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When I first. heard Yehudi Ienuhin, I diHn't feel that the concert was that 

of a "chil ,3 nror'igy". I.fter even a fpw rznu`es the ned lei' up tic reel t.iiat 

we - the audience end these on the stage were theiF toget.Fr to shore and 

enicy a. ric'.n nusical experienne: the tires  fkteriny his music , not"performing" 

for us 

He was o Drodigy. IAfter his 14ueen's Hall debut in London (at age 13) 

his gifts were recognized ,imrae!'ictely by the foremast musicians of' the day, 

a group seen as jealous of its prestige and notorious for crickliness toward 

a newcomer- this z ro ,:p. openly adknowler ged 	 talent and relcomed him 

as one of their select number. To his fellow-musiciens,.Yeaudi Menuhin was 

not a cr:ild -prodigy; he was a violinist of the -first renk rho heppened to be 

in ris early teens. 	On the Menuhin mantelpiecc are two Fatogreohed pict:ren 

from his period: one of,  Ene-.co, dedics'~-e to "my old young Friend"; the other 

of Bruno '"alter inperihe:d """o .Yeh , idin ',enuhin, the little boy with the great 

'ro ^ his frie-d forevter" 

?fenuhin was. in hi s 60's when I last heart hi-, and I felt awarmaed by him 

as a person. Pe weg fully in chpr.7e, yet he cave f'cr+h a sense cf hamilitv 

el.ong ;~~it,h P con"iden.ce that "e viere•abC.l3t to join in his musical p1eQsure. . 

►laving .ex neri;encedihis, I.appreciate -! fin=in¢ on the title pge-;e of Robin 

Daniel 'a ,  book, Conve.reat 	.with -,Yenuhin, -ienuhin `= s±aternent.: "The per- 

former's role it to ins mire `ne 	 to `'ollov, .,lin in his devotion, his 

devotional si,ct". Thi s ,  st-.`,pnent ha'' .:-en 	 from hose n.;b'_iehed con- 

v°rr- tion4 , fr,;m vihic , '11 'luc r e 	 ?: -. 1." in ` .. c<rt.-inty t!n" you ball get _ 	t {rl° f' _a~':) r 	c 	ent1L`.:. n - bcT.  T,' r fir cr S'.' 	.. "^, 	~! e••-~~i~,~ t~;^n 	r :, ~~ :f~J i 	 y. 
- 	 .lescrip ions 

~.. 	 ~, y,.,.,. 4— pion- cr ..1,, ..,."fP. ?": r^ 	a !:s:.`- bf , en -ic n inj*f.'o1' to nim. 	You'll 

^:C f1.''o: -n-.1r 	r' 	r 	Lis?C ~i., r 	~• 	° 1 ri i i `_. ^:• _.n t.h°Ir 	iVE... 



2 

Although I had been int?res .ted in what kind -~f life tie yo ing Yenudi had ex-

perienced , I had not kept un with h 	ievelopment and I knew almost nothing 

of hir --rly or ,later family life. 91c ' r-lco.med this op:nortunity to focus 

on shpt kind of person seas this art:i - t: of such lone end rpepected fame. 
Let me run through tine biographical entry in Grove's Dictionary of 4ugic and 
Musicians, 1980: 

4enuhin American damily c= mu •i -iens of Ukrainian origin. 
Yehudi. b. 2.2 A-pril, 1916, 'TYC. 

Had his ~`irst lessons in SF from Sigmund 'nker a fex months after 
his 4th b.d. Continued hie -tu ' ies with Persinger , and his progress 
was so rapid th?t he Pppp -red profession - lly in S.F. in . 1924 and in 

in 1926 rith considerable success. He made a sensational debut 
in Paris in Feb 1927 and thereafter studied with Eneseo . When he 
p.lpyed . the Beethoven Concerto under Fritz Busch . in N.Y.'in Nov. 1927, 
he became a world celebrity overnight... '."here followed tours throughout 
the USA and Europe , and he . began making his first gramophone records 
in 1928. Studied further wit- Enesco and -Adolf Busch, alternating with 
many enormously su-cessful concert appearances. 
The .dominant characteristics o~ his playing during this period, 

apart '1'ro:n his remarkable technical ability, were the Taturity end 
depth of his musical understanding . These qualities enabled the 12-yr- 
old boy to p-ay works cf t` e st,lture of the Beethoven Concerto and 
Bach's Chaccone with absolute conviction , and Mozart ' s concertos with 
a completeness of identification that has seldom been equalled. One 
of the most notpble events of his youth was the perform-nee ane gramo-
phone recording ., in 1932 , of `lg_ar ' a Violin Concerto conducted by the 
comnosor , then axed 75. 
'lenu 'nin has rarely bden absent for an .v length of time from the inter-

netional concert ^ 1? -" r' 	During, "`" II he agve over 50C concerts for t _ c~ . r:. 	_ 
^n Allied troops in n-nv tnFatre - of war- lie was the 1st artist 

to appear in he r p=nc0 Par`.-.,Cnerr immediQtely after the German occu- 
p^tion, and 

t,_P  1 , t. Jewish !- r+ia" to play x.ith the Berlin PO under ,  
Furtw-ngler a`_'trr the overt.hro -  f the N-xi regime (an action for which 
he was much criticized, esneci-l 'y among* Jewish ccmmunities , but which 
he def ,-nded with courage Pn~' r)-viction ;. Cn his red cpea .rance under x more 
normal .conditions, it . ,°as --not-e: that his pl^ying, while it had maintAined 
many of its old qualities end -ided thereto a further nobility and depth, 
had et ' times to-t , soTpt - ing in - pontaneity and teachnical reliability. 
Menuhin has indeed . made no secret of t'h- fact he has gone . through periods 
during which 'ne nad h d to re`rink the whole basis cf nis :. 'approach of his 
fjao: oecn o violin to^.hni.ra~,s. 

In 1959, he-lane his home- in London•ie n<:d directed several musical 
festie? .s, not'°bly the 3a n e ,•' ival (L958-68), the Windsor Feet, ivel 
(1969-72) and -_he 0stsnd Fc3tiv 1 (from 1956). He hid Given many concerts 
playin? with en d con:'icti,~--  rii~l  c ,.-,,n che~.brr orchestre, fo:anded in 1953, 
doi.n7 tours +a rc ::*rou*. F. n= r* r',;: ; and :~cG 	? 90 ecnd'>:cted . ~? ny of the I°e"- 
in rs •r:o;,on;; o c =, r-. _ _n F1-) 	nn .- c, r, an : enecarr ?ed ~•na co 11 sbor?trd 
in the nor or-n~nce c" ?n~ . , n :..sic in u'es*crn culture. 

In 1')62 he s,~rted a b(:, - . r;in•-  -droo
v
l

~ 

='cr ma:-ica ?1y talented children 



Menuhin has achieved a -remnrkebin~position as a werld citiz<-n with 
aiveree int-rests apart frc~r music, and as P violinist the parity of 
ats.rle end depth of interpretation that he discslays in his `' nest 
perfornences place them in the highest category. is has edited Bar-
tok's Sonata for solo violin (London 147), one of the many v.orks 
written -'or him.... Is . a ro-n-nnnder cf the Legion g Y onnetar, a Knir.ht 
of the "titch Carder c{' ^range. Nes4? , 'an Hon. 117 , and a%iong his many 
honors an -' Pwarac, he received `y. r. Nehru 471ard F'o* International 
Und ere tanning 

Yehudi grew up  in a closely-knit, mutually supportive family, 

Replying to Robin Daniel's ) , iestion about the strongest influences in his life, 

he said: I've been incredibly fortunate all through my life in )mowing so 	. 

many. drd.jca .  d  .people. Nobody could hove, had note utterly dedicated..parents 

(perhaps-too ,Aedicsted?). They did , everything possible for ma ¢nd for my 

sisters. 

My mather?:and' getter protected,=me from publicity and the curiosity--of the 

press: for a long time, I never met: a rFnorter and never read revie. s of my 

concerts 	and that., was good 'or me. F'a^iily.life was maintained despite my 

many concerts. lye. never spoke bout, money. ' 1'e never touched on subojects 

that wr-ulr' deflect our sane o 'i r-ction- cut life revolved around music, 

family a-nd friends. 

As I look back, . I can 	7 "t M   "irst ;tt~ rriage was a bind of rebellion 

-F,oinst being cv rrounded b:r p~co'e .  ho were so dedicated. fy choice fell 

-upon. a. pvrson 	-was li!zhtnAar*-Pd, „n,' -exuberant, A - ith hardly.a G:e in the 

world -nd no • F nelat rei?"ht of pur ;;o'!-e in life. Inevitably, our relationship 

broke ^os:n-Aoart that 1 cs` de'.iv ^r to risintearfltion o` a.gi: en li'estyle, 

I tteve been 	 -Pr-n-m r F-  r, t ;, -king roment by people Of dike !hind and 

sin5%•1=nees of o,brr, qe: my :pa!`en`. s, ' i`_h .heir corn~ete .Aevotion to all three 

chil°ren; my thr=:A r.rent t°i'^_:: r` 	nee-cc. F- rein"g.er svil '¢dolf. BuscCn;-Dig -Ste; 

end ^v 'na nV '_oy2LL ~"i"'n~' .~ , 	_ '.'^ 	" + in '. ^.e, musi*el wcrli, in every coi inent. 

?r(^,'. .- "':i•+,~'Ir 	- +', n....v..a.a.w y.•;s+ E' r:r 	n2• _ 	_ - `h 	C.egt of tneir n-bill t.v, cf Taming: 

+0 C-f . , e +nec..".b r^+ 
 	 ! i~c,  bene°it ^ r  all ,  fPave drop pod  Out 
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'Perhapc this constant str^ id in ny life -- cif dedicatir..n 9nd of de'icat~d 

People . - o .. tac  cn ethinc to m;, 	?1 	r,»l i j.:l ...1 	a. 	 ;y 	̂r' 	thri 

.:rcunl nip r i~ n~~ s~„i~ ~~ 	̀ ^ "t  _ `^:";r over 'GYIe's  but if' there 

is *ring to 7n e "ivht., I side with °ol.onius . ,hen he told 

Laertes, who was about to return +.? France; "Beware of entrance to n quarrel , 

but being in, bear't .that the oa - osed m-y beware of thee." 

Menuhin says: "' hen 1 F`irat nee+' Tune I realized she w a the p:eraon I had 

been looking for all hty life. She nas devoted so murth of herself to me and to 

, my wo:rk; - 1 :hopv she mill„yet hpve t; e time and opportunity to .give free sgope 

to her knowle ,?ge of prose and poetry, and to her e:ior-so,as creative capacity. 

In whatever she does, T'iena,beh9ves with absolute rppropriateness. in the 

face of ad v ° rci ty,` she rats with inf o'nitable courage and valour. '.She is at 

her best in a crisis; the greater the pressure. the greeter is her clerity. 

and control. I a , ays m^r.vel Pt `hpt, because I am the oth= r, way round. When 

I am' rePll,,,r '.,nripr vr-s~ ,.)re, .I tend to lore my self-control. Perhaps triet is 

-hy, ?11 t"rollprh 	iifc, i h?vc- 	" n e lled my 	-notions and p?ssions into 

music,-Fin'-'^!le.-Pveryt$lin6:r 	 t., cultivste r-quani"nity. 

	

Dia•-9, on the'othr-r hl nd, ne- 	potential that she le at her best when 

reared to P see ninZ1l impassib'r - 	like r racing car which relaxes into a 

-speed.-6f 15C mii -- a:i =, tour Pnd yr 	when it is doing less; :it feels , frus- 

trated when its full rower is apt, b~inR used, and purr= quietly and contentPd-

ly as 9^on aS it r -riches the -'deed ` c"r' which i s was - design ed . 	i  

?'here °4 I.t'ry to rrserve .T,y E:neruies -: , for a concert or a lecture - she cannot 

do t lie t. ^he soenda sil her wakin= ^?urs io;inr so!nethina, im,pre;ving. so-:ething: 

!.-Jjgt_Ver I wri~e, 	sub.-nit : , tc her. r= i.nc%vitPb le it ec t?^"'bac transformed. 

1%i'%n%i r'i ^.'<c 	 in n  :r- rry, dedicati')n, e.nd str-ng.th  of 

+.h- 5rn 	. 	±;.,.,, r , . 	- 	;},• if' 	n 	1c ows the  

=.trpo.., v,-•, ;_ 	 f~ -,d ^n Axfraor :roar"Y.' C+" r 	havi"r'r. 

tC ..uivi'e her l Z-,~,r,.  t o +- erl 	*, Vpl_ Z.7  ora '.f:,.)kin :  after c ;r  c i:illrc-n • 	I 
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couldn't possible oie anybody else more thsn I ogre her." 

Having set out to prite about her .life with Yehudi (Fiddler 's _Voll ) 

.Diana e,eke "How Foes one atte -pt t6 rrif.e abo~At s.:.:lif'e : so clotted With work 

duties, marriage, toth~rhood, step-imt~ -:erhood, courier-en-c; ef, a  nan.1rnsis 

ind :~ hundrer? other in-lrfinite roles - ell undertaken at a cracking pace, 

all to be -nnnaped cn the cove , incluoi i ns one's entire equipage from 

adults to small children to suitable clothes, from etaf•f to school...? " 

Entering into Yehudi's We, she says, "I wanted.to hack away the jungle 

that those years .of -war and eersonal unhappiness h?d-. allowed to .grvrr across 

.the tracks of YehOi a  life so he should be freed to run smoothly along them 

again•" But- shP hadn't foreseen:. the speed with wr,ieh he was to run. She 

felt like a" caboose loosely tied to the'tail &f' - comet% 

gcrakinR of - hP long and painful str.:-sle Yehudi was hnvint at the time 

his first marriage was :md.er; such strain, Usne -taid ".Y.ehudi sl*wly .began to 

talk because I never risked askinP any luestion, only sensed that he was 

was as.shocked an'..srd as a child who has misunderstood something of,grest 

value and  i:sportRnce, and who ca-not find the gray out. I began to reaItz6 

thQt Yehudi was one o f  th-so rArest of creatures, driven by aspirations, 

never: ambitions, -:and such are in:rnortrl danger of falling like Icarus, 

losing focus and bpalanee, percieving, no lee from the changing wind that is 

so.mysteriously,blo~Ing theca o"f course. 	he wind ghat was .bloring Yehudi 

off course was the fr^PUentsticn cf his ca rxiaze,: and it wns this -private 

side.of his lire he could not deal with. -e saes unwilling:tb.:fsae its dis 

-eoluti•on, unable `o -ban ,~Cn 9 sin.- A one 	the .my-ths he hae drag-aed, had. in 

>.s+aCL "~' een e =^ uravpd 1 . be li e%% 	" 	-.2 v1 + .gin C'1Q"p!~ .^.ircuit Of. hl7i ;a ^:ily life . 

Yehu~i i- 	-cl?n who C^nnot believe ; n ~7Y1i, in" P'.'ch a man cannot f ;.ght for 

himre`lt'. " 

Findi nc so T1° r-9-- 1u l  ion LC nis conf" _ s,^ to^:t -r -n,.,! -nontns • 	 about 
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two yf-Rrs in )A-ibo, but durinLr n, rich Yehuli was on. many concert tours, he 

Pnd Dian- Gould .,!ere married on ?- ctnb-r 19, 1947- 

In analyzing the long - time in limbo, "enuhin says, ' *!-o-netimep I am 

tempted to delay making a'declsion, unti' I feel more convinced one ray or 

the c'_rer- Rometimes I don't trust my intuition enough:. I 9-in thinking par-

ticularly of the years of uncertsinty torards the end of my first- marriage. 

1f I had &akin the initiAtivtmhen I could and should have donti, 1 would 

have been able to mF-.rry Diana earlier." 

Perhaps what he is.saying is that he is one who-cen see-menk fatletsvtol 

P , 00mplex problem, or Perbsps mr-ny com^Iexitiee in what at first seeme to be 

simple. •He acid, 0 3einp.-  able to see''both rides Cen be verv,wenkening. It 

is Dop-ible to have too much understn  1 inf•; but I constrintly try to find a 

balan--e ... For instance, T was invited bar the Debating Society at ';,ambridge 

to take part in sn ev~ninpz when t%i- motion wee, 4,Art is 41itist.". ?'he 

suoz)nr+-rs of ! , olh --ides wanted me-' 	'be vyr!~midp .9-re unquestionably Alitist, 

but 	cathe-;r-wl in '11-tartres .is I 	. ,id folk music belongs.ent:irely to 

the P-c ple. norne o -  the great—t xorks of'art cou'f ,', never have been attempted 

without an aris tc)crncy that had the carp1t,il tc enc~ irage creativity, and.th6 

leis-ire 	 results. _'Th-ref.,ore.. 1 ielt I couldn't-derei nd one argu- 

ment dr- the. tAer exclusively, bit would tRke part provided we sought a con- 

senses of r-11 fh,= valid:-points -ff view inherent in the .question. For; the per- 

-en4 	-`main ."ch on ~A~ o --i -ide at tne 6-nd- of the fl-iscuss ticip  _ to 	 ion, as if 

not'-, inF had-haru-ned, Oeejr.e4 to 	a wpst;t o' time. I i-ant6d..vjs to construct 

from our diversity 	v,  coher-n" underqtq-d -_1r1 ,- eni attitude-" 

`?lpentei chi ldren  was established (near In 196?, .3Pn1ihin'P school 'n , 	 L 

1 oni C~ n 	 ;rt .  1  -Pctivt. 4 es sore"imes la.st from seven 

in the Tor- 1 -ir. until -ev,-r: -t 	 hr- Y,,  h 	n thr i ve. Their. ex- 

Wistrion at  thr:• eq:ll 	Ion:- 	 of fulfiL.-ne-.t, not.the tired- 

c 	r 3 4, 1  10•. 	rip 	 !, , iie 	1 	in ztne,worl. 	1 ,2 f i e 
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Yehudi "lent-i'An'g school is the epitome of bale-ince:"music alternating with 

acrdeT,ic 4t.1aies; private practice followed by public performance; rest, 

staring energy fir recreation;,rpiance...in diet; tmaglrtation and analytical 

skills given earl-1 irnrortance. Epch day is dedicated to individual nurturing 

and group h._.rrnony. Cruciel rleo is the partnership between teeeher and stu-

dent. To Menuhin, bola-ice ie. ell-important: balance of mina and body, of 

giving any receiving, seriousness and humour, public life and private life, 

culture .:eastern and w-stern." 

Asked how much imagery Persinger and %es.co used in Menuhin's lessons, 

Menuhin opus an incisive exer:ple `'or each. "In the doles passage in which 

the vic lin is acacmosnied by;-pf zic9to, atria s at the very.: end of the first 

moveien.t of the Beethoven concerto, after the cadenza, Persinger wrote 

'"'orshic' - just that. -11 my teaohers-had-a deep  reverence for music, a 

sea!,-e +f service:"ThF o0est ca64uctors I have worked' with, such as Ile lter 

an 'oscanini, conveyed.that si e fee'.ine; and.so eo the staff and children 

at: my school. 3,u. ''- rierel,y fins t-;is qu-'_it:y -toda„v-a+.nong the confident young 

technici-ri I h., a.r 	music c-!-nnet.itions. 

" 17nesco used insprery occF-si °" r: n 6 t. ,)ft.fa about techni.cel matters; 

more..u,^:..1^lly ebo.ut. moods- •n n , c nc t i^.n?• On my violin Dart of the aeethoven, 

.... where the violin ploys very acftly as it rises higher and higher,.Fnesco 

wrote 'Contninrd.divnit,y'. those..tro.+cords implied: such s lot :tq me: I took 

them .to -±ea.n a n at rosohfbre o f —renit.y, indeDen.dent of .anything else in the 

worle, ^ont.inuinq in ° J. uiet, F- n -  l e, unhurried -'Ay. n 

	

Wenuhin re.Saonded to `'° "r 	'ion, ".';;hat •are your feel in?slabout ~Q:p 

music' 'i givinv 	-fl`her ` ill - nswer: "Aor)"music, when in originates span- 

t,r;~.° -as i • in the 	 c' "iver: 	ae 	+he - i t-ptlps, or oz the wrong 

'r`..^FS `_n ". cit.v in 7 	r iiP. - .;;19 	~'.T. V 111  

iiSiC ~E'? .,'ra•oa 	 .l 4 O 

	

ien 	h 	belt -_ 	 :i jv CO^11ErC7212Z? 	ii ~. P~9 little 
4. 

0 
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reusi-C-1 ^on°tent, end aop-r i s  - ;n1V in 3cc :c;ulsive; hvrncrtic "Fl,  feeding 

the ?es- ree of P large -Prw-,p c  f neeple *:3 blot out every ,ley tnouwn'1s .  Ind 

cares. -he 'yens 4  pre then norri_b.1y , p ... t . r cd ;  ~ nd `'-r time t e : ^iene,.e. 

..  are' t o longer br -aneed , no,!Prnterti~'.a~rnn b-inQ~• 	lhnt is : , n4;. I fear- and . .. h!. 1  

is wh?t frightened me. when 1 went to_ hepr - a %,, orld-famo,;P pop:.groUn- 

"One ?ay I received a ie±ter fro r. theair ,..Fnager, a? , yin ;- he wculd .like to 

give Teo 100 ticket,s.. for the o.p.f-ning p er four. Brice:..of 	ney" London ~, eFsan - 

to sell for the benefit of 'Tv. nchool. 'hip Q-,•.znde& li e-° ae -.'Ymoet gen¢rour offer, : 

and-:so any s"retary.- v'io h-s great- initiQ*ive-; peat n ,  small ed-vertisement in 

P newposper, giving the tpl.enhone number _of  	friend".of hi-rev who s orgy-.reaeivPd 

dozens of calls. ►"•e sola the tickete at co'orgal prices end made -e ,  iot of 

Toney f^r the school. 

" I felt I had a certain obligation tc! ti 	hear the ?ro~,p, P nd their 

m-nager inviter' me to -icin nin. He '?ir^e% cuts to be a very distinguiFhed 

man from s ''est- 'crape. ra aristocratic .f~-,mily of :Nigh line rge. 4e has .done 

much to. improve the group'e Vineneifli a*",nirs. He .lorthes their mueic - 

but not the .+Haney it generates: 

" I w-s-`= no»lled. "he mupic, if ,  it can be,•c le* ~ 	 -k#nd - of 

torture, crlculated +.o  doninate the senpFQ. 1 wi-s determined to resist, in 

order to remain true to.myself. 'he only other..course wculd have been-to 

sPV '?.11 right, I give in% The sheer volume of sound was overwhelming 

and it w-s no consolation to learn afterwFrds that the em. plifiestion.ey.stem 

had been fi , ilty. I left before the end because I was feeling ill st epse. 

't . like 'o e3.arrr ider any  self-composure. I like to feel t.het I am 

in 	 of mvself vnd ~,`l my f-cul*iesi On the otter hand, I surrender 

willingly to Brach, Beetboven or ,ehubert. I will prostrate myself in front. 

of t -:ET or anV great work_ of art or temple or a tree or 	person I love - 

beca•.ase, in ro doing, I become more myself. 
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"But I couldn't in any way p^rticipgte in this cheap, nz ,•isy, contrived, 

deperson-lining entertainment, so-called. Thouprnds of pounds had been spent 

on the lighting, the gets, the pr-at-ntation; the group wore clothes covered 

with 9equing Ana rhinestones which reflected the bright light. From my 

point of view, the musical content was virtu^Lly non-existent. 

"I..00kea at :so  -me of the ,young people in the ?udience. If I had told 

them what 7.was feeling, they might have castigated me.eni..said-::I didn't 

understand their pleasure, their needs, their identificption with the mu-

sic and the pop :gro;jp. Wh-t `they might not have realized was that they wore 

in a condition in which then ^ould be led. 

"4!hen I left, the...moo~ (-f thr Audience was on the verge of hysteria. 

Raving liv-d . dur.z.ng  the ..t.ime of the Nuremberg rallies, I have a horror of 

mobs. I w-s disturbed by this enormous Audience ofyoug people, imitating 

every - .gosture of the group on-Stage, t heir sanses and e motions ;bAng . abused 

+end tAunted to nroduee ,oiraercial.?ein. I feared the t,. Keving lost all 

sense of c-roportion, `he audience cculd be dcmin*t=d,.coerced• 	het terrified 

me we e ' the . ca!ncu-ls ion ,  toward un-anitrity. 

• "~t'e~know ho ,  easily and how fstf1;1 ;r the borderline to unconscious forces 

can be crossed. I felt the pprcxinnity of the borderline, and I loathed 

and feared it. 

"I a.r not. condemning; 1. n r wgrn.i.ng . rl 

04 a reeniie fro-nt.his intens i ty, I'd like to pl-y atom ,_ of - the tape of 

Menuhin's "Autobio7r-phy in •,a, ^ 

And I'd also lik e to read -some npisod-.es' froYn 1'i ,  as 's Fiddler'si 'doll. 
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