth Control ReviewSanger’s paper rejects
Orientalism in a modernistic attempt to universalize experience of women
internationally. “Too long have we been told andwh...how different [the women of
Japan] are from our own flappers and feministsis. iny conviction, strengthened by a
limited but intensified visit to the ‘land of théerry blossom’, that it is our first duty to
find out, not how mysteriously Oriental the Japana®, but how alike fundamentally
they are to the rest of us® According to Sanger, it is the Orientalized rofehe
Japanese woman as an exotic romanticized objetdtracted and perpetuated through
Western art and theater, that has lead Americanemamot to realize their unity and
shared struggle with Japanese women. She goésffumtthe article to blame
industrialism for the difficulties faced by both Amcan and Japanese women.

In “Towards a Definition of American Modernism”, Bigl Joseph Singal asserts
that American modernism attempted to reconnect Wiabrianism had torn asunder
through a passion for “superintegration”, integrgtseemingly disparate people and
ideas, as opposed to disintegration that attentpteeal sharp divisions in class, race,
and gendet? While this might be an overly idealistic viewrbdernism, certain aspects
of Singal’'s theory can be witnessed in Sanger’'sibhighed article in her attempt to use
class, gender, and race to fuse together the Aareand Japanese woman’s experience
through a their complex problems generated by im@lism. Further connecting Tokyo
and New York it is interesting that in the articBgnger cited a somewhat idealized

version of Japan’s early matriarchal history wnttey Tokyo’s socialist woman historian

>3 Margaret Sanger. “The New Japanese Women” (unpublished paper) 1923.
54 .
Singal, 12
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Kikuye Yamakawa, a member of the infamous New WdmgroupSeito
(Bluestockings).

Although Sanger rejected Orientalism outright iis #rticle and sought to
integrate the experiences of Japanese women anddamevomen there is still an
Orientalist quality to her writing. Both in hertabiography and in the unpublished
article Sanger’s discussion of Japanese women $ioig¢he exotic. She eloquently
painted an exotic picture of the Japanese womaugthber traditional costume and
parallels those “native” clothes with the Japanesman’s place in society. In her
autobiography she insisted that “the woman of Japauld discard her beautiful costume
or sacrifice her esthetic sense upon the altarcofd@ntal progress and materialism. The
kimono was her chrysalis. Outwardly it was oftersofme thick serviceable goods, dull
brown or black...yet underneath were silks of thglest and most flaming hues. They
were symbolic of her present position in sociéfy.”

It is important to note that these words were @li@d in Sanger’s autobiography
which was intended for American, not Japaneseeagds. Japan in the 1920’s was
continuing its efforts on industrial and geographexpansion and promoting self-
sacrifice to the greater state as an importantsetBecause Western clothing was
cheaper as it uses less fabric, during the 192@8s largely promoted by the state and
adopted by Japanese wom@nAs the state was promoting policies to discoutageuse
of expensive, luxurious colorful outer kimonos tivegre less in vogue whereas before
the 1920’s they were the northTherefore the dull kimonos covering more luxuriant

slips that Sanger witnessed in the 1920’s werec#g¥le of these social and political

> Sanger, 331
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changes and not representative of traditional cellas Sanger describes them. However,
eloquent the writing, it is important to understahed Orientalizing character of Sanger’s
misunderstanding of the Japanese kimono and histénse in using it to create an exotic
image of a Japanese woman needing emancipatigpeahbto American audiences.

In the wake of World War | socialistically leanif@minists Shizue Ishimoto and
Margaret Sanger further shaped the transnatioafdglie regarding gender and
sexuality, around the issues of birth control ambMalthusianism, free love, and
feminism. The previously Japanese middle-clasdledtual male-dominated network
focused on defining their ideals in terms of gendéss and sexuality within the private
sphere. As this network changed to one with niemeale participation, it became more

focused on public feminist and socialist activism.
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VIl.  Conclusion

In the 1920’s and early 1930’s the network in Neark/City and Tokyo still held
on to the modernistic roots that had createdth@turn-of-the-century and the two cities
still share relevance to each other. However utjinahe relationships between Margaret
Sanger, Shizue Ishimoto and other American andn&sgasocial activists, that dialogue
became less focused on art and literature, aslibban during the peak of bohemianism,
and instead focused instead around gender andlggxtheough the relevance of birth
control and Neo-Malthusianism to feminists in b@tikyo and New York. As World
War Il approached and passed, changes occurremthriliokyo and New York politically
and culturally that would not alter the Sangerhstiio friendship but that did challenge

the centrality of Neo-Malthusianism to their fensindialogue.

Winnifred Eaton left New York for Calgary duringethvake of World War |
while Bohemia was being broken apart. While popimder day for her Orientalized
romantic fiction centered on the possibilities rmaeial love, which contained veiled
discussions on both the New Woman and on Americgrerialism, she was later

lambasted in academia for being a race-traitor@umentalist.

While Kafu was also a popular writer in his dayeeveceiving the prestigious
Imperial Cultural Decoration in 1950w his short stories are hard to find in prind an
no longer carry literary weight with Japanese orehican scholars. Instead, his urban
realist work is demoted to a secondary place imseof literary scholarship after more

Japan-focused romanticist and naturalist authkesNMori Ogai and Natsume Soseki, of

! Seidensticker, 137
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the same time period. Unlike the unrestrainedeeicic individualist Kafu, these more
conservative authors more often depict the neggp@mful side of Western modernism

in Japan rather than depicting New York and oth@eAcan cities as imagined spaces of
curiosity. Kafu’s fall from grace is illuminatingecause it demonstrates that with advent
of the World Wars, possibilities once realizabldahemian New York were no longer

available and that these changes had implicatiegerd the United States.

In the early twentieth century both the United &eand Japan were going
through modernizing changes that would shape thesedboth nations would take during
the decades that followed. While artists and iettlials in New York and Tokyo
handled modernization at times with different expgons and ideals, the importance of
the role of women and gender relationships weré&rakto intellectual movements in
both urban spaces. Daniel T. Rodgers wrotgtiantic Crossings“Even the most
isolated of nations-states is a semipermeable c@ntavashed over by forces originating
far beyond its shores.” Thus, through emphasiZiegmportance of bohemian New
York to kindai Tokyo, and Tokyo to modern New Yotkis study has posited that cities
are best understood as not isolated by sociallgtcocted geographical boundaries, but
as connected circuits of ideas and possibilities.

Through exploring Nagai Kafu’s Occidentalist imagésold and unrestrained
New York women and egalitarian American relatiopshWinnifred Eaton’s
Orientalized but individualistic and ambitious Japse women and idealized interracial
relationships between Japanese and AmeriddresCheads linking of luxuriant Japan
with consumerist New York, and the feminist straggbf Margaret Sanger and Shizue

Ishimoto, the relationship between Tokyo and Newk¥s illuminated and both spaces
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can now be viewed as part an evolving transnatiexethange. For early twentieth
century American and Japanese intellectuals, sirasid social critics, New York and
Tokyo were more than just places on a map; theg wenstructed spaces that opened a

set of possibilities seemingly unattainable else@he
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Figure 1. John Sloagunday Afternoon in Union Squaf®12.
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Figure 2.Haymarketl907 (John Sloan)
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